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INDIAN THEORIES OF BEAUTY 
Dr. K. Krishnamoorthy 


Though the Indian quest for beauty is at least as old as the Vedas, we 


only during historical times. It is a sub- 





See formulation of esthetic concepts 
ject which has not received adequate attention by modern scholars in spite of 
its intrinsic interest. The reason is 


erial to build up a systematic line of thou 
ng these studies from 


to be found-not in its lack of importance, 


but in the paucity of mat ght. To 


Prof. M. Hiriyanna of Mysore goes the credit of initiati 


a philosophical perspective; while Rabindranath Tagore typifie 
m of Indian &s- 


ss to both as my 


d in himself not 


Only the best in our classical literature but also. the very crea 


thetic thought. At the outset, I should express miy. indebtedne: 


jthoughts are influenced by them to a considerable extent, though I shall try to 


Testate the Jndian theories of beauty inmy own way- 


The modern civilization geared to science and technology is no friend of . 


Way back as 1852, Flaubert expressed his fear that “perhaps beauty 


beauty. 
er use and art will be 


will become. a sentiment for which mankind has no furth 
something half-way between Algebra and. music” (correspondence). But 


Goethe’ about the same time was far more optimistic. His study of history 


showed that art was an expression of the inmost human spirit and its victory 
over matter. He observes— 


"Whoever has truly grasps 
he materialization of the spirit or the spiritualiza- 


d the ‘meaning of history will realise in a tho- 


usand. examples that t 
tion of matter never rests, but always breaks out, among prophets, beli- 
évers, poets, orators, artists and lovers of art”. 


The Indian speculations on beauty confirm the optimism of Goethe. 


In the Rigveda itself we have the self- 
ater word. alamkriti or alankara. and which 


gonscious use of the word arambriti(VII- 


99.3) which is cognate with the 1 


gives rise to the Indian name of esthetics, namely, Alankarashastra. The Nedic 


term has a double connotation— one aesthetic and the other magical. The stre- 


/mgth of a thing makes it an amulet and also an ornament. We have an analo- 





— 


oe a 


‘ Kosal 


gy in the English word “Charm” wherein both the magical aad xstheiic shadel 
t 
are equally blended. In the Vedic usage Aramkriti and Samskriti are intercha 
ngeable terms which connote perfected creations, an once correct, beautiful antl 
, 


magically effective. 


Before the age of thinkers who have given us several darashanas of 
well-ordered systems of philosophy, we have the creative pzriod of the Upani, 
shads and the Bhagvadgita who: regard beauty as divine in essence. The absoli, 
ute Reality is not only sat or Ever-existent and cit or all-knowing, but als), 
ananda or spiritual bliss. The Ananda is characterised as the very joy of ti 
in all beings as they emerge from it and merge again into it. 1, 

aral tal fa Sasa) ATraTa |. 
aa afeantia yah sat; i, 
arrad satft sitar, araeer I 
saeafrateaatar t 

( Taittiriya Upanishad, MI. 6, ) 

What is even more noteworthy, this all-embracing or universal anandg j 
said to be a resultant of rasa, the veritable bliss of Brahman. | 

zat 4 a te Pars wecar aad wafer | : 
(Ibid. IL. 7). 

A commentary on another upanishad makes it clear that while axang, F 

the absolute source and end of all life, its manifestation as the external worll 


and inner realm of mind’ is by way of beauty: ; i 
ar ar spfarearer ay atsararageetrara: | 
akefeaq wild aeg faatrdarart: 

(Commentary on Atharvashirsha-U pani sha a 


‘Whatever is striking in Nature, whatever feeling or being is charming ang joy 
giving, in short, whatever object is beautiful-all are so many manifestations J. 
God Himself’. * 
Shri or Lakshmi is the name of beauty in general in Sanskrit and whe) 
personified, we have the Goddess. of Beauty. Its. general use is seen in the Gill 
which declares — | 
waz faghrad act 

aagisats ap 1 ‘ | 
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aAtaaIss 
wa aaiswaraay 
(X.41) 
Whatever object in the universe is imposing, beautiful or spirited, take it to be 
‘ product of my own brilliant aspect 1’ 

This theistic concept of beauty is further elaborated in many a stotra or 
Sligious hymn of praise. We may note here one or two examples: The great 
"ankaracharya has called one of his most celebrated hymns by the name 
"@undaryalahari and the goddess of beauty has such names as Lalita and Tripu- 
Ssundari besides Lakshni. The beauty of the goddess is such that it is beynod 
he imagination of ordinary beings and even Lord Brahma, the Creator, should 
‘train himself to comprehend it. Celestial nymphs like Rambha and Urvashi 


Vo fail to realise it, and imaginatively become one with Shiva so that they 
Night catch a glimpse of that Universal Beauty— 


cada aed afesfikera gefag 
maar: seared warafy fafefoarysa: | 
AaB GAATSACS SAT ATT ATAT 


aaifag cararafe faferargsaqaaty | 
(Ibid, V. 12) 


‘i mitarly, in another hymn Shrivatsanka Mishra states~ "Whatever Alem) ihe. 
Ord enjoys, whatever beauty, grace and goodness are manifest in the iiicchos, 
.ll that is dependent on you. Hense it is that they are indentified with we 
“nd called Shri or spoken of as graced with Shri— 
tea aaaagta afed ayadaravaat: 
eq asa fe vere feaft geste afecgaad | 
acad caadtata aad: ayfeaned at 


agar arafedtgat F4aT Sfa qaTaead 
(Shri Stavam, V7) 
Such is the religio-philosophical theory of Beauty reflected jp tnd 
lan 


Sacred texts. 
if 


; We might now turn to secular beauty. Our classical poats lik 
; e 
"dasa and Bhavabhuti are seen depicting the. beauty of Nature in Ka. 
ran 2 : : e 
Xing of feminine beauty in particular, in keeping with the religious fr rie 
ackery, 
Sto- 


| 
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und noted above. Bharavi says that beauty is inherent in nature and da 
not depend upon any imposed feature:— 
No birds are seen flying about 
No clouds limned with rainbow, 
Yet the sky is most beautiful 
Natural beauty needs no adornment. 
aaa area fae. catsuit 
qeea a GqeTEwa: | 
warfe gemfe as: faaqrr 
a Vamgaaiaa org 1 
t (Kiratarjuniya, 1V.23) 
Aimost all our poets echo this idea that natural beauty is inno need of ay 
tistic embellishment. Magha goes even a step further and adds that even 
distortion of natural beauty remains beautiful:— 
wart fasfacfe fad aatfa 
(Shishupalvadha, V.5) 

That is why in the classical convention of poets we have eighteen he. 
ads of natural description sea, city, mountain, season, sunrise, sunset, mo. 
onrise, water-sport, excursions, etc, Coming to creation of beauty, both Kalig. 
asa and Bhavabhuti agree that a creator should be endowed :-with a divinely 
aesthetic temperament. That is why Kalidasa observes that a beauty-queen li- 
ke Urvashicould have been conceived in the mind of only celestial connoj- 
sseurs like the shining toon, the love-god Manmatha, and the god of fre. 
sh spring. The poet cannot believe the story that any sage without taste co. 
uld have brought her forth. 

ae: aifast sonafacyd wat T aifaas: | 
(Vikramorvashiya, 1.9) 
Bhavabhuti echoes this idea in his verse about Malati— 
ar unvilaafagcfaeaar at 
atetarcageafaaad at— 
(Malatimadhava, T.21) 


i te t Parvati’s beaut 
Kalidas reiterates this in another way when he says tha ay my 
: si f combining in 

must have been fashioned by the Creator with special effort, = 
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proper proportion the ideal points of excellence in diverse objects, in ord- 


ex that a specimen of perfect beauty might emerge:- 
adtanraeransaaa saree fafrafaas | 


ar fafaar fasagst Tacs uperaraa faserat 
(Kumara sambhava, I. 49) 


The creative artistic principle of combining the best things in the be- 
best order is evidenced here while the ever ravishing nature 


st things in the 
ght out in his description of a hero 


of beauty and its abiding value are brou 


asan embodiment of handsomeness, appearing fresh at every new look even like 


This is echoed by Magha in his oft-quoted saying— 
at amt amaaaata aaa St AMAATAT: 
( Shishupalavadha, IV. 17) 


the ocean. 


The Mountain Raivataka renews its charming appeal, the more it is 
looked at by Krishna. The poet generalises that it is of the very essence of 
beauty that is appears new, each time it is observed, and it can never cloy. 
cout 

From poets we might now turn to theorists on poetry. 
ught that art is difficult to create but easy to discuss. But it 1s not a fact. 
Formulation of aesthetic theories took several centuries after our best epics and 
e poets in the meanwhile were developing as it were 
bols and myths about beauty. All the mythologi- 
the goddess of beauty, with her brothers, namely, 


flower, the padma or lotus, became the 


It is often tho- 


plays were composed. Th 
a vast repertoire of sym 
cai associations of Lakshmi, 
the moon and nectar, and her pet 


standards for judging earthly beauty also. 
rayinda, the ashoka, the cuta, 


The love-god was armed with five 


flower - arrows- the 2 the navamalika and the 


nilotpala. The very na 


of beauty. The spring rain- 
The bow of the love-god is a sugar-cane, and a row of bees 


-arrows are shot unfailingly at the hearts of young 


mes have an enchanting association of a world of ideal 


cloud and the southern wind were hailed as excit- 


ants of love. 
his bow-string. The flower 


lovers to cause sweet agony. 
as well as animals like the deer, and the young elephant are 


Birds like the cakravaka, the cacora, the parrot 
and the swan, 
depicted as if giving lessons in love to man. It is all a world of ethereal bea- 
uty and love created by the mytho-poeic imagination of our poets. 

Our theorists too were steeped in this mytho-poeic background of beauty 
in their quest for principles underlying artistic creation. Their quest for beauty 


| 
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down the centuries led them to formulate esthetic concepts like alankara, rasa, 
guna, aucitya, dhkyani and vekrokiz and Their analysis of failure on the part of 


artists brought them to the concept of Doshas or defects. Broadly, we might 


say that gunas or excellent qualities relate to structural beauty of an art-work, 
while elankaras relate to ornamental beauty. More than these, however, is the 


principle of rasa-dhvani which points to symbolic beauty and is held as the van 
soul of all poetry and art in India. 





Art-creation as. well as genuine appreciation or heart-felt response demanll 
an artistic or zsthetic imagination which is designated. as Pratibke. It is a rare 
sensibility characterised by insight as well as intuition. The Indian turm for 
an art critic is sakridaya or one with a heart akin to the poet’s; he is algo. 
often called a rasika or a man of cultivated taste, sometimes: he is also called 
bhavaka ot one who can easily fall into the mood of contemplating beauty, 


divesting himself of personal considerations. The creative. poet should be imp-— 
ersonal and detached allowing himself to be possessed by a creative upsurge or 


afflatus ( 74savesha) and the reader at the other end should be capable of tota-_ 
ily surrendering himself to the contemplation of beauty embodied by the poet : 
in his work. This self-surrender involving impersonal detachment and freedom 
from any activity as in the work-a-day world Teads him to a state of pure 
enjoyment oF relish of rasa, because his spirit is freed for the time being from 
the stresses and strains of an active life, and is characterised by hridaya.-sam- 


yada of heart-felt kinship with the poet’s artistic purport. and tanmayibhayana 


identity, 2S it were, with the art object presented to him, brimming with diverse 
or 


hades of emotions. This state of esthetic joy is termed, +asa because it is akin 
sha 


piritual delight oa the one hand, and, religious devotion on the other, 
to $s) y 


cat tn ei ete a a a tla tit 





fafaa aaaa feat 7a gd ta aa efae 





aranag site aTATT at antaat 
Sto SAATTIAN 
ga at Gere SANT Roo TG Geral FLAT qata- 
g2roc ad A fAwAt AG CT 2 farg aa alk 


areata zat after 

ang araehy wast Sa Far OTT: 
erat ar fara & fe wredia eat PT THT gfaara amt aa aat fear at aT | Hae 
yet F SHC MISATSAT ax agara fatal oF aa aatra satafrsre pit ATT: waa- 
daa Bart adi aeah Fae SAF fafaa tat Taras aeATA JAR FF fat sma 
ats sa: eaaen Geral F STH feat FT 1 Rar aa BATT tp fear wa Fett 7 
ta oe TTA H SAAT aafaart sata aa 
S) aftx wa aet aaafeera a aah aT AAT ay adafrera-aaa at gat var? Fags 
awa an aredia sfrera ar are ATATaT-aIeT at at aa ap aah SAT AAT ao 
ada gfe & San are frat qght # aaarad Be aftalt fea sted 
eaqata Tafa at aia gare Fl Aaa FT gt gat a Tz! adt ae F Fel 
wreaarefacia araelt saat faaret & sare afra gearaura et te | ate 
meat at fe afrere H gest gary at WATT TST 21 wre Haat AT fa Za ataeat 
ary ame afer i arfe-afe 1 fad 


% ent crafiar vfs gt wa ATA FATT 
wredia fret # oft arfaca-Saat Haat Tel Et | areata efaara at arate ar 


saroatatat at watt Tat al aat | 
gq feafa al fat ge ea aed asafaata at Tt arata ATT fra efaara 
HIA B al AAATLT TAT Gas aa FT gerafera AAT. aapae att gat s | Ra ATARA- 
wat at afafetd AAT gu are qWet H Rar aw fawdt z, fred wet Be ara Ht 
aafaa efee ar ITI: TATA A fearit eat et 
earal fafa caTtaT a fe afar faazan Fae sat H faced arerat 


& qaqe, vied sa7 at sfaetet . qeaa: afen afte % sarems-gr4 feat 
: a fe gad saremat B WaT HIRATA siferat 


ay eers. 2 em ae) ae eS 

agree an i afaaate ai a eafea fearat Zar 2, fast FaAT aa eaTT 

cqrentaratt a: yer ey Feet Ee! 
ag ua ad fated 37 a fe frat AY Saeed 7G ar aa a arfaat faa SAAT 

wfor 2) aa ar seca a arta ase 2, atari Awe A wat @ 1 sqeer Aatet 

Sr gen ardent era at ae stat & fe Fasano aia at ae 3 fae é 

a, aatad alett aaa FT WT SQTA ARIST az Gt fas avd | 3g aA eT atat t 









s =r 
afe sa aT H ewe ae 2 st saat ein fe SMe aaafsera et slat ee sa sax 
gat alfey frat ag ae sfasfea at gh | aeda: fa feared a veo at Se 
eared sfrgia-gfte qe-qe ofeafsa at aa 1 ea ears afeada at aearaat 
faasan aca & ga eH age all eats at Seqeaa & fsa at faaa eat araaaa 
eu ag AML et deat zu fae H ae ws sfrart ( greqera ) 
ara @ fiat veragt fifearat ate Sheath at meq cad FART BT TT ay | 
sarexn AE | aaa He ger-gat H qgT aadae F wt qa-aa ee ef 
area @tat @ fe oea ara gf waite ore et aay at saw Asia fasaniia e— 
walataea afzat,sar Sail A TRI: 
qTaiser fazar yt faqeearma fafa ut 
alan Hat gaan agaaa wa eu pat wat S— 


way agida fe sata cama | 
= 
: 


a) 
el 


favevarefae axeataitea feadiang 112 
ara afteit-aret site Skit &, feed sae fifearay az fare wth at feate Ua 
fart at ott 21 wa # fagfewa afte saraar atx uhm at araretater fag 
all & 4g feafasra at ye Po a ard aedt att et Bi sah arape 
un afen gg-arT (seen) at sfacsraeua ale aifaa chad} &, x 
wat FST aI 42g fH ag ate aa geETEAaT a Hie THAT ay Bay 
weet ot tect @ 1 ea fafgarat ox daa Peg argage faraa at ater ae 
vie Sa det ar ara 2 sit wwe gar wMara e wfe ort aay ean : 
TST BT BINT AIT SP afe wat atx ava adar faa wae’ & at qaq 
fata Ffeor sat sma adi? faa aarsit ar ad 2 AURA-G A FAT G oF ware 
aah arerga ait at feats How at gat H ofa asa ar saa dt adt soar lg 
gat awat & fe awe a waa H cafe ar arara S| aa fet qa 
aat & faas war g, att gataoa % feu dara J 1 afar ar Ax S— 
5 arat qert azasn fa fey ate fron 
fe qtZ arewd atfea: 4 soared ? 
gata # amagarfest ost geht ¢, aét saat fe saat TR PT et aay 
eqse 3 fr ah WATT FT ei faest gar aa si at aware F aenq gay gy 
wat at fafad agnag eet gq arar & fe vfs at set caret ae Sch, say 
qt aah Sh 










gftaa vet feat gat gt SIT A aT 

ag wae Fe AT aTat & fe aa Haat F yfer ea fa atett & 1 wT 
2 f wat sreoaees & frefta arci-faa arate 2, fret 
aH FEY TIA YS a aie GraG eet 21 aha aT Ae Gas, AT AC Beary_ g 


x 


omit @ tufaa carat at ge get 3, aa: 3 faert dle ¢ 1° aa Resin ms 
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ae Ae TAT AY PTAAT : 


geara? Ale qarat sara> HAT aT aia saat Wea ge ales arena aala alate 1° 
garg # sag ated wea A TH TRI era eaTT ardiafat @1 sae Aa 

aun ager faargey wz faeardia get} ete faam gi tet ear 4, Fat 
wrx fsa fear aar g, sHa-gediar gaiaed * fer aaa aa et arfet 1 ea 
are a) afaeate aaa  ao-wT A fedl a fear ere fearat ad a Fi Fa 
sfrerot oferty oar star 21 wat = ae Prat ay feafa # goa: agaqse adt 
Saag FH LAT TT VaIEaT aaarg WIT START HC SAT J ag AS A Asa 
at dia H freacada wat @1 Wear FAW E— 

2 gaq fe aa & & qaat Fai 

gq Rfau sexed Z AHL TAT Fat 
aeqa: adt veo arateaa: Tafa aie faaga: armada fart ar qe g | 
giat ae & fH qataeay saTaear ar wen Sdt 2 a gataear ay afraid FH ST 
% gacire 1 ga: & at aaqcat afeafod @7 8 UH Vat Ga AaeAT FT 
arm aaah F' eey TaTe Gala AarayT a} aaa sfatrth ar area aadt g, atk 
amit wacat fawat ue aafad dar qoiax waear at searaar eeT g 1 ST 
aa at apart azar at wer # ates, wectatiaa, atx farafar wet g, fray 
wresa afret 2a THIS TAT g— 


TATTAL Mfaearqar qaraa 
ale afaale aaTz 
eaTTAT mat . fears 
gare zac famieatat 
agai gfaarit aaraa 
ager fact Fea 
fara fara raat 


geqa: afer arena H eet fae wtqs & asm garas F garewy TAT 
aa az ef eat frat % cafera FeTaT at ale at aearra wgatat— Aa- 
qaa ater ate amaraara — FT preae arciftet or AT: cart et ret TAT gl Fg 
dae at fase & fe oH at aaateyt adifaat asa fast atataiar F aaa 


art af oar at ati ater aragt afer fagrt & | aMaTqara A AasaT HT 
arat at at adt fear, fed grata fart Raa at Aga & THST Atl SAaT 
are 2aa fae-aaa agar dafan att FET TAT ley) 

ag um afee & faa ar agqar soera fara-gea ate faeardia geo at aea- 


qe feat-afafear FT gfagra g 1 ala ata fafe edt aca arareare F 
| fafaa vet or aad S| 


20 


fasa-geg oi faeariia ge at gq gesara a arar H eam: carat 
giearal FS AHA S1 Stal gaara fag geri H gat = Va Mat F saa 


aaa SANTA BT AAT Sh TAS | ae aa at ene Sait 1 cq yar afew ae 
pl Hifes BT A WHI aga F:— 





faza-get fazariia ger Say JET 

earet ae freed cre are <aat 21 grergacafear & afar, are 
gears 4, faa ate serarediafaae ast 2, gga = HE aq =ST area dat 
A FIG F TTT gaa a freqa adit date 13 en za ser frefig 
HL UT o— 


arate warafa sudeg | 
afar faat wudae 
Se gal Fen wea Atal a oH ale wat fw ais aaa a: 
aaa HIT-Fa T<-FaT 
AIX-Fa Fal FUCA Aa 
aYN-AaT fry o1-war qt-Fat 


Fel Ta gf & vit seam aa Hee F at arya aat afar at gay 
HA SAT AAT Tear HS Hae Hea S ot garyls gar fear at saa acy a 
wa aH: sfaafa  Asaryfgoraa 1 
Tat YI ea ST at AT aeyesicar: 11 
wa an: sfaata a afaargarad | 
aat Ya Sa Taal as faarat xan: 7 
gaa até ae 7 wae as fH aryfe atc aarafa, fear atx afaar, ala é 
qata @, Aa: AT ag SST Tar s fH aryfa ate afaar ar Ge ate 2 ear saryfe ait 
faa ar me att at waraia sae a wre at aaa A ea adi:— 
wraaatg: 9: AFM ATA FARISCaEAATT 
aft gaa drat a aq ag fawafart 
aeaaage fama, aeaergcfaaar 
gfe gaa aftrrat 4 aq ag farafart 8 
sa THe UH ae aryfs ate afaar qar gathait aaryfa ale faa cerz ah 
at & eof suedh f 1 saw Tea ale aH aaear ar at waged fawar F— 3 
wart fe, at aaryfa att aryfe, fear. ate afaar, a aaraq BH Asat = 
( aerate H sa a wh) afsar atx auf are FMA aaa Arata. ale fF 
aT aga a sifta az Sar a 
aryfa a fade w aq dz aatnadd 
faarsta soy dial araeat saaasad Ul 


area ale ATATT at aaraar 22 


frat afaat 4 FH Te Fade 
afar geq. dial fact. sgaagst uu” 
go ethers aT UAT aadag HOY seat stat e— 
fara a ar alas TA aaAST AAT 
ae aa sifare AER, A, war ag ut? 


fa at i at gaoagidia fa a ana far fearat 2at e— 
afaat aq IISA 


faar 
FE, 


se 


| ata ag: 
get at case & fe fren ote. ahaa aati deat g ak dai & at Wt es sat 
sqteq 21 an agad e TOM Sax sa gary saat at qatar wqasaga FT Aaa. 
Ala apa f 1 aaa AeA ay faavat ae @ fF gat ca fla at atarey WAT: AA 
am, ate ag: Fast wate | Fe aaa fares of = faareat FT EA 
eafirt wet Zz 
Sa wart afew eer UP 
sata atar 21 ae aaraa-zfee et afaarat & aardt et 
tar arate erat & fr safe alae OT Haan get anfsal art aaa oie 
| fete eq & STeT AT | HAT: faaages. att. farardta Tet at caged ETAT FT 
| Fanta. gar, afte fasages Ft Feta safa—afe Ft FAT faratdit Jey Ft Beta 
faafa-gfte at san at | Fe a aiat gheat waget aT Get ST aH oat, 


| ateguia: dfea anata ah) saree — 

gareqatar 4q 4: safanna FW! 

gaz a fast 7 fafad wa afer | 

sa arga at 71H gact aH FIT | 

faci aA T faqergaiaat tt! 

waa aqaad—ae cl asifa 4 Ww Vay 

ua  fafacat qataraTenatt afeaa 

arenater arr Aheoel aa afew 

| yafa-afte & aa-ca, 7-74, aiga, saet Eo, az fagfegie & art7, aa 

| 94, Taga, ae faart Sfen TREITT H a axel, AAA fi aa at fawat 7 

| qafaaa #13 en fara a azaa % alt faeatala HAT HT SEAT cat ce 

Sagat ale FETA AKA J 1 STAT agent att ATT-ATT dat A AAT HH ET 

fanfad gu | dal farses TF qeaafead, aafaa, ae WaT % fant Farag a7 t 
Btawat Ho BAHT ah Ta ‘qa’ TE AIR AA Bt AE RT GS THT 


| Stagfaat oat — aT ate aS! 


gene aHraa-ghe,. TarQua faraa, 1% Tfaftad 








ge 





arrsfery fafaar facer ger tear masta 
Waa Weeaat, ai-wa arfirara 1 24 
a alata yea: qa Aaat wfatard wat 1 gat a aaa ofertt un at 
alai wT caida ws gas saa % flare gat at 1 — : 
WRe-AIM TIT, atersaatia, + afesar: 1 
Uracareas: oaraquaifaee eq 
aL as ea: seaa cara aa ATT ATT | 
Uh aged a ant a a: aah a cea i$ 
ae: SAAT Att arT-ATT dtdt gt THATCH A, He Haw STAT ET-TTaTy 
ST aT wast Hat ara ar, fg ae al reer ar, ara Hat ng at, fy 
AT BT ATATA aT | 


AAGT: 44 HO, a, Ata, AK, Tis, we, Aa, ss, At ame emai | 7a} 
sefort, ae onfe & er H ayaa ach fafar meat at yfcate sfraes ster sae : 
ST AS Va FH teettgared H fast Fars ar eared Hlsa @ 1 sare are a | 
ASE fA Bret Aare H Bqared wr ara yerafeat saed et als ea-areq Y 


5 , wee 
aalt, & AA BT BIRT Zar | 


weg, tar sata dare fe gaa aaratartt Baar H avags Gfeq at ¥] 
Ho afar saTy wi a, fade of gave wr wa age F wag eas # gy 
gat @1 Fo rT faea-ger st afaag wava BFA wT sli ate Goa: wa ati 
arava, At Saraar areew at vay sett 1 see att fasardter gee, WIRT-AaT, a 
aa Fo Wat wt stl aq quad gfe aeeram Asawa at sai ahi 
H qead Farah Ss 1 
ATSST-AMT-TLETT HAGA FRTATA HF ATT A YA FUT Bt Aaa ar Ge 
safa-wa Att UT aT He gS AaTT— 
Fura sefa-wa:, caret wafe UsTaE WaT 
deagiafaardt, fariare aferata: 7% 
gar ‘sala’ & tata sear THs, AEUTT, ASHI, AalyT, A afexal sr qurdar * 
‘gafa-aaua. THRACE gITAA sa Tara, ToaeAgeenaeaagay: TT we | 
wer Ta & fH efteaiqran ca aearat aH oem ae Oa, TeryMaay at ad aH, a 
| Daas wae ad aH, agaTadlaras ca age ad as, aT HTH F STAD UH oT 
am oH wel. BF. 
qaARTaINS favordtfeca Parrar:, 
wifey + aad qu, eee carhaarhrse:, 
atar asagenfr ~ favefea farasaer, : 
qo. gaa g fasorrencnfaraat: be aa 





aaron atx aTAee ay aATAAT 93 


gah gea ale ae A sist 2 fe fayor ges ar sa et aa ® ae ste st Be 


agear et wat tadt— 
fayot ged aren ara-aeem a feet | 
ara: aphasia at ata: dare H gacrafa aaaararat 21 saw gears aftr AY sla, 
aa: sat uit at gaucfar Tea at TAT e179 TS THT GRIT Ga: SIT sag, FT 
at yafa-sta geo ga: afaya ear a fF aR-ead SABA, AAaEcaTATT 12° 
ae ger F fara H wet wat @ fF Fe aaa ix aanai dit 2 ‘a fe adfaa 
gdaat 2) afe ge gxac at dar et aT aT MESAIAATA-ATT HY arg fasfa- 
afa adi— “Eqaeacfafa: fara’ 1°? auf sa ae faa gea ar ater Aet ear, 
aa aa wer wore eat HT Mt dare F aad F Gea ot asa ft voles 
ue ware ar aft HaeT AAT TT THAT TI ‘marca fate-saefa-waray’ “° qa 
& saraurer F Fo Tar e aga wer dar e—safrear arfaare Fate wefasts 
Sacaqafaarauahaarad 7 atratashasTeay faaq 1 2 
weg, at sTaat ara faea-get ay ate oat ater faearta gee at Seerr 
acre at wait Sy | Sa THIS | afaatal #t weeat & ow tian eat A faafat ora 
asdt & 1 aeuam: faza-get aT a get Wat avert agers wh arereat FH at aal # 
az qar—um ae afrardt atta at fart ar ae cere TI THe HL aH Ht YH, 
yarafte & et Tost ale ZIT qeqaaaray atAaTa | HX afrarey Rgetearey 
aaet TE TA | AaaTaY Ba BIH FH qt wt feat wte at aan ard a, feg a oe 
al aaa: difra Ufenat & fest FT aa ai wala sah fou asta geste aT 
a wafear wr %, genta F at vain qeate Ho aret set ¢, Tals afay arar #1 
eesinardt cera at ga Stara aA TTT | arent & ‘stfer, area, face 
nfa:2°’ga & oat cafe gat g | aaaral TRETT AzaTACaT FT TRETRT AY, whiga- 
ararat ay verre at ta atat aes areaaedtftaret aera a, fraat farar 
sitar % fafaa cast H arr attr ~ 1 *° 
«& aavarnart quaait B sesaT 7, sqfaatirat & arrears a | ete ofa 
feat carafe at site ae gage AAT faqfaariaat % aera F ET A see Bel 
cea airatey Bo aed H Tae SI THATS Sat GY SAF ster Tyacl 
wat H AA s 1 aeuaa: sah TTA zqer aral-afaa ez whe gat, frat sat 
aga at we-ams ate fat FT sta- HITS — TTT HH ST A Tae ate 
maar cafe F anfad gaeti # ST A qraa ad | aerate A ars eq are 
acaragen faafa-art pr wos Fay aie ait-TeeaT A TAHTS-Ges Tafa-at sr 
qa eat | wet ata ate faa aeeq- 


eq fear 1 Se sare aaM-aAT-sa TT YT 
ere’ qeeaz faa ate ater cater ATI tater HHATUTGa H fasfaa gar ar,*7 


att wafaar Haka YS Cea TAT 7 ata a wa—ea: fata: qa ahaa 


yz8 






oe = 


aot Sa at ead Tet aera! Gear aad oe aria 1 centre. araro: afrare 
aeaTeTTeS UTA “eat aT oR eae: Ger fear arora veer 1 -“e 
ar at eS set TS A ale dar Sinifear arses 
a sefart ar arn adi wr safe aeraita-aer H afters dtl 3 1 atfesa 
RIS ME ACAHISIT MET H eee He a orat 3 1 aifear AEST FETT: ASTHT 
a, 4a fe Say eee aaa SF aa. aS area gat 2 1 aie. eat cor 
GRt, TWAT, tl gat sr Taar wet aaa ia a wh Sl, TW acaeaedy facta ap 
aaa at ease he 1. aifear AEST SL gat are aa are 2, Ty Ah wear eh 
sit sania agar saa fage dhadt 2. arte are ¥ Ta ae aa FH. vat wa. 
erat waar waar adt at fae are & fara Set sl ge aaa Ge aT me 
TAIT Be E oite at an gebe afeas reeadas wey 8129S afew. alee ay 
Wises Fama gant she da & ae eata-eare ax wast waka wea Ta 
Sit € 13° fey Tae sah agarfaet at afratizar, ore H ATeA-LaAT, afte 
Waa & sat & aeereq ara ate aa wae gat h aqaa wa, set an fh 
Tee HT tram ae aan H aferyS wa ar ataca frarit Ba war— “Aer F 
fata: arsafie:” [ serene 2.¥.¢ ] <eterraata:— sxporararery 1ST 


Je AT Baa oAaae aah H Hs OA fres S Caer dfn gzeaer J ao, 
aaa octet slat 81 sat & nfetigeen aeata atx aw awadh avienaeay 
aia F wa HF aay ane F 1 asVae FT Gast araxaar’ ay sat a, faa. safe. vat 
aor aay ey ay aveE B32 ; 

ager ate att, fafa atx safe, sy aedt ef ars aes ar fadtr aa 
waa ater F eax ay froat g1 fae Fe Hargis ate cary wars se Wary ae 

att ware at dar a Se 1 afew aeaeara ar gd wea afifeee ste fer qar zt, wa fH 
ita H Sa saa Fea agar gettaa Ht orafra afar sare fear qa te . 
Nig gifaat get we a Ara ua zt 

az: aalfo yatit, Beeaisaz seas 1133 


gat sare, a¢ & faa att afaar & aHaTaTe Fite ga Tt afafase aaar aafated 
2 rf é 
wie. fear ar 2, cafe wertieg Hea At Br Mfatrad Ee THTR feat qaT J— 


Ala BIAS TA A, TAAL A BATT 1 
sra-favst qari oo ntearreafaat sar: 
aa-fcet  aaara ada: qenafeta: 
NSMtHARAa TI FH GT Haw 


| 
: 
ma fe fafaar freer seirte Ataf — 
gata, aarearar facet wt WeIAAT We * 4 


rater ate sorter A aT ATT ayo 
at ara-fareat,ati-facar afte wm gata frat FT aga 21 eat WF are ea, w, atc 
rarare-faha ara fafaer ater-aH FT sata e— 
| ATS Raa J, ata, sarare-faat car 
fafad mavadsfert  TaTeAT fowdaar 13> 

ravare-fafa sata afar aT. TeaaTT | equa 8 fe afaa at wafaer Hat ara ate | 
ra, air are as ea, Tafa ate fash F aaraa ae afaftor at 
at FET HT AT HE ATT “HL ayers H gt <a tat Ae arIATT ar ata 
bore Hat ate A Hed A, AT AAC al aa FO ATT FL ATT are TeTaTa HT ATA 
reem ay) a aay aeNaTT THAT TSF CRE gedidn t adafet aaa, fea a 
praTeat HF gaa ate afraret Tt qa) aa Tat Tas Aes TET BT TAT ‘aed eu 
hed g— 

ars ea-atit FAT ATT: vata, a oftsat: 18% 
us ae ea Fatt TA: qaafa a Tea 7 
gare & ea HF Aart HY TRETTT HOTA: GA: 
ree ear 1 Peg arad: ag AY ATA FACT ay ac un aa faafa-art ar dt tro 
Pea BT Har g | BAT AA farqfa-ant ar avy afa-art 21 wfererer azar att 
rat ceara sedt ge dona aataral % Fe a aiadt sy sree ge re he Ae TTT 
Na ay ote a aaa faqa aaat fae a FATS afer aaa & ease et 
Peat &, aa: 2a fra fa-art Hy a ararfaae arrar shat EL WhRa-TeETT at frafa- 


bea ara we a faoopgerer H aa wer TAT AT— 

equg-na-fagar: pomgenta | urfamr: 

& ate eat ger TAtT IT agat: We ® 
Sa saAT UH ASEATERY T ATA-YOR ATA ATH-AOR frafa-art St areaat 
CATA ATAT TATA BLAT VET Z| ga aeqfeata #1 Jqat wat Tes. TITS ATT HT 
s gah are fran, faaaraca, xefara, oe aiadt at; Taft faaarare % oreariasy’ Te 
rage <ay gem wfa-teraer F ey TIT A | aracqaear at afew faarratis FFE 
ae firey aan afardlga UH eat Aaa R Tah MIATAaTA AY SATA atx ist 
Rt toft H gt ats S  aefare wt seit A quer AY AIX TeTTg ST FaAA FT ATT FLAT 
 ailx ara aflz HH A AT TS HT eatera aera fet ad at gata azar 2; ae ott 
neha aan cat sah srgarhaat % sqaarc ate fee WY faaraaT s watt tet att 
He malady at tar wnat 2 fr a a qa aA TH TTT A frafacant at a cist 
BLT St: : 

qh ada aa J 1 Fe TAA We af. alafrae crit 


afan aaa a et wales 
Sfeataaia facta # sata gst AT pafgartt a araT Pant qeys fasta. ss-eT 


ot ata ar aataaat H aahtse < | afer ear at mre @ FR Sega aT 


| 


ae aaraqare are HH MAHA 















oo 


qryfa F dt ataitye aaa Bt aaa oT awar 21 Azara & fear Faree-ara wary 
sie gt wat WaT g— 
fey deae 43 dara: gufafesd: 19° 

aega: Seats Hate Aw CT Ta Tt Fat aafrar & afrarea H waftadl B A 
ot E— TT TI-AG, aaa Ora, Teas gaa, eeew-aaa, dia-qaa, sieow-ae 

Gn am fafa & at ag carts fear at arate fe ano-acia ar fara af 
sais @ gt gar S 1 aal at Varfaa-aee ae Ha an | a UH AGT FT a 
ale TTT FFs gat S| Sa aren ay ara 2 fafac-arar, faaat qaar at araek 
% oeaaeye Hara eet 21 aeacfad feaar & fe az at fafea-arar H Pret 
SUCAT AAALA FT Sema sat 2, frase aac ax az ay adaat at fats at 


S 


apat t— 
fg aasarred afs gonfafeort 
aq fe wat ye: adacdt a ara ? 
ffrcaries adastt wma aft-aan: 
Wearat fe free qs aa arate qa: 117° | 
a8 FC SIT ae Bt aEaie fears fe fafre-arar # waa ararafa ade ae 


v7 é—fafra at araraeafea, aa eqeaenaAa WTA waaahs: ade: Teas 14 
ueatian 4 fficaersia aaa ar arc wh 23 <1 Acer at &, at ga sarx a— 
Aset  vegeearraara fear 
wat weet aSarat atfaacat yore fa: 
fayveaea: ada: sara @ ufacafr 
MMIII: Ye: adarafratsfa wz u+? 
afe re faficawat % avara Hake st, at areachaa wt fr cax anf x 
viet aH, ticaagas fag, sat a ae aaa & Aa: Sah AaITaLa H are aT ag 
ara tet— 


et 


SX WarAt Fé Aareniafay 


aaa 4 father at oo qaatsaada 1 | 
taUeaal A a gal: sfaar: afaarfaa: 
ag aah wae & atormaaraara 143 
gaga:, frase’ az at aa, paeatls % AGA, J aaowierenaaiia:’ HF ae | 
ar faaat aaa & ta FZ 144 
am anadt ¢ fe at sene ae % aqarea ar ot arava fear aor & saat 


eq Slat AIST | 
BE cas Gases car HSH MGS ey acl & ee oO ay 
garenat aaa Hoa Aadls ae Slate an ef art 2- ‘og ara-faere varia 





aaa ate arava BY aA AaT be 


avaiatir:—onaa, afta, farferad, aaa, aveitad, fasadifa 04> aren ara’ a ct 
Re wear 2, qaiatrya (afew) stead, acaya (fea), fat &@ see Fe qreara oT 
faqa 2 atx fadta Fa ara writ? ga sate aegqU fear & a frfased fae git gi 
aren B sareqrare St ar wear @ fe aatate F agers farts wre wat aeqay aT 
qe, oi x24, 77, ate fear B STH afwetaT stat F 1 AA AHIR AA STOTT SK 
HaHa ay WHTX BT SAT S— ‘A A FARAH Aa: BALA HILTTCAT At rfeerer 
ua fg xeaqu-mdaraaraferan: ara arrearage waist feafaars 1 47 
arfirfa, arcaraa, ale aasafe ‘na’ wee al geaa: feat } wd H sger aa F148 
al ura at Praca dt ata aaa 21 ga aeaca 4 Fa aera fatad facare & faa 
fat & 129 ‘oq’ ate are’ aes a TAT FT sarenat alt Ft aig |e 21 
yaaa vt saws afeat F UH eat WR Aad F ad st veafa at wat sey ge 
aarat qed asad: wear °° 
fart ai saasad: aearaa 1°? 
amar 2 fe ware, aad, Aaa Bets gfe avast are afesaichrales are H vt ag- 
ara &,52 faa qua t oraieitofse F wet wate fr AST Aad F aT HA weTA MT 
ana 8— ‘wana: aa aaa oF sage aq st sofa a faara aigt H set 
qeFaRT F Tar Teter sta Sl 
HaINiza a OMe B ata at aaa qoys Frasers ar yw afew gear F 
fas svar 2 1 ale ad-aait at eatin ciferat saat faato-gfte art odt @ 1 fare 
wanted F gt Sah Att aa: area st aT Ji Heraeta frato-faars arnt F 
qaiaiaa & ag at cat aed & fH ag ate TATA & aeaia afer wet ef F 1 aTeer 
arart qeafve at ened H fag wer tar) aH saat A fratefrara geez 
draat 21 seae-froor ale ara-facor FT sat aed g— 
‘ gsue-fresr Serfes, wra-fcer a frat 
aga aia aaralt: esa, 
ada gameateancra Pact are °o* 
va aft # S*Oa: aqreadt ar ea AA 
eamrarg adaragy sa yTT eae ue® 





| age: frat} frat sax afta FT Oa at wat @ Sat Tat FH Beaty ay Wal 
| watte a at ats — 


qarianar vat sade agit A a 

etal A aT faasafed, Aaa: ATa-A ata: 1 
ua afa Fa: dat HATNTA GAC Wad 
sfaafeafad fasteart a aae: 2 ee. 





a TS 


om tal at soar safaag Hit sree adhe 1 wafrae et wear var & fe fra ware afear 
ays 4 fae ae sat wm at ot &, gad ara atx Ba at art &, val sare WHET Far 
& WaryT st oat & ate gael eaaea Tar |@t Far a 
AAT Aa: STATA: ATE sed Toft Ara-wy free, 
var faery arene faye: Toa at gear feery 157 
safrarg H yaa Sle ar eqs ara watara wt ea aeck H fafkee fear mar z— 
Wa: FST: TSaeasfacer, tara a aa sfastaarg | 
eaife faarrmag a area atsat ad wataata 115° 
Ral Tre Het at TCR ATEN at aaa aaeTt gu wer vat e— 
FST TA: Teas wanaUh Halela, Ger wala fae, 
oar faery Gerayt faa faxsoa: cot areata 115° 
saftey } aM se aaedt afi faye faegfog ata 21 eat ae actos dar 
@ fr a faepieg aaa: 7a 4H fata a oa are F1 ga safraeaes ga ganz 8 
aT Salad Taare fregiosr: Asa: TAA TEAT:, 
waserg fafaar: aa | wat: sare oa tarfearfia 1e° 


| Serra ® mgt ae & Peer aT eg fe fore sare geet aaret at oT FH aT | 


aft at att at omar 2 set ware Sia anit ste gb oar & 1 ge ae yy aT aaa 

@ fe Fer Fae oy ax afiq sate ate fraaa ager dt onde, fara saat war 

at teat @ 1 Set sare attra & are Saat at war adt <ady 2 
Safrarqraine  aarsfiqx arate, | 
aarTgTAaTS fe, sales fe frzraz:, 
ar atizaeant silat arararag fea: | 
TTF qeacare war Sahay TTT: OL 


meres Het as wer vay & fH ofa awe-era H are fata afta aaa Wa: TA: 
‘frato’ at steer et sar 8 





Per atageam gzea TAT AaTAT; | 
way fraternities zara: 162 
HEAT A aeTA Ht ate frator ey fawt-aqed frain ar seta wer gar 2 | 
fate: adantot frafer: oar epat 
seared frafonama sty aatetrga ies 
tar wt var aa f fe waaracar F sta afeg et strat 2 
aaT Gat Fa-g.8 wes Wary, sarsaat afaciag: uc# 
warga safeyar Pr zeae Aas HAT fawar ei afew aetay sara (safar) at 





ararey ate arava al ATTAAT 98 


Aazaq eat ate afeg afer far var g-’aq F fe we(s) act, fraceq, 
aqmaafag wart aq aferdita ovate graearat at gearat eg: Vo % 


seeaifgar oat ce sare or frater-frera 90a TT 2, at Wh ata fratr-feara & 


argea waar sete tat @ 1 afaat Hacit af qaaracat Torfagfer at rae € att 
qaya dex att arat & faded at at aa vant arg fag fearg tar @ ate a 
BHAT GIGEA AT F— 
afer aeadeaa ae: aITATE 
waar arafaarat frafer areeaarea: 1 
aa: 9% ways YeAT ANITA 
faga: adararaa Pg ae 7 faadt °° 
sem at we ag A faawer & fe vat AT, Aa, aha, atfe at faator et cata ad- 
Brat aa g— 
ford, faa: AA, THATASIAA, 
aga, wal, Frater gata: aifaead Wo? 
qe & frato-fagred et ataa quot ate AEST & ‘geaaa’ fagra Fat aia 
ear F 1 ay-FUT FT TAA z- 
qa faatat ata, fediat <eT-a eaTt 
fagraraa J art Hac F fasy t 
farsaarara wed J aat aat a fear 
gerard TAAL F STRATA AlA-HTRTT 115% ’ 
169 wal Tae | SAN A gars Bt Aa 


araaare FH fafaat at, fafaet wet: 
zat aera aT Te RETA ATCT 


greq-ea’ ot Arat & 17° afrarefcaal 
wat e— 





arrearage a: Hearse 1 
weearera aT aToTet aqaraaaa ta: 7* 
wat Tae H aa altar FHT oe asa aed Stat 2) gaa (wel-frate’ eq wr ATX ATE 
walt gat 2,77 sit qatae atafraa TTT A ATT gfeofr sata stat 2) aar-frator’ 
at ad 2 geefame, gaT-aeraeT FT ATT a marfascore’ 1 aa ara H mediafasg F 
UH AA BT TART Vt AAT S— ‘qaTATy 7 qazadet zeay fatta: 178 agi fatia’ 94 
frat at enfa sat fat : 
aug: afen oeeTT A faator-ferated #27 afrea get alae fe oe ale 
faalvrata ar atat, F<, AAT Arora AATF aré fanfaofa aéi ota osat 1 Fat 
weadta 2 fe ga, fatale ail met tatoat adi araa 1 sae fardta, fate H teat 
efga set dat 2 fe fratrara 32 Bae FAST AT zee 7* 


Ro 


gal SIX de aterfes ani st oa Wel aftg ota and, < 
adele &, feat aga Gt aaa feat acd 3 ‘waka eaqréfaaaa | 
TUT HAT, FUN Ta, Geaa fe aeaatga fe agar | aaa wat Pasay | rT 
wat agatat ? aha ae frat aay 175 az 8a wera F acess at aT UR 
SA Me €, A Fe & stele ant ar sfafafaca azar wala dat & | Harare & arf 
qa Haters Ath agen ar sata gay ara 2: 


FR 











AG aa avin faster FATA 176 
a AS AG Beata FF ? aera 


So, Tay shaahiag, aay aa, aay Teta, 
AAR MA, TAR HeqIT, ary 


Ro TAwTTA, ae araR faa-facra— 
WARIS, aaa haa tae 
wares a, wag 4 TRA, 
THT A, TAR ATEAAATTATEL 
wearer, aan faafataara 177 

Rt aul gfteat & fear aaz qx aay atx 
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siaeat wt aieafas ates 
Glo BT ATTIAT 


qraedt aT Sat Tea H TWsl—AzTST fast at drat az smfia afaaadt 
(adit) adh ® az o< fera at 1 sa aS ‘qza—néa’ wet J 1 at atT ATA 
& amarate ue faega aa 8 feat 21 gat-gal Wet FT TST ANLATL BET IX 
TsuUAge east A araedy ke pagt wet Vachss J 1 awTATT S araeit TH 
aeor cath asa 21 araedt Teast FT AT Ae FEUTAA-ATATT A ASH IT LHTAT ATA 
a2, sat & aaa daw are feortiet H 21 eg rest a afas afrariay 21 

agraedy ara aTeatfe TATA, AElATAA, gare gat tat Ua ate-atfest 
% aga fawar 2.1 dtafrn ageafa # AGaTe qa vi aaa diét H Wat Zaamed gv | 
Saw YT TART aT AAT aI TF andi catia at a8, freer aH aratedt gar | 
aaray § sree & gat wa are arsed % aa ait at seoa fawat 217 

gaas F aqare qacay TAF aofe & fraracatt ett 4 FIL Sa TAT 


at arm ‘ara’ (aepa are avait) TET! 

grata arf diarat H ame ATAALT F dara a faeat & fH set aa aeat 
gem at ag ane araedt g PITT qadt drat! # ataedt AY gaat aaarait at go 
qoprar & a e213 wea arn afs—aad aeat A Wt araed BY Acs AT ATT 
faoat 21 geared af afaeat % aaedt—afen ara fret z | 

da-afeea FH ataeit e7aT arafeagt & TAX sew fwd F | aa oH aT 
ag cart un eat as ar Tt atat ara AAaATA Fas, TA, TT IT 


Rama wets adt aaa gy at aa Ste FATT qaaqe—aat ag fear war 1 fretT 
aonfe, anata, eH, efeaa cay SAT ane # aaed—facan facga faact 
greet Sun wa & agate adaa % ATT % ga Marsa arr ca ame at 
eqital By 1s, Faas Tre zaAAT ATA araedt gatl it wt at, ae fafeaa ¢ fa 
oraedt anz aga ana an fafra fracas FT ATA-Tas ST SK saat aaw 
aifa salen Fat | aggarel TIT Zt % ait Sit Sa ‘araedt aaa’ (4c ava) 
wet BN 1 adt are W fansat added at wart 

Sh att geaatt & aaa arar-faaet H araral ar ara aiet—-|—-aet fear 
3 (gay ane sracta fear gaat weagt feria arsed ew fame ot aye 
| art ane api sat age ea, Wea TTTATATS TAT agdeas Fa 1 Ga, ats AAT 
| afea arfeer F oracdh ame at AIT qeraqe atT ATT ZA 





Renee 


RY BAS, 






















QUT F aAgart saat ate Hl tarqar sae, Maca aT satay gra a 
wa | aTa-UT H Aaa geqary F GA faafer at ost Het F sraea gu 1 Fo ge 
H Tata BT Taq SIA ale are’ at Gia war var 21? wear HATA 
al gaara aT a att ava ata fear di qeaat depa geal H ara HF wae 
Usa F att wet ST S 1 saaker H aaaat, SAMTMaaIt, H aa AIX TARAS 
afta a adada onfe raed & ata & geoe sass 2 | 

are cary & et dar 2 fH aateqratar era X azatey ase 
faege ata 8 aqdl waar caria act h TAT BAS Usa al st Art H ate fear 
GF AM SAT Bas Hema, fast aaa sat gE 1 vast Tat TA aT TA 
va al AAT | eau wT afro sas gal, frat usa gaadt send 1 Rad AA 

AVE % gat Ga Fat su 1s 
ae wax afeq deals ar Fez ar. zat area, ameaeraa, ae Fa, 
MIN sifs vais shen faa wa a1 fies dai Masate saafaa e wag 
fest 8 at EF 1 
ale wat F ates ASITATS BY MaMa MraEat AY TAT ATA AA H BIS AT 
Ola Hh vg 1 ane autq afer fear H cagare Ha ar afas Sart ar | aa 
% edt ae sarafafose 5 UAHA Fa  sqara st yfe az fash faorse va qe, 
fox aat free anata ge Saat al ge at ara we feat | gaa HS FT TITAS 
fame at ay rarer & geatarm fare fatna Sarat aT | 
WIT? Fe F aTaedt H Qy are agiare ea saat at aga ar sgae fear 
te Taaft } agare afsan fara’ H eyo gai Ha ey aat ‘faaafier’ F ays 
fart dak & Rey gat fafa rica) 
ata weal & fafee dar 3 fe aaedt sax are ar Us aga aahen ae 
aa TT AT as USAT ar ag sas ud afroma % ats as andi Fw 
ga AT VST ane ah laa galt at ger aren saan carsifen Sex atar and 
Hos: Alaeae Wa Sp tH aaedt H gar aT 1 AAAI Aaa aR 
% THAR Tat He AE BT 1 eas sta a H at ca aa H ara ser 1 STAM 
% werafts afadt fra, amee- are # dared at af A aire fran paca aS 
ofa oH seat % fafa araedt one & | ca wea} ga afte ca da faard Tal 
ae ae fag eq & sesadia 21 
aaedt # ite stat ufett & at aade fas F vad gar award fae ae 
are ah Saat A ta at ar faara sar Cel | Aa AqaTa Herat ara sais 
faarat + 941 Hl Ade tea sleap afar srw fasr< at aat Yaad. oft FT Hs 
Afrat ay; fear, faazn, fraraghe 4 ‘fafaa diaaeq’ H fear é 1 susiifan aera 
Tye aa defer: Ware wt aa H Para-wika gs war aaa Pawar fh 
art sata arsitfan Ura HT AAR AAT: Aj a 





ayatdl at aiealra aha Rx 


ouaedt ot HATE sfrgta fo Jo wdt al T srs gat ¢ | AacalgSs & aaa 
# Fas qaqa at aoat sa H aeaisla Glos FaTagal F st set A 1 Sa awe F 
FAC TGS Usa AAT, Bae, AI TAT aaa amar Heit & slates Fea 
narrqal Ho arersa-facare ae TaT-aT Tea gfaefaat aedt <ét | sa aaa 
alae ar aate saafna (qeate) at, Tt ahaa eta F ars alae area & for 
sfz at | qaqa Fate ares saat gar SaaS HLA I 1 Hel FT MT aga TAT 
an tae & aia cer anata Ta THe fatezare Hara aad Gat ar faate He 
saat Tare H aT ad aaT AMAT fax 1 aes % pret St USF AMAT TT 
acd gar | 

‘agrafetreara-sa’ Hae AT TITTY aed AT TAT GAL AINA TT 
qia Farrar Hay TS I 

saafaa & ant araedl Ch Tae eqratfea ant BaF afafeact fafaa var 
are aeafaar ar vt Hex AT | AS ATT GT faare areisa alae Br trTaTay ar, foraar 
af erat 4% ATT-ATHIST TAT AT, TAC qa # feeofa att Heat e TIUsa, Sat FH 
aaa, ofaa FH yeaa ale afer Tar ghana H aca ued feat FT oats afar F 
AIMNX ATT Fo TAMAT SAT FET cea 1 aad ATT wea-aats (STAIR) TAT Ts- 
ae are (afar) & fa aT aTe Ro gerH AIT TH FA BIR ATL AML ACT 
aefara ft 1 srert & aferott afte gorate A gat Aaa art FT seoe fear 1 Fea 


& aaa aad H faerei Ht Gea STAT CF at ah 6g gUrait F AHA sae Tear 


HIT SE TAT | 

ae at adt % saat ® sartt ata geaeast (Gawea) A areth rat 
anit  aqt anc at car Ht | ae FO TAT We TF qat F ate TTA Sa TAT 
ate waren qefna 1 aarsdis fae F THT Howrey sehr F ea Age 
Hea at agt azarét gf ara aet F gaa de ate carep nae at adit 
aaa at ef aart gz é | 

sac & deed # saat a gaat mera at agqer araut faet zg, 
ot tse anges, SATS aT esta aaIet, Fara H gtfat g 1 aa araait qiaai, 
faaal, yeti, guedi aife # eT bad rata pit He ake SE SREL yore 
sifeeh, PeeTeh ite lateral ae Taye Ta EL eT Aa 
xia, Wray suaara Rares anfe GewaA E | 

area at mga aiina frarearersit FT FRY a NCS 
faara dat cer 1 aredta ancaarens gflzatT el TST Bice 








aaa ga wat nfaat a waem 2 11 

atent fasat scar ueat wearer : (THAT, Tass gos, x) 
“4 fafa aaeard sadtaatoa aqanaca. aedtft aracat | 

wea aA Pe Us ae gfeet aed seeftft aac 11” 

“MASA IX WH aeaata APE AVHAA A eat AAAS Taaa fa 1” 
AATIT, & XR; AKI GUT 22, 22-30 

PIS HT ae Baty gar waq | 

shatter aereararaHt cra: gatoat 1 

(MATT, Se tHE fo’, ge) 





fardt atatlal et ore: TH Aa sferator 
Sto uaaara frat 


srdia tfrer aa desfa ST ITS arnatfeet | wat aafe car. faareareat 
art uredia ste afer at Fear fagat H at agit or cat g 1 Sar at wettiowe 
faareat a franar wraray at ataar ca afar afazt are at aicafa wHAT 
S uredta le arfeea ay fafarccar sett at 21 area at fafaa arerat F eta 
afr & qaqa at A aredia ote arfect Al aifat 1 ga aaeaa F ferdt ota 
arfgea at aa ey aaa afere ath areca aia ater at atta ferdt ete arfact 
oft fafua atafes ote arfeet wr aaeag 2 feral ara aa ar facare & wae 
aa YET TTF | gaara, mage, Aha, Ateat, Ua, aaa Tar ATs 
anfe arora & ata arfeea gh arena H fertt FoF areca & 1 at BAHT TARAT 


gl ah at ate At aear a | | 
| aaaha, Bawa, TeTETTs, wlnaal, FETaa, FeTAr 


wR AT TAT”; i 
| Axl Gaisat Gifs cae wii ar fates Arata C0 See ole ti aT ae areanatye 
“ygaat 21 fafa date araacr H AAT, Sa, ATOMS, TASTER 


qi fasare aay quae az ara TAA aTahaal Sr sfaser g wteata 
Sasare Gdrena eat eae) aims) clot) eel Satis 
aga feat ae aaal eave H aa SAT Ist AT gel até fofad eta wet a SAA 
auat afcada gat tet | Aras stata FT ATET OT Let 8 yak Hasita fa 
Bt ar WEB stata B fara HF at HITT aat at cat 21 saitat  faca Hates 
at a eae Haat sr worse AT TH AAT a we wat 1 Aal—ael Fe 
gratis araraar git oe AY staat jae are AY ae AAPA PATA et 


at Bea AG 
sear ot car 21 gare wer—faecar ef was Rael Tt HIRT FLISS AAT AAT 
at fe wadital % wee | eat anit el 


qt ataitat Fw} wre ae BST. FH AT, 
leita at aarti? arey ora TAT 


oafaart we FT UII aM a 
zea at wt age Tat H aad as a fay Pay At seaTeT-eaft FH SAMs, AHTAT 
war faeare aife at are—are aeaaet Fags Ie AAT Haare F aT RT srgaat 
war fargo gt sok Oe sav trai # oe area art ot at aaah ah aTaanRet at 
juifa ore olailay Hearst TATA TAT fant Tl aa we: TET ay efez 8 say 
jafedt ar dtat eararfas @1 aaa > qos—ager & A afeat ew aTAT c | 

Bait A saw aat FATAT SAG T wredia wre arate “aa” ft at 
aie gediera & “creamer” # atee wl vate feared are gin Ae Re Bee aT 


; 









aaiq, oratara (Verse Form) 4} atarqa-aoit # car arat £1 gah ex aT HD 
Aaa & lL WN Gaara “alee” weal H saat aaare fawat 21 atal Haar aT 
atet “Mee Alaa alata ore t tfaa sax Ay sas vara Fert aaar| 
rat dar seatita cafrat & yo ate A aha fawat si aradte ae SH ai 
cafaat Gea TaUed He gal El Ha: SaeaT UaHTAT Ter ar TeztaT (Closed Syllable 
TAI-AS-AMIH SATE (Unit of measure) aq rat ei cart 2H at ara & 
As H STAT ATAIRTT: AcHra< (Open Syllable) gar qaataz (Closed Syllabl 
H TA-HIS A BE Ga aeat asl sat | eeae gar gaarare. ow} HAATAAR 
aaaaiar Hg seated dia fi otf ora at ca falar al un gareu Aa 
at aire Bl aT at J— 
SAAT GAGA | Faq 2S 1 ara Hsfoar 1 ar Ss et 
tit st att ge ati fer a Bear weet 1 a 
Bis Hal 1 Est Gas 1 ufe aae FScT afc a1 
aie go 4 fear} ore 1 daxat aia afe faer 1 waerat 1? 
atet Ht A at afeaat aay Zi saw sAT: Fo, WB, Yo Tar 3x AAT J gz 
eat et et ararsit at yea 2a Haag Gar wt dass H sfanar we fraedt 
deat at wel ds “amas” aot adi Sea“ UH aTaH GST TT aT Tat (za 
at acet) ¥, 4 aar e maid dt afafesa dic oe fade vax fadt ca da 
Wet Wats cat (Foor) at arafaal ar fafa ea drat quads tal Zi are 
SY aE aa Beare at yea area seaher uur “fasas” at ears 
HC IG Tatts wa ds arad Hare ara faant | saga are dfaaat F 
aTarsit FAR: ¥; ¥; ¥ Ta Ug ad aat gad aie dad dea F ae F 
fea UH AAT TS TTY 1 tata 2c, 20, Yo aT Ro Arata F are Thaaatd 
alfae Ufa * faesan & stra at fessor ad afan arr aatat 2 1° 
aera “ast” at samat stfas (Sylabic) wea at atx dt aaa lary 
ara oi aaaft go gars we A sat 21 fae wt are avaval FH ad war 
fea cata @ agery o4 faatn—ga oe aun ara qt 21 et as wh ad ye 
atfet fe ag faeson ta-eafa ox adt, area ar orea-cafa oe aratfea 2 1 ea a 
% sto faaatra gata fat X ser f- “aega: decun asad 2%, feat a 
TaeTAR AAT ate aot adi, aca waas aarara got sareat A at aadt SV 
mae sare al Seater atfacafa andion at adh 31% 

Sq STITT AT ‘AAA IATA srt faafaa aadiew sear safest 
aararaget <areai’-al< art Ararat & sheave ag ws A aea ft Aa: atax 
atfas Ufa a oe a Fe ax “oifss wee” aT vifsnaer’ ATA BT UH AT 
mraar et adt stat 2 1 fad reat H sgaa wedtarva (Verse Forms) ae fe 
at ahora feat (Verse Styles) ata # vara 9% aa art at Teal rH AATATRT, ATA 
















faedl SraTlat FT Gee: UH AAT afecatot RR 


aat wife act aata fedt stag FT art afaara Sat frat F gt feet seat S 1 
wet AY aes at wea aeare: Wha AT St Siena oe Fer fee 7a fi areat, fazer, 
aad, qat, aH, Se, TAT fay & oa Wl sifsa oe ay atfe H ara 2 
aaa at Fart gore H attaray AWA ara 21 fet ah ga arat & Gee at orate 
ar & aaa fawar e-aft r aval | qraft & asr-aST WAI Aha aa H aa het 
apsafr a un gale va safa FT AA aetna | 

dena aa faedt arent aT wife feedt ore dat A HY wra-sigarit ore 
sate al tara arg aay J | AAAS AT MAMTA’ S A AST> AST FI AAATIT 
arast ale eer arararfareatcn > fac feat stat @ | ateea ease aa sTearat 
wa ® fou Career” aar ed-araea F fod THT, AAG fazer arfe st eqaare eat 
Sqr amas aa Fo at a arg sat 21 FR, Gears, cfr Tals wat F far 
at atax ar TAT St TV 2 1 amet, FAL are & faface arat & aterar sa ura wt 
sae far ara 81 east BET FLT a-aatt om a rattifa ar drat | wiser # orc 
eq Ht meer wea TT a TESA wate at at xadt G1 Ak BA BAHT LATS et ae 
eat | aa HAN” Hs H SST TA wrqtifa ar TAHA Bl AST HL IT THAT S— 
zat WTA L aARAT FTN zaat | a<aaT 1 
zat aa i ate wlefeat | AY Haat | ATAAT UI 
aqrar ard tt | eet aT ATS FHA 1 STH AT I 
zat Was Hie | Tafeat | aeT AAA | axa aT 
zrat quan sae 1 father | HIRT AaAaT | ASH AT 1 
IAT TAIT ae i qaaat Valet gaa | Hd aT 
rer & at ATA FT OF afafes eaftae ar qt 21 ge 
aqaaer & ara gaat aNe ala TAFT 7 wen ae Mt cafwad at eae He A saat 


ager tedt 21 8S wat aT afaad (Anacrusis) Fel Fra @ 1 a ofeaat Fv; 
wiv; 3B mn B eafaat fared ¢ | aidt & tat & fret od FY oT frat a < Ararat 


Ra at ah araiar gag awa <1 I cqrarfan SeaIET TT IT F ¥ fasaw st 
faa Zi aa: ax din AH ¥ qq aat Tt Ta HY Ararat ar alar sire ae wr she 
STI AAT AT aHAT SoH 


wa ater at at tft shat 
sat atat war ATat eqat <1 
ee ars eta Bw yo 


ea squer Hee afte FT 


H Zagat Fi 
aat wt cael af Hy Arata dra v4 21 gadt fe a vod 2, fad 
ai ad geaa: dta—dla Ararat Row ona SHE H TAT CATR” IT TBAT HT ATT 


sy) 


cara BUR gal wt arcare Arata fad Z1arae Fr SH” gar “are 
we 2g eer : = s3 x 
seqren garfea aan fanaa @ 1 Ad: SaT- aratalfa Fea sta Te AT areata A ata 


Bo 


a 


ah 


bat adh ¢ laraerae agart ate ax at diaex aed at afaart wifan ac at 

wen fazrrar 2 1 ; 

afaa otea “sree” a sete ifs H faeth fare area & agare 2e Han 

at € Gs, 5, (Mar ke, (uae ate aE e ar H geewg at Peart 21 gt 

areal 4 Wt otferaer ar gt sett gar z 
Seat %1 Ga— 

Se 42 Ge ae 1 aa at 1 

at wate 1 wafr azarc / 

4S. 3S. 48. as ater we ; 

Gar afe i wae ed or 

tat va aft za 8 acad % cafrat fame az v arate H at ad & dt ag daa al 

AAT @ 15a ata ae geqee Sf feat oe ait e oa mrataa, aig sat sated 

Ye atte & e | wet sat qua at Bfaat FT eat cad gu ee catfennad | 

& art & dt after fro ar axat glasmae fedt ag asa at afsarat Fa 

SiR wee aT gata aah Pax fre sar & 1 

rata am af “AIRS efteaa” Fat Ga ay” wreT A “ora 


a IN fea ote oe at ate aah af fears eh ilente Veet Terr 
Coppers? SS os 
Saat at wifaa we fired at at farar 


gaara Pret “Arey” aqar Az 


Lait sat # areata aqat ST aaTaTa gee 


SI oe ateat 1 & ofter 
a wer ore GA Fat er? 
sae wear “ot wat’ 
NOTTS, 1 UH AA aw wTT—aa” yo ATaTS 
| “freten” off att was <qar Baa: 
a WT Fa 1 aa decay 
att faftar 1 ana oy 
Bit amt at 1 aR at & 
arate Bai ax axa, 
gadt fact | aah ax ® 
Gare eo we aa 
frre: aiery st” 
at Fe A ay at gar et od H ae are Fda ce are 
fafear” Hatt aaa &t aa ereal vat sit at wa <aar Sat ar 


aot H tats Sada cat y 
ELSPA THOT IT Trafer 8 


ferdt startet at ore : TH TAT aftertt 32 


Haag aa oad 
qu at faqad feretat 
or ae o AT ATA 
azar ay Fa Feta | 
fagxdt ART A ST ST 
sige oT ATA Aga 
ava # gaa aaa 
caqaat Teatadt <u 
—uereat : dtafrar 
gama Pac Mt A-aA aah eats | qat # sifen wee F faata-agare ATL 
art Hae (Svilable) ATaTe VK fata se eat gs A Coe ss” dls 
Searatg € 1 fee wt ore frets ata ST Aaa 2 set ae gaa a a aK 
HATH ar aaa edlor et Stat S| 
aa: ga mE asa Fears, FST TAT Haare BT TaarS F wifes wes ST 
watt gars 1 sat Vaatatt ar faxes agyaact” Teata 8 At aaa f 1 FHT Sxat 
 aarcaear Ht amar wan Agere Tat FT AfaTaT a sites oe F aft et CaaTsiT 
er Aaa FLISS ETAT 21 
sarzara fag, uafaere Tat, Pat TWAT, 
“qeaa” arf at afaar Hat SifeH qa BT Tee 7 
qeat & eat % ara feott 
qeat gaat HES 


aratat at <oT GFT! 
_Perara fae : dat aeary 
aries sare a afrrga ere sect S1 
AAR saree HF ace TG ara st AT aa fat - Ga-faea & fafaa tafs- 
wed gare Te AVS 1 eae Tas SIfHs TT AIF TSC area Het ST aRaT a 
art ater Treat, aedar ete aT A 
fag fargeara FT, fazex wTaTT aT | 
fear afeearat at, etsit ate ATTA BT 


Har wewaT Fat fat Gatq | 
onfaetar aah: ae aeTH LR ER” 


wardt vata far daar eheaa wat 
air fast 21 Fa— 


sq seem Head S, atal AAC | 


¥, M4, Vaae Araal at tfearet TH ATS BEAT afar— 


at afar yo att GATOR, 
q wit wet Zt 





RR 


Uses fawat ay 4s 
ae ae wart 21 
Hat aaa: dia aay 
vay’ afafen cafe ar afade 2 1 
Se Grad H ward sere far at “ane aati’ ud asaa sit at “ary at 
“rare faray” “att wee” gar “Aga $ as” arfe wfaarelt ar seoe fear 
apat st 
@i yeat al afer fe ae stfee wee fardt araT at canna sag 
HST AT MSA ATA at Se adh J 1 saat ana, aad, alt Tar wat at 
wilt waa afea H qdara saat saqata wear atau 1 fect BIATTTT 
eapnfan ght aar faeare & feu qe aw srazas gt adl afaart wt 1 
en ofa cafe wireata Hat aa aa at faata usas ache aT UT agyra 
fis seam tax fara gare HCAT aad € 1 waezara FT Hat o— “aH aT 
ae 4 agdl carat afar Cl sa Afra F agar st Sa Aa aT AT 
wae Gre-fanin aca afew i’ —ealezara swe (2¢08), Fo 22 
wares og sit at agaea Fat ara at ceafer cata & agare fata 
frafaa gat 3 1” —agt, go xe 
Usas Gare A wer a 
“Study carefully the phonetic system of a language, above all its dyn 
features and you can tell what kind of a verse it has developed, a 










t 
history has played pranks with its Psychology, what kind of a verse it sho 


have developed and some day will’”— Language (1921 ) P, 246 

g. to sto araft enact : andy ata arfaca, Jo wX% 
at az frat ita & slastat # fafa wa, go wo 

QR. HUT SITET; AIAG Slanitt Jo Qov—Loy “Sua Theafaa” 
Sq TIT H Bre TAT AT aot Seay H ge adi sara F garg ara at waht F 
at Sa AH aara Us fafeaa cafe-card Fa J 1- sto FAs Yaw: 
f~.5. Jo 2& 

Mw, amet AEH AA, Fo Y2—-MR 

ys— Encyclopedia of poetry & Poetics, page 498 

q. “ alaaiat ar cacafefa ota: are aaar ata cael ay ated T1” ; 
Fat TAT aaa, VAT TATA ila Hy MAT THe," Fe ve 





fantan A fac att aa-qsit 
Sto MIM Tae WEST 


femraa donq aeaar7 greta ate X saat. weir a at aar far fe 
aia aie are arrara 1 ae from at ghaat wet gaare & gh ag sat ay ale area 
aat—Raaraitl Bara Ges GST AAT AT | SA AEAATA HE ATT aaa fasq at ax vat 
areat tay ars way & fac sat aaa ar ater, aes gar fares ar zat ary 
arsah aaaret at gar at ard at, eaat giaat sag omictt a, sah fau afte 
at faator fear stat at i+ 

anreaad ® wet wit Haora ad at sare eal aH BS oes a a aay 
aT faoy un afen @aat aT | aT argaa 3 wet Tatedh F sata ar sas Ho 
qa wa ah ent ar sare frat at, at afee ATT Huw garatal aieater ar Tiaat 
mat fo qo Rare vast ag wel A Tae GAT | TE gee Fax aT H HAT site 
gah oraqra siaiza gat atx foe fetta Fat AH aatedt fo Yo mH AeA Tear HIT 
zraeat aa wafer at war) eel aaa 84 gaara Yo smelt saan array at 
eatare ax fearaar fae SeT—aTgea- TAT, AIST at acai ode aot 
fou sat dfza 2aar fasoy at aatfed frat TAT, aT ¥et: UH aX WSs BT saat 
al | sa awe as aa gH aa TAT | gan dad-gaet fo Jo 4 ait aaarxare 
ar fagrea sfrarfea fear var, feat gorarcar ator # fears we ate wer war fr 
aa-aa at ay arf edt & ai wad FT SATA ala & Ta-Tas TAT HOT Tet 
qt Haare Bar ue ate qed AY TAT FW Tl GH TE Se Tea A aay 
aaart at meqar wah ae aise are TAT Bah WaT saat at gae eaiare 
far mat 12 gaa da & fafa wrai F saw TAIZ Ua Fart T asl aaraar fasts 
yaar Fo oft sar ait wert aT at ga are AF ethane fear war 1 sa fas 
at gett & eq FH afta Heh sq AAA & fret FH ate wt aeez fast 1 sa 
awe Raa_Raa dona at ares H Ah Aal TTT aferr qt ufsar H wt he war 13 
sah ware H ges WAIT Alt Wala Ha AAA Weal st caara fast ate are 
% fata quot aan oer are aeat & ITT & se ate at otafea sara qari 
zau wfsh at Wer ar asa aatyt eae af ang sy araaT A saat Gar 
erat gt ad ar aaa TA aq WAT | La graf aaa & sah car FH oeafera 
aaa fash Ba aes araa ayer Het ar are TAT srfTAT F Slat F for wewe stators 
afisat Hea aerara at atafa sata & agt waz aT It 
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fenrae saa Hae at-atgarm ast 8cH aa | waafa & fa faco-qat 
ATaTTe (eftal<) THe arg atx sat & vaar ware feaae Haea wat FH gar 
wea aT WT St, Feat saa Hear TeAqNe 2 fee fac at ofaar fentas & ainsrase y 
aaare & wiper a 11 tat cH aferar sat fera Gaege A area ge 2, fa ax 
afata wt fear é, fram agers ag sfaar wet aaredt fo H fataa at aE aT 18 


fens % ge aa H aquaeq fact at gar acafan crefaa at 1? wer oT 
fe ieee SH crott A sfrereate at dgus-faon at wa gee afar de Het ay 
facey et Oat afenrsit are ye feat ore 8, ott gage are eqz eal argza, way 
aan att afies gets ga S 1 de shay aa a at aah oth at 1 A 
ao 7S Cart & Belt gical feet Stet a um ule feet H crete dverea H 
fem, it adl-vel B orea gE 2 


i 


8a aa Haeng at ar sara dex waet ar? ot Bins WT GqATsT 
fea z l aet Sera Hae nar wa free ites faerara @, faa ‘arye aren’ war 
Slag dae ware Haar ze aa a Up Bea tong dls zs, aah Sat WIRTH 
grt H et we fax ar: ag fee 


Sa ast sera yiodt Han fades & orca go faor-sfrarant at seee A 
art @ 1 aa% & om fare sax afar ea aaa usa dace fanart # gxfiza 3, W 
fruus & OTe 18 21° ae aay a aa as wr vefaa Het 8, forad erat Ht ata, ae 
Tat qa agH fae eae guitar 8 1 ae H galifaa Arar tat fac A sat THE 
act fare ere cata ag sfrar Paet arta faory-afat SY ATT THT ae at 


wef aoiter % faeaeax neta % wifex % fred arat faco-a frat BT Seoe FA 
oraeaa €1 Ae FAUT A Oe TEST feat a Rue Bit) aga Bar ae 
aaraft Te ¢, fret stab ae at areas as Zag wane fro ar So safer aed 
é 1 arfat at eral Hae ste ane fear Taz atx ard erat A rar aie air guthat 
1 fax & te sat Taras ate at tar ae Wr, faax at afsat } are ara 
aaig 2 € AAT ALAN HAT aRE Sie aii ae qee gas ate aet ara ae 
grata F Te TH STL wat ware ATTY ‘aitt aatiadta & gailfaa 21 0 
oral HOT Te Hohe A Aer ae ae I 8 | ae ares grat H aay, fat ae 
feats Tt g 1 
fae at ga sfaaT & ge H safes fao-garat afte ata fawar 1 aa 
aa § asta H Fe TW, si, yt atx fra F ara gar svat ar, wa fe aet at 
sara gaat fer ea arth faa at, fa ag afc aaa 8 are HH BI WaTA. Raat 
TH-eg H fac aay ATK AISI A VA aH ar aera Saat edvarx we fear Ta 
eq fasfas Ho saafae e alae aaa aT oeoa@ fear sr ana 2, aaifa seal W 
wim H (2¢30 Go-2g6R fo) ATT al Gar aga (sae waa) @ Ge we Ty 








fanas & fro aftt qa-Gar ay 
aaré art & teak gearaqea gas for TF afzx ar fate aearat | ware at 
gat det aa Ht etcit Bae ge at Aces SAT AAT wat 2 1 whtag VAST H TAT 
qt saat wa faater stat Say SA TAT Beat BIT SAH SAAT TVA TTT FI 
eqrat & fear arsray afew aT seo FAT TT AeA 
a. sit engfin arat aaa ATA T FS Ze TS TL fataa 2 Fes ara Fong Alec H aT 
H feaa Pratt area at afet geaaara &, Tt asta & aray eara atat ¥ Ja 
feaa 21 farivs H fora gage ar dfee AY ee Zhe a AeayT g | 

fearae & saree da Hat faey-gat yafea aaa agi aa aie aaa 
at afra staf a 1 ge fasy-afrart a qae at sa aa A gait oral al, Sina gat 
fau afac ar faator ceat aareet & frat aT 17 2gureaat A aay H sera F 
afex ar fant azarae ate sar das at grax afaat staat Ft ett TET 
ar meat 2 fe geare a aora ad vat AT avaret wa aa TAT aT 1° Hw vt at, 
eadt wat Haat sa odaerara wl AST AATX GAT, feat ofeura caeq gal fae aT 
sax waar at ate sian aaarg we 42 qfaarcarnisa F yal aH facare at 
qfcora Arar sarar @, aia wfrare ate ATS faacax fafgets ste saa social 
fac, & sores a | Aa: gah are Hast aa BT AT gat F aa ae TAC WIT 
a adh afacor area ee | tat aaa qhag aoa afetl AH AAT AT afeua fez g | sar 
afaftsa ater at atfadtta afcar grata FIs aT CH THT, BET ZL aH Bla Tat % aT 
aRe ae faa Et aq and afta wat € | 

tal at arera at UH eae TATA Aer ema A fer Bay BIST TATA 
a fast 2, frat frye fas ar eo fears TAT a are atuiaetag sits ara saat at 
za sfaar @ ag geacar A safer frat TAT ay afa-mer h fare Barat Te ae 
arteat atateat ay afa arat sat o 1 

sat % fae waar at aT ot HT arat at Veet sfte S Sanh aaah adh F 
fataa axiag afex ar Besa HAT AAT a 2 aet eater aa a afro acs 
afraga are ata afax Farad eat & qar ae Wat Sa AA HT UH ToT Te 
&\ saa attag ea fac at aga tfatHT gfrcorfra 2 N ea fax. at ara 
zat auras ant et aay Praaatar T aaaTaT TT, sar fr tH aTaga Sara ata 
& (ag at TF aforaga alec wer z, Sher dead aT Sat ama e | 

dapat aaa fast are aah weer ce ay BEALATITT fay, Tar 
wah aT qaaret at sfaare fawdt 2, faa su aa af veal etathaar atfaa 
dat & i eras a set saat FT HF are A afe ei ale sat afemaaet aa 
qiaat fr aut 7g 1 aa AeA Hua, Fem aT wea teats ate 
aifex ad faaata 3) cog Str UaTaaT aie aearcedh eaters Fats Aa AT MATA J 

‘ga negra dona dete sar a aa Are, Bx sae aS ATT 


ga F wer aoa wfett AF 





Re 













feaa seagi a fafaa ce dong afer ar sesa fear ar awar 3, faa euro go 
Hust saatae F aaa at i Saeqare A ast soo alc wah falaa wat at 
srafiaat a afz gfi ga are aay afett H aaftiore-afex gat wert 
fara wt & sesadia zy 
aslo aa FH At aenq-qq safea ot, Shea ae yaa: fra 3 
aie-yfH ar 1 axatt agdie H festa uw ara F aes ox Arata fac, att etl 
ar um ats fact ¢ 1 a gfe & facrage ar tnara afat wt seBarta @, ot gee 
Reaaie FH FTAA war apy! © qudy-aa H aX dona Wiad F get F fafaa arama 
I Hfat sga@ 2, faa qogy-qzer afeaaa 3 atawadt watedt FH aqarar oat 1 yea 
ual 4H ghada ¥ amar ad aces wfex ar wt get sche fear ot awat 81 
faciitaia % dong fed Ho astese tras verter wfet fate 7 
Semaria ¢, fae aritett & feat fredteata wel vara Faxed ad ay 
Hoel coatit ¥ adam ar 1 facate H aerate dona whee or oe 8, 
waste Ho aqart at | aaa HF area B sftera Hae ae ae aT wa aoe 
aH aq ta % sata slater @l Feat tl acarata afaa-aredias & ATTA 
Ua, Uae, adltara, aedlara, qxara, wea dares, wrerars, Ae 
Saat car aft wat & at wae aedl ate mera at viet F ta B are 
faa ator & wax dite & HUT saan Tfesa at war at) fears afeoracaey 
aah fafua Wit % fay gar gah fafa aaaret at, feat aa ate gon yan 
4, 7 Fae gaat gy amare aay qr sah for died ar frat gar, aza we 
ar athrot + depts } aq aie gai ay sicarfesr fear, fae aformerea qa 
ait, FAST, Ber gat ae ofa gertt wt aafas feats gor 1 zat aa e 
afr aor } ofsa afara % ait at afsa warfaa Pear. tare ara gat 
aa arara al afaa rart feat qa adife acardta araedh ant ay sae fae 
wad fast 1 atcet ¢ fe ad ae we 2 oa femtae sda H faaner at art 
afeat wat, oY Te A aah oerasst am faafaa ge 
get-go | 
fens H gong eat F arama at at at eoraar at arat ot mm 
aa ard seta are & afen at HB sara H ar, feat ga aa caf at onl 
at 1 aa H aa wet chefs fag ad ar fanra dar wrera gar at vail qia 
at sfrma sare art ott 1 sat fou fax qfati at frat fe war, gaat oor 
aat H ad ta Ta aie gaa arafaad AS dt aaifea fet aT 1 
HI-as A awaa: Tet ale arses ar aera gar, wife <x qaaT ve 
Rae arat A al gaat otafsaar adi 1'? 4% ao faa ar ae wt ua é ft 
wirea & qa—gar wat Tet Fars ae SAH Hari} |r ag aITaTT | zAH Ta 











fgrrae 8 fas ate qa-gst 20 


qa-nfaarail % fret are erga FT fade sate arat arat @, aaife ag HT warel 
ay aaa a faadt-gedt Z| fasra ah Get AF wear tat, aT afar SULA 
qa-afaat # fear 1 sal THIS gaat eax} weagy (#fetaer) at featat 
fazalt aca Arar ata 21 aat afan fare AAT TSeC SAAT a saat water & fh 
queat et ae ua cat 2 qa-gfaat Fatal alat F we HT Teast AIT TI ated AST 
ay aara saat at seafa at Hartt Fact E | 3a tet wt aan qa-qfaat fact g, 
faah ax W gat aa fearar var g | Cal giaat ¥ TAHT sfama fary et @ 
gemaaia & 1 vaca fatal vara & a att ga-ga Aa A aaa ATA HIE a oa- 
gaa ft 1 dar at qt aan H fae aa afew veal F alt ara gat, fat say aaa 
eaqt at cafa tT Tes 

arta} wea Aa ay axe za aa WH Mt GI-giaat Fo are H gt faedt 1 
aa agt drat wat fo am qafrraar ar Vitis ea Stabs ATE tat et STE 
| Ream sea aT ge Te feaT agar aat & afee H sret qa-afrar Ft wees Hel 
aq ga aa at aat arta afar araa 2 17° Jet Fe seoada ¢ fe area A ga-ga 
amr Tae HEA TTS HOT H GA ATA TT qaet qa-afaat Az aTTT at H fast at, tar 
aaa quote afra 21 ga area ae at cq aa N vafed ta gegen oe Tae 
qgat 217° darned aa W feat T ATHw fart TOT OF qa-gia at ast arta 
arat stat & 12° 

aat aerate at gah Fo as FT TAT ATTA & ofan otaira ay ar aye 
avant dat 2, atife ga are H aa aPaet a wala qa-nfaara fret & 1 saree 
gana wfee Hover qi-afaet araaa: sat aTe A ATER ect fl aal  UH sea 
sida afex F ua-cH gqt-afaar wiaa7 walea at fast At. aster & set qa-saftar 
at go faart qa-ate F gt adh sare € | 

aa aaa aat go qa-nfeat aT aaa maT aTeaA Br Ga-Afey, at aaeaT- 
adr # aa wl feat 2, Sa aeTaTA FT fag slatia Fa ATA gat g 12? saat wa 
qqarcar aa & Pe aah Pret als a seataT at HT AS aT AL SAH CT TX CH a- 
aqme Ot GAT at aredt At 1 ag ATA Ga-Ga FT grata 67 at, faa AIST aT aha TEE 
gam # far tar fae aiat gerearedta afacatat # fataa @, frat gree Sar 
faa saat ovat ar) ga ta H Rafat faaT ETA yeaa F arary 7a 1 Sa 
art # sfraret % aer alaara feat at, AAT FO faara G8 Aree at shteeatet F 
gar ant 1 set ag sematta & fe afsare TAT %, farar ara aet am farat 
at, Fame qalaraa | 1 eeslt ga THAEAATA ay Uma Tart FAT aT | zAai 
aie H asia H fers gaze (TeaT, BEAT faot ) 4 at UH grat Ua faare qa-afax 
faaara at,°8fraar arefara sat ara a Za HT AHA Jl ATATS BIL HATA Fi TaT- 
feat & ai aet-qar wafea aft 1 TARAS, adtart gar seuns F gat us fae qa 


afey, aa tt 8a ar ane g edt are % aaa ae 1 wee AT Brett 


a5 







ga-ga % for sfre ati set ar faea-faaa, andes qd-afiac a aa otis 
wl Hae ae ter a, aalfe sate ka aa H ala wr daa Proae aa teat 
Tatton F wale FH gfra we Qi-nrarat ar weea firwart 2 1 
fearate % feet war arth fea fret ft ori qd-aac ar ara et: 
gi Sfsa saat sofa arar, Av, So ao fens % go aa carat FW fa 
el°* saa ag fae dar & fe aca Sdt-Saariy ® ata gaat qa aat safe 
St fedt 7 frat ee Ih aera H Wy sifaa <r avd aria FH Ba-afed Fa 
SOR ares Beara at ofrard art wt frst Z1 
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qzt A cietia ATaatT 
Sto alafae 


Sfp are Haart & usifra fara at oa gareat at—as, a, faa, 
qar qage Haar uss | aTaTfa AAST TT Te gare go At, frad afaafa fear 
at ar | ye afawat TATE AT aaa gal & frs- 
we mre atat at, fra gfcar at arash! FET Haat AAT BY LAT FRAT, VA 
sinfsa STAT, WIA H Aha Us saaeAT FATE WAT Gat ATT aerate TTA 
at aarrat & frg ara-aar stat Ay 1 TIT aracit & Areae A ara Sarah carat Hear 
atl aan ara & fasac ‘faa’ arat aT, fare aaah aardta ay ‘faeafa’ Ser STAT 
ari gaat ger meter fag H aaa grat & areeahes eae at gerafead Laat 
‘ar fafa fast & agar at oa war star ar, freer Tea AIA Law UST SAT 
lari aan ada oa fra afaae F tet x ga sage’ Hat Tl Cates? A 
ge wea ta dH vgaT gar a ge a eee ait war oar atl afew arena a 
(qrea’ ee BT HAT eA RAT TAT a2 afan a1 4 was aH Tage say 
areat H free ar, ot faafarr crate & arfaa § 1 ANZ, FAI WI, a, 7g, 
gaa, FS, AA, TeITe, Fa, AT, FE gare, wait, fag amfe Ua a aaw sATE 


aarat Us 7 I y 

aantfon cfs H gat A aad wee FT 
laraeata, ATT Tar BTM TTA sraqat # “faa er aa ‘ae’ ara @ 1 ae 
arg ‘data—-arat’ Ha ardy we B-Merear ht § fam 8 oe H TT APT aT 
per way B aaemre & sreem gat aT AAT ara gfaea aval ara gfarear 
atte faatfaa car at ad argyfa aed FET % aaoré srat at 1 what F 
lare. tet ae’, ATA, aaTett TAT afafaat % aaa ate ehaat at aeitaar 
fare eee SH GE argyfy st ata edtarz FAT EAT FEAT AT—“ hala 
araatarfg  atat ad carq’® (& eat Hat | gn Wo feat Aa FA aC TH 
ararat faar we’) qaqs-aTIT FH AGAT geat at UE Tay TAT H aarara earfsa 
ao oma daa at ara aga 7 at drat sgarat @ ate A et Gt ATH Ara 
at-“a fe arat ga feafea a gal areca” 19 SIT at use aT wast dated, faa- 
aa aay aren & feu atc afa, aa, AAT, gan axat aga % fea fear star 
lar 1 ‘aisaat-atgar aan aaca aT Raga Bea TUS aaa AAT 
lease ae) asd cat Gara ar Va AT wer (wate 2 wat! gat ay Uy at 


sa fear am 2%, aaes Ta fares 2, 7 a (Fe) & TRS, (GFE 


aa 
yaar saws VTAT BY ‘Hea’ HAT ST 


frat saat aT T sat St ay a 

































1 
3 
Yo or 
es Mes 4 a = 
ure fear stat &) aft 3 feu, da % feu, aeqaar % feu, dam fac) y 
BHT Fat gat ust att mgufy & sft ana uaa <ae 31 aa’ FS 
~ ~ os a i ‘ 
orca & we F aft aaaed FT alk ae Gar aaa & fawa FT seta 
Te = - 
GAA ACIUCTASAIIA aaa 
afaaca aararafa at at @zraa: 1 
afa garaed facorsfr ar a sxeafa 
watt: ateagisfaarcet faatafz : 1 
qareaat yar fas cat az us 
‘amafa—a fear Hue & artifer, aifes aa stafas ga wd ais ar ada = 
Real H ara at ag 2, fae an afew create we aaa a 
A AMAA AAaaA AAATAT Wes WAT: TT 
sreasirearat wareal araat eee Aqatersararg: 
afer: gefaatar from wear: geal gares asTaTaTA 
aR sraat fart fata a: osha aig Heat 
Taras: qeaqeat AMAT a: HeTa NN? 
(aatd Zak Ue rater aT soa di, ay, aeredtaar aea-faer HF fares 
afaa saa a, See, Aaes ge ae az aftameat NS di; scqnfzae 
gaits ferat a, aaa & dix ga fasasits, dter aan ava di; Wer sara ates 
wagers qi! st earl wars stefeat wager dacs; att sarer ant ay 
awed at aft dat ae sate wer aT afeqrea grag at 1) 
eae * MAMI TAT ‘aadae’ H ginaeagqaa HUE wey Aaa 
fearat, W4, Sfe war feared & gt aasaea a maar craze aT TE 2 
a Wreord € aged df al anifa ata 
Sal Alt Aat Ga aeatataT Taras 
Saal Wea: afafa: aa aad wa: ae FATATTA 1 
ward eas weas a: gata at afaor Gait 
aan 4 area: aarar geatft a: 
aaa a AAT aaT a: gaerafa ut? 
(aaia & seit! ga aa froax wet, freae diet ate grert aa frome | 
aig ara, faa sae 24 Tee 8 4g oa eu fe afin H wet omgfred AETE 
& for 3, 9a fort FET FA E 1 ge wae aaa aura Gt, afhfa Tart a, | 
aura a, faa amet et, 4 OM gaat aay arate tar g, UH Aart ongit oN 
e3 ra & Geared AT|™M Pa Zot Gera afass aaa aaeT Tas a aR 
gaa amr ai, grat 17 aad et; faad aeeret ated auf at) 1 feet at y 














gat uedia ATaAaT ¥2 


& si ® saa, farsa, aa, Ge7 UF TST aife 4 aasaeg erat saay sf, 
ga wa age % few faara aaa z | : 


gaa Ta Ha BY AATAAT ate fag ageaat at arrar ‘aaae’ H aeaza wt 

ar 1g g- 
aged ainaeanfagd eof a: 1 
ae arrafa gaa act arafarerar 
saad: fag: gat aTaT Hag aaaq: | 
ara cat agaat art aeq afar 
HT wlat wat feaeat taaIeat FaaT | 
argsa: aaat aT ATS FAT ASAT MI 
saraeaeafeafeat art fa alee ARIAT: TZUMRALA: | 
aa ward acy aed Ud anata: aaqaesaift i 
ant sar ag aisaara: art alet ae at gafsa 1 
geasdista aqdare arfafaariaa: 
aensiarea: aataremleaaegeidatt watz | 
Sar eargad certo: arasra: aA AT ELT 


(asia H Gee aA gat gar aa a AA ait fadoxfet Fea g, TH UH-zat 
ay amar sei sare wal fra THe TT AIT TATA qos at aedt J 1 ga ic 
at agadt dt, stat & ag aaa AA AIST at weit oft 8 mga age anit 
aS | we we & Po a st, a rates afer a; Teta gar Tass eae qa yeas 
& are ater 1 qa ast at ara aray are, TATA frag, afage, car aaa 
gees ae aa, Trea fit atat; F gee aeN Ta FAT AA AIH FRAT gy 
gegre Wa Batt gt, ASAT STATA al; # gee -anaeat A ara sitar 2, aa 
wad ai at & fawnt jez A faedt & 4a a ga aa feat afer at aaat 
aa & gre aenrfea, aart Aa Tar untfa & Ft PLATZ; AHA Hy War Hg 
gu adi at wife ga erase: ge aatert ZA at) | atfrn-ga’t? & agare ag 
qa ‘aadad & arafan CHAT Scere gua ® fag fafage ara qui F a up eT 
aa afem meat Youre & aaeat & arafaw, ae 7 aaah ara at 
Hen FCTAT SI 

afa at aatfia qt, afearafsd car arasam ft ‘aaa’ ufaqaat = 
# ara ditt & 1 gan aie A gam oat qeat Ht aadt dar aa sifmat wa Garay 
at afar ® xa X age ager FT eafa aT g AIX SAT TAT FT aHET aia, 
qeat gat waa B aart ale ga-agia att aa & far grat at 21 aefa 
at gftz gedt ® adt wai saat fag, qadi, aa, afeat, Sas sar anaes 
adit, sft-arate, ta-cfaat, gai Ga stafeat, eget, saafedt cat gai, ear-afa- 





YQ 






faat, AIR ATT AST H alee as aar ade ant & araz aat ams 2 
aia at Frat % eT WH araar ‘sea’ H dt fees sci Z— “sa ad Aa 
afarc®” (star aft ore seit); “mar ga aan fran’? (mat Se go at) 
aarft ‘raaaa’ & ze gaa h FR neq amar & zane aera gaa é— “ara afm 
gat ae gfaem"27 (fh 8 ara & atx & gett ar gage); var at ataly 
Taal Atay gary Ho ga"7F (age ate mrar ga ga H fan ga ar fasts wR) 4 
feccaaen gett fazarac, agent, uftcsr aat aaa at frat g— “fararacy 
agaey sfacsr fewraer saat fraat Te aq afefa, arrarett ar ter at 
ars, faega sar sift ar ats-aga ach are a— ‘waneradtt sararafefa: 
Sst TAT 29 arar yfe A ostdar at ag @ fe ae gart feu farga wa 
*STT PKS Se wis gfeat aw ewig’; 27 ag et dead aot ates B— “at as 
grat at arg’; +2 Sart few ga gro et “ata: — — — afact at arg’; 25 
eF gfe sar BR “ay at afradag adarar’;?4 apt ar aq &- “art: aq 
afta af wea”; 75 gaa até gq aq at “a at eae ema”; °5 atc aah fara 
FIR Ital & ah at a “qfseg aa at ge i”?7 ara gt srgar at ait a fe ag 
BAIR BIH BT ATT av aaa st— “ar at uta: 7 Weat arearared at ofadt 
emg’; 7° oi emt saa we H aha aar as a arate at “aral yfafeaty 
FUE TTT 1”? ara, quia, gard, wae & Tet Saat are, Taeact gar aad 

aft & se afer aqvema at arma at rat 3— 

aiaat axfa: eter ateretedt qaeactt | 
afacta ata % gfadt qa ag 12° 
argufa et sora sot aot 8 fe F Ha ae are wea (wast) at PS fre are” 
— waranty aff ataa: 1” 91 ae aaa arg at ada: fasaaie, aaaat ate gear 
fear at Fa A eet Ter sesifre ear & —“ardtarefer fasararstararat fare figs” 32 
argufa ar ae sata Aa at maT aat Pacer we afer ws ued araar a 
agarfat & 1 
ga sere at TS 9a, uaeafe aay Uela aaa at aye dina 21 

afam are H aafa wrest aH Usat H faraae ar carte at ar fateare wem aaRTa aT 
yars TE OH Ct UG Ht ATTA LAT AT A ae Vae-aTEI H vorrsarat Terai fred 
ageraearar watfeta’ >> wat & geqcz 3 | 





Rat Ho usdla wTaAT Wa ¢ 


arataanr— 


* aaa, fra # atta & 1 

do arfza ata, facet: ardia chofrg esa, TE fa (oe, MT, &/e¥ 
gozeq EVIE ¥/~R/2; 2o/gw3/e, 4% ATTAAa-afaat 9/23, 82/223 HAAS 
g2/e/s, %o/Ro/%, Vo; TATA-ATATT ¥/2/¥/S,2% se ma i i 
g.  5/2% 

yx, arratfa-dfeat 3/22 

xy. TaTz-aATaT ¥/¥/3/Ro 

q. Tat, ¥f¥/2/Ro 

we. arraafa-afgar 3/23; waTa-aTaT ¥f2/2/R% 

5. MAE Lo/%o¥/%—-V¥ 

eg. apraafa-afaat 22/22 

Qo. MA %o/¥wpa-v; mada &/e¢/e-2 

Qe. HAFAT 2/30/22, ¥-0 

BR. 22/% 

BR. 3/805 IRL [RY OR WY, 9%) 8/42 

gy. HATA 22/2 

ey. Fae Yof/2s/2o 

2%. qat %0/85/22 

go. AATAZ 22/2/22 

gs. at 22/2/80 

2%. aat 22/2/% 

Ro. aat 8V/2/R2 

RR. ast 22/9/8 

RR. Tat 22/2/4 

Ra. Ta 82/ 8/8 

av. wat 82/2/22 

RY. FAT V/A 

RH FET LR ARERAARE 





Re. 
Rs. 
8 


Ro 


ad aR/ epee, vo 
aat 22/2/%2 


. ae 9R/a/5 
as at 82/2/28 
aR. 
22. 


at aR/2/as. 
aa 82/9/4¥ 
5/4 











Heal qadiara Bl HeA-AAAT 
(ue atfran gfte) 


Sto fraMgx aaeet 


Seat at fataar HW ars we dt aeid 7 a, fag afa-agera at 
wedt aera. <a & fe are at AAT aT AAT La & 1 ae wa fafeface? cart- 
eq gt anal f AAT zarifafrce? fara 1 qedtara at afc faa o1 4 aaa 
e wae g 1 sat for TA atc ardt ca &, at at art ar wate ae A saa 
ae aa aa faaat Ward TT — 

Re ara wala, AA As, AA AI | 
oH ora TEARAA, Tofate 3g 
— a4 WATT 
gadtara fe aa wat 1 se aaa aa fae TIE Para wal 1 Wea-aeaTat | F 
Rae ATA Te SaaT afsT ae, ATH FT at awe att aH F sft Tre sar w aed 
gaat & 1 7a ? feafer ? qatar gat AA sired fra vasa # faqe eq, 
za, wT UF TT OF Heseat HT ATeATCHTE an fareit Tea fasta oat ar 3a 
at dt For Rat FAT aewa J? eH TA TS at Hee gat Hawesat are F far 
at go ata, Tet TAT site AAT THT e eq ¥ agyT @, Ta aa a fae oa 
aan vat afaard) abit? adt, wit aél—— 
aa arg are fararafa ge FAT TA GAT 
—faraafaat 
ate waarefafe ara fast ata 21 
—faaaafaat 

ara, fast ara 8— aad atat g 1 Fat ATel aie feat alt ot 1 vad 
feat sare ay ceretaat vet | 

‘narnia qadtare % areq at area ara et a wed 2 

cafafa Wife aa ga zie, fad fafet ga UF | 
ait frarfe afretg aafa, fare® fare fade 1” 

‘quate aaa’ aaft ata: gare anf got & cea al apat & feeg we aT 
eau fafaa ea & fears Si aie ae STATA HAT AT AAAI Ua ate ut 
afga say i” ‘area’ @ ate ate ‘TA’ S771 


Ve 


“wad sa afees gar.” 

“Ts gut afaa afeat at 1 

UA fares aa ae afer at” 
aa ATH SY Afgan ar faeare 2, fat argo uma we gat 21 afr at 
arsar g— ; 

Ufe Fe cqafe ara sarcr, 
aft waa gaa af arn 

ea area (afafa) # wun ar ara ofeeqrer 2 | vere ae aag ze; wH aap 
araeits ate caer sf waeR ara 1 ag ara, wa oe AO A gee afs 
BU AST Tar TET wg afr area 21 age vata afatardfats aaar 
aa, ST Tar wet & x<eeqor aT Mat cart J 1 BAH TT F aera anaat apes 
a sat 2 1 gaat a dt; AgeaL, SH aia freer aT at wa Fy 






, amt wete area aghitane users qedtara, ad say Fee 
@ antag ‘1 at, fexoaa stacy 2 ate gah we fafer aa wt fxr 
wt et, wradt anit eq ates eat ate aot, saat Fea <Perat | 

“afe arafasze  fastar: 

oferta aqua ea: | 

aa issthaftsareaay 

AWS WAN: Fat: 122011 


—Ramaaear | 


‘a’ & wat @ aH Alas xfaaie—ast, fy Tart we & feast, afr Aye, eI > 
afra ea i, wat F Gaz H, we TA carfa fear 
HA (Ath) sat F, Herahe at asad wed & aie ag dare at aaAR 
afe sar wet 1 Fe aie ateaq freq ae at sa at seafa wear arate 
% TMC FT AAMT HUH are F area Peordt 1 gare aar-qyaar at 
FAT H AAA TT aR ST eT weet 2: (2) fama azar aac (2) 
wat, (3) fagatt ate (¥) qat Bam qe asd aang 4, Wa 
AA, Vea, fear ale caaeteq_a at afeat Batt Heard € 1 Sa Bl ag WTAy- 
faa eq 2) afafta eq EAA, ACIAA Aiea, aaa, AX arqaracs | 


WU wae sae F ad F feaara wedh 21 avi at ware F ae z= (2) 
aria (2) sarhia aarfia asf & apie aot sara Aa £1 em Shit Fer sae 
fea are act rater aids % eo 8 fran wed g 1 wards aaefan (Fars) 





Hara (edie sh area-ATAT Xo 





ua data tea aa a aaa ws TTA Farha oat A aaa aolens aaa aa 
& faaara tedt 3 Fe afta F seorat* | 
aediara ar armmaraaa’ Saat afer 1 3 area Baile FH sea ieee aay 
ai cana ara af ate fant ara atx faaa (faface ara—aaredd 
cqned aeaT— EZ, agdz) wTanh arama Srey ‘Afodfatatdaa A Fe 
Tae — 
asaiareaaretare fear, atst ta AAT: | 
atfafaea eqar atfadaar arte: 
aia fra:, afeaifafeeafadtad 4 
anisepfarea ward fHuTlssasy 
Barat araaead acetearat fraferar 
auf & awa (2) Aor ae (2) Afr cael aT NT Hea & AK HAT 
afk at af Fase sia FASTA TA a vant h aa at Xe 
& ata aot fart aie alfa aot af are a ae Ta 21 FO BT Se aS aT FH 
fauee ett F 1 F ael wh cieaat der H vara J TAT AT atfaat €1 
eqce 2 fe al, ae aratea cafaara aat %, 7 fa ae afe % agfear 
eq 31 aa: qedtara wrer ho onfe H wed FATT mal 
aeqa: werd wa ad, atx ateifer oar, 92a BT AAW ATAT FATT 
cana, ofa wee ate afan oe sat ag aye, ai Mat saw at gs 1 
safee auf ar arfe % are fear wat e— 
qeayanar ant aia: ATTAliea: | 
aearsarafzarara: sasa aera fag: Wes 
(arzatfawadea, Tee &) 





a x Bat a cig anea aut, fart aaarar &, was F fades # feaa agar 
ana at atnat & ania aeraea faate edt feared  afea afrat ar qa 
ha 2 

Sarfzaraameratgatiate fader, 

aaifeafrenfaatioaastarcet mat ert 1 

qaosrermerat oats, 3 git wT farnat, 

agro raha eee tea aN EAT URu 

(faganfenedta ) 





maT TET A WAT % attarer faa eo & faaara xedt ¢ 1 a at, ar 


ET = 5- 


Vo 


“adsft ant: Sen: dau, ayfaar afe aaidarsar HRAT wafa ” 
— (satRadtrear,  scssarcacadta, qi | ) 
apt aa at aeleatt, areaa ua faeaithr ut Ral F BU, are, 
eur afe WI Fag ant safer aa @ tat feafe % afe gadtara ‘ania 
at aren & arfe F, sar awe g at adar sfaa 2 
AAT: aca faqopaay — 
faxfargaater TTRHEATRA ETAT | 
Teoma aaa faeaaif— 
faaeg oftafe saa: areata: 
(33>saT<A-4 ) 
ag art x fe aot ar efiaaure st seaheq <q Sad arear ar aroft & 1 alte gt 
4 faa areret aay (faq) at A fare @—(fa: GRredt siate: ata 
feqtas:) waar ‘ang water sata gameqhy:’— WHIaaaTA, wala earl 
TN, Fee aR Saar fe aaorecie ar FeaTTH a1 
ante TE BT ait ‘aatatg’ war war & gat at weer 21 ‘aetiser ane 
aborted wea’ arp ater ana ax amaeiies saa afett (astarfeail) @ 
afed @ att Feat se afi a afm. <1 aatt agate tun gf 8uday 
oat fadttat at aarqa’ 1 aartr oad & fratard, faunas. afedi ay araaaaat 
aidt ¢ 1 ge aot ew dt 8, ad afin & ade ani at aa Fat 8 
“Gal ant agar ufoamantarar fafearat zat 1 "aa aa Cafe, 
ae  (arnasrfaere at Sa i 34a) 
“CBA 4 aT’ —aTSa Arar ‘e/a | 
‘Gal aaNet aur: waanifaarrary | 
aisteafaa Sacaearat Belfer: uve 
Tareas, afar < 
“TH aaa at, g0sfedt ates & 1 adh sora wt @—(aeqezag ara 5 
TAGUIA |) TAM at zat A afawH wa F afafer ws ae edt @ aaa ale | 
fos att FAS Has Farha eT Hag alae cara Slat WaT Fw 
au amet eet ge 1” : 
narata geedlara wet ania’ ee FC TAT TT toe aeat ( a 
aa Et aarareens Cw aot & pret fatafs aaewa 21 aa: 3 sfaa a ‘antary’ F a 
Her H HSAL At ALAA HT GAIA TAT FAAS 1 AA.TT saa ahs ale wero aA 
HI, HTT araT ar garast wt Hera 2a ws Ferg aaa aT cot a 
fara frets ai-zaeq at oraar gar aarcant ar et Hea BT ASAT 4 i 
2) an— 







Agra Teatara By Hrea-saAaT ¥ 


2. Brat awa aeale arat, 
wre saegq aan fara Il ATS FMS | 
2. wfafe ata arat ae ait | 
—HTTeaTaS | 
3. OTA ATA BE HG PSI | 
arg afar aff araz ate 
—aat 
qeaat % wer H attare a carta waren aah aes aera Hea fet astara 
Ua AAtAATATS T GTST F asAT MHC et Iga aTara Fi Ataiareata FH ayer F 
TaACATHY Hat S:—“ss Ut: aA H: Tea: 2 Hafan fr wTaryTaG 
sonora ant wae wea sf wrargvad:—aggqawiea | ga Hater car Saedtatar 
gat ot stata ar “eaatfe’ arse ATT aT Lata WIAs A saat deta fear ar 
aa & Stat HTH Hoa aa SeaT RG Sl eH ATA a Pres Ss ae Sesh AT 
aaa @ Weal Ht orggat gt weaadh Fagg 1 gadlatar aa A athe aaa else 
aat fart dara F 2 1 “awaqaecd a aniaa— 
anicrara a seat: facets aaaatetar | 
Tae a-E a  weTfactaT! 
ara fargetar-ara fa area 
quien wea, fac va aaaa g & aeq eq &, feet ararafe Fy Fe 
nerfs casas a AereaTa seteatas F feats :-—“atara ariaug: 
aa AF FAs | “AA THATS, Fay AEA FUITST TYTN aa ar fracas S 1 
auf a ateqeq 4 aa di faaata 2 t get aala AY AAT FF Hed F 
ag THATS AT aaa gareara, aaufs J— Aa Te el Tes wT HF garhra 2 1 
RAT, TRH H TAT safe us fae si gaw aT CF TANT F Ayes ST ste Ge TAT 
fATT BT Aqse Go Gower ear al Y 
adifea waar dedi waafaama % atfee ‘aqtary’ ar ages 
searen BLA J) Arad HS avs H fara yosasl atqa: aware z, fray a 
arg. sass ar frator act g 1 
TSAATT TIS TST az fazalaary | 
— faetat TA 1 
aaa gfaat aa facta ana JAA | 
qwifanardtt — fargaranatfray 
gfaerercararfa: aatarg. fagfeary | 
afearacad: 4: asefeasmaqa | 
afqantg zai <cifta GAA | 








Yo 


aeatwad yd afar ag: farrqt 

aaIMGeTa sdyar TCH 

ander aga: faa tae 

warmarfefa:  agcaagraradtec | 

frag Weaor aaa TATA I 

wraiPat gaa: gatarararcgy:l 

areas at, gts azar 
freon feat 21 Taq gaqgusfedy 





art sat 4, for ug Uy staat aa ar 
WT IRA Se Fat ar alot 21 saat ae farsaramcht 2 1 orfaa wax edt saat Ta 
faaferer # Got gf 2 1 ak afeerac er qat & 4¢ facta at areorfer fae au 
Sl aA at wey TE F ag Sag A at wal & oT Vag 1 araet aurea geay 
@ ah HSax at ata TS UAT S | areata? aut Gat B Sl Cal ag Fat aegut orf 
PU ATAT S| Tea Et He gee at Feet ater, Fz alt arrarfeaty F fatwa 
Safa & watet arene fra atx afta 2 | avila, saat wrar & arfag 1 3a ae 
AT aaa Sat afrat Fact aneq araatat ay afegot far & 


RSS Fe AMAT Te HeraT aeatara A ary arom Ft avlaret Phfsar ar Frater 
BUH ST IL aTAAarAeh STeIATAT al Haale aia a sro-afasar ait 21 aay quit > 
fatiea # or ate age Afi 


% aaa faeara are atc freg wr ‘ar att a’ arqeh 
ana, att Ua ates quit aaa al 
aes ATA UA WaqAT aT | a Sarg wey ferwe at 
AGIA TA’ A Sarg, Wg att fanart ar saa eg F ag e— 
aagaifatar — argeraciaraar: 
. TS eefiear aa 1 
Ug fae: ego atear: erat: ater: gvitear: 1 
andar eager: ad qaatathataar: 1 
—aet 
tat ala ag; eta—(H FH aH) aie, aHe a TG arte ars ao aay F ge 
FHIR Ga, aT ae afer GAH aa Fa eV ate a’ H aay got geet F at-ary #1 
adat sife gaat at ae 
AT at at Ua a ara Heras ahs Tear Be 
x x x 
a2 at ara are aig aray, at fag afr att 
aqat ast we arafe a, gefafe aafe wu 
oT BT Hal waz ‘Gea’ 
afe dfa-adifa % arazt = 411 
x x x 


HeIAT Teatara FT areata xe 


ufa € Ug at arg fet, 
aval gas AG aMaT | BU 
‘gy ara & ate cH’ are 1 ‘fares: gaa tf: dep: aa: ATftaitarae’ 1 —aho fro aa 
ara afwar Fo at gr af area qeer 2 site fiat at eat gau afs F 
arer é fara ar arava fiwar 2 1 sat Thea aqGare Geetars Fac a 
wags Arq AAT WEI 
Afeat afr aga Hy He FAT Aes 
augedfirat I aA: 
aa ata fad caafat 
ara dt werafes 2 frat aarer SHC TART AT AAT ATI, faceaat Faar atx faxta- 
aa ga at srafer at ot aaet & 1 afer Geelara aT BTA B ad al yquier 
awa gu wad €— ‘Ufe we wasfa art Fare’ | 


feeqfrat:— 
g- ace arfMaaycaarAcugifemaeareaa maracafatefacer warfe: caritarares af 
feaay | 


R- aad aeaarrfrearceaa Taaafeoa WATT faaa tH 1 
WT, To AAA | 


g- wR feATaRAT: HSIRAT: AECHTVTA | 

HIAt: WHA SaareAAVA HoT: CAAT: MV 
Ag aeRe 

vw met aranafwmea facdtararfaarorar t 
garaeat aaray at aviara Sea: i 
dfatensiafaa: aaa a fe TET eel 
aaua a aritar ant: aft fadfats 
aa aang facta Frere: wert 

—aearara, afar 821 

ye Rat, warofe areca anes ait & gereat FTTH, 
ate faega, sant a1 sfasofaat & afisa Adee FT wat fees viet (qerex 
Sat oat aH ae) wal H Het F saa, TATA CT q fara qa aAs 
& ara F ggro araedt aaa wa aftara TAT A ara fasta A farger 
zaary fog at and dia aaai H wae He AaTaT TAT H an fear gta 
farnat gia art aaa FRAT F | 

q- aaa Ta BAH —faeag 


faa 3 at Gsas 








= ay 

o(%) IK Tafecerteraoat qarast —areataat, zy 

(@) ‘agefeareretq— arena 

s- oa fractearafraraer dlatarnete gaatfearada aed Haart say | aaa 
argeaarste fata farcrqqagor | —aaSseaq | 
“amagtaaieat farint wage aft qatarat: 

Saat YaTeNaT aU: Isa gSe fearTa: | 
arafery terete: TSarafeer: wT 


Ato fito TA, 2 Few 





a fafarg: 1” —erargs are | 





TATTaS Hl aieafay qata 
ste frame daiat 


am gat & aaa fanrea & Teor Sar Xa %, eae ATS aradot & what Fo 
aie afaa Accord &, eq waar Fee arearheae ata ar Gils Ae TATA q | oa: 
MAT HIS Bl AIA BY Ye areaterga arfa, fearer & facga aa-agAT A Sat TaT- 
faa gf fe time denis ® Ra a arax aat-aet A ae Te Fel at afeat a aT age 
ara sara wedt TE. ga THTT Aree at star eestareat A ATAU, aferny ata 4% fate, 
sae Shr H Ait TIT AA TaTAT BLA BT FILA AT ag, Faife att at AMT Tee Yor: 
anfeen aez gt 

avt & int at qaqa aie HeTs A MSE HT ainrava Tae A AAT PLA 
aar aet aaatas faa ator ae Ish | aehAccT ate anit at aah aerazat 
at at iar aaHt aar sate ara a Pay ATART aat at ate va afrat carta 
gaaralt aeqot sarees at A araa aan fear | sat oe GATT AT ar aad TEA 
alat at aat ae fafeardt & care 2a BY HeTAT a ‘qe gfassr at Wert = fear 
ait wa aatet wad worew fafearel F ale ARAF qalen aar frei Sateratat 
% aaa et al eqaraa: A ga carat aT agacs zaaail at frara fart aifae 
ae fear war aa ae earat ae HoT HB AS TAH afedt at eargara’ etcty <et 
a vara att at gufaa gat set sas fgnfaael & Wer gala BT ACHAT AACHTT 
ARCHOS A WITT F caw fears faz | sae at aatfas got a tart gu 
aati aaa 2a aca we ae fae ae 1 aa: ahs AAT (aeqagats) & aatareraT 
farnax aaadt [afias] aa ge asara HST fase Tat ACATTAT FH Heq-aaS 
feafrady % WET Qoooo HEAT Hae A faci TE FEA GIAT aarat & Tar 
ay fet ae 222° arama arat sorseare Talfet alat 2) gaan xaw faa- 
ara wat AC) aa: gear eardta ara aAlfaare Tafot gl 7aT | 

da Awan aad eqrat H aftara ae fava 4 acfaat @) aar at feav- 
wa Hort weag anf & anfe 2a ngeat <rarft <Fele aT aaat farat 3g, 
aa & factor yfa & afaate [Fare] Fae 7 farat, 40a AFIT H AAT F 
aie agat at dt, at seit wt gavare? TTT FC fan, TeaTT Ie eatfia eT 
at gaara wa & fear, Fareada arate 7 aa ay Pareara saat et at_aat Wa 
Hat B WET AH FTA TT HeTAeear [waneea<] ara qsat dt ar | 

wat wat ox witea H ater waa a gaa, Ja TIS FT ATA HATAT TET, 
at wet oe agar vati sa cara aT aA gaara ear: at Sal AT | aaeA TAT LS 
wt fra ® er qe & aata Get at a a: saa faa ae aragisa eI a- 
waar [roe parar] ary Bat tag 7 ariteal & aT ATA HI ATT AA a 














uy Rae 
smeafae at wat 1 seSadia & fr gaol ake & frwe® arth are inet a, 
afer at aga aret at ar ara wearer a aaa war 214 asa aaig Ba, ART 
saat, aa: aeparar wY fra Felt B fraeh aret WT Zé, at freee wha 
& wr omit et. saaiat at qe aa at wr ate at area # arar ara antl at 
weary Sa iter & onitea saat & et eae unftedt at ae saree ae fe 
feat wat | 

4 sae aH ana a ae = a 1 nag oat at & amadt atat ate 
camat & oat need ae & eh aida aarac TAH TAT HT afreaT PaaT 
ait | fasaarfeftat & sermit & ate araraat at farcat met % qe faarfzal 
ae, feudt & art oat. at Zifeat at st frafaa gar aaax sar fear | 
aeons amt Fate de get & wa F faafsa AT ar 1 Wage AI Akt wat 
aaa + eee are gararhat st aa ears ae al aga far aie wa aah 
Sar fe Sayfa fear & atater ah et earcad sat aa & diax amar? 
a sae aa at aa 3X sak aaa SY eR dar we ety ata: wate Se 
fiersea vt at fe as wi, qeafiat at geo # ate ata qet Arye Ra 
a ay ae st atx ss H gt ange fF atara usd Haas 


oe ag gefasa aT wee BUR TIMTGS ar ta eters wer ar ake 
a sara ax fear 1 


RU ASK JUUAS, FT IT Tears. aa EMS aa H dt dunt FH rete 
TT Roexrs aifeatter % for 8, steers, aeaat qdsla aera ar um ae 
tae 2 1 wat at sq ferteat afrat FH fear smite are aaaa sfae 
41 ait tae 2 aq gfe S| te Fst ar saz gee dt safes at, art. wy cal 
wet & fenas aad are & samiddl 2 ara At S, ara tt sacravs, ‘aan 
faaqaay’ FT NG HAA ae aa | aare, qdesk at at vet TITS FS A sTHTG 
FT F FAT TS FAT aT, ae a ate ax ware A ge aa Zane ah 
ae Be at OH Tet EHC AE weA at fam gh gs AA gaa H cae sh RIE 
TVG AAT, SAAT HL Sheet Ho enay ate yaraer ad we awa 1” « 

oa: ara at at aes staay ast sare ak & awidt Atay a ex aerd 
aaar @ at ae tata ara & afeys gt oar e ate wa ge oar aware? fF 
gam ga gfeery # arya ia, TH, aes, fer gat aagT Fe warn caw fae 
art 2,5 at ae aaeea At seat go 
a aat Gasst-a afey us, Fo Vue 
aad = arfeast, afacaadt, az aat, aati, eanadt 1 
Gaps HATAIA, HEAMSVIL, TUNA, wa, weteaqc 1 
BAeHt aet— = TAT ATH FAM Jo FR—Ev 
y. aaa Weare US AeA Jo va 


Kw A ve 





aig ga a at 
gi wlaaae Tt 


ate at gods ar arareys wet ATTA aeora &1 a arma fafeer Tea a 
gfag £13 eafacardh seer FF gar. gaat marae 21 sa arrat Freda aaret 
ud dena % fafaa eat ox cata ara Saar at 21 a ott Hoard F ST AT 
wae cars & | FIM, aiewfas writ A att ana a necagt yaar fame 21 

ate at % sqeea ant & fafa wii H at ea faNTETT esata J 1 Fest 
ararfae ara wet garer Pagal 1 mat va oe ETAT RT, aE at 8 gaat sad 
waeadt Saeed gat Ska Gag ATCA HT ETS AIH IF faadt 3 ta ata gH HST 
wer aration amet at gaat sae qaadh ales % graces ararhae aT Ft feat F 
at WT | 

aafe afea ga H arth ar nerage tart AT arta athe STAAL HTT 
ga aaa gaara at wera fer arar au? arent eet tj args f faera 7 
oa sites at anfne ger sata we fe 1? GA pai ga at wat ates Het aT 
arat eat & gafaa frar var 1? sam ara dt gt % faate & area H pert fear 
gant at iF Goa: wate oa HETATea HHS TH GAT FS FT aatt ST aa TE 1° 
gat Ht aa aaa aaeay ay TATA ATT FH TT wai oe HT TT HATH Tey fare F 


BIT. GATT H ETH faa ART Te HAT (AAAT zap atar at) ger & ST OF 
6%. faaat ar wart F 


ant ofa & Aeu-aftH, SH, ares HT AAA ATA TART KE 7 
anise gan aaah adh at 17 ses fregoth aT aredt athe ATCALET wer FT WT ATT 
dt or ifs feaat afae afrared & aT AT ang Ah 18 a Ra aS HH GET 
Fogg ay ar ea TR a ater Aa eT TAT AT \ 

ata af & art a ea aaa Fae H Gas TFA FAT | sah a Ia 
act %, Wear ze fe aMa ge A TA WM Met Fart FA ae RIE, FT 
ara aan aT arar nfs fafaw frarah FT aT wat a ate geet %e fr 


gain (waar ga %). wearet H carftatt wa eqyaarat wraaT ST TTT 
aie fazrdt ar sez frat qaag at ee gery BY SPAT aTATT a at 
Ea. auras areal eanete chee a ag frend wat ct F 
farmer ot, waar gfe ate aH aratfae arfeat at feafa H WaTe gars 
zat weal # wer at anat 2 fe az ad ay gare fifa 8 ararfiat afeal ait 


feqft Vat ge 1 


































XE aes 


are ar gam wa freqettad fy ae frait-at ate aif ¥ are’ fase 
% fou fata agragt ¢ 1 aren, ate ad ar qea at awa aarat nat & 
at aT art at & Bax a sacar & da H yfaee aaa 11° gq H ax ay faq 
ua art at fret wer are @ 1 ee etal at gt da H oda Sax qaqa a 
Wed FT TEs wey ce FTF 

atarrat & ara dar 2 fe feat a gaat & AAT Weare wT 
arr aearfad Presta H oface gree (sacar oat) adh ge st at A 
afaare &1,12 freq frepil-da steam % afeera & ae eave at arat & fe a 
afar sre H fear et H gt fife ar wad da 9% faa aaa aay a 
er sada fear at, sa ana ae frase at dearcar at a qar se Frerae & 
free fer sae cfeaq frat a, wa fe wate fretata ay tartar ® cia at 
ais afteor see at ft dar fe atamal & art dat @ fe sa cia ag 8 
sata Hoa at feett arao® arhentes slat cant at safe gt ar soca fea 
oT alt a et ge % art at eq faga % fret sarc ar seated fear at 178 
wel ME FT SAC Fe art aT oat & fe ges gee at aT firey ae 
sit gaat fearé, az anh at fuetoht aart Haat adi fears aaar ard-at? 
sa 9H FH gaat} aaa Scag CF area B ara green & et wnt sak ad} faa 
fat frara eq H arf at eats aT a Say ar ag we H aad aa 
‘qatar? 


SA aT F sat & foc ae oraeae Ff art & aft gah ge 
WT Sah Ha F eTwT ae sfteara feat se | 
wary Fa Tear aw sfaa & afer dat ¢ fe seta gearoa feaal 
afore wat at tant TecarT at start Fon sre at ot ae acer & Be on am 
ara H AaHaT AIATE ett fe saat qe a wah qeeaer A THT aw St 17 Sara: a 
ag fased fraret ot aaa & fe gz fray at a hae aiarhea sat ar qearet aT 
g, afeg se s:afzara Ht array ard 1 aetfee sey SFT TATT F Fa ¥ 
arr owt HF fet teat ar gaa wear aaere aa fact at raat FT faa 
aaa ar 1” ’ ; 

2% a7 aT reo A feat % agen adh art saat de arefae ot ae 
fam eae A BAT Fear at aft de at areafes aaaeqt aes Tat Eig 
ax rather at ca Paerett wt Per anf & for aan H oat ox far fart at ar 
apeat glat art araha eaaea ce ararkea 3, aarfa zea at aye at fra ay 

‘pret wary Te BIY A! Slat ar Tara feet aren B aq aaa Fy creq at 
afesa et fear ar axa at 17’ Gea ae a AT em Ue AAI wT ATE GIT BA 
Garfrn afar ret WS TaTAT Ra ke 





ate aa 3 aret ye 


gq sare Baa H aaraa at qe aTIAT H Bg GeT AT a fra awa A, are 
ay al ) area, TAS CAAT HT fase F BIT GS ealant St AAA TIST LA 
at aaa % wt faaat aT ale gay at gor a at Tt sa aged @ ga Te ( ait fr 
aa at sfasar & far at tt at at) arya vet a1, Tale Teas & vet at cla sor 
ara at at ard at Bae weet aA eye fear aT aaa AT 1 2a Gat at aFaaat sa 
aaa att afan. ae oral Ay a ST, ud aaa at STS a Ya ard at fret 
waa cara Tt afeos Us BTR al TT TTA AT Te & aa wl al CAST AT, as are 
Ht grat HVA A TaAs AT | ga ALT a age ma ad a feat aa & fer 
arr at da H gaa aal Fat stat J Vie 

fade at earsars ott at are ge at stat wen wale what a say 
qr waft ata fafaa sfreaeg F camara Faget al ge A Aesafa % 
feat Hr deat H gasar Ba ara} aye a cass we B qesttare Be RATA? Tae 
za aefiafa & fra val ef site Fo faa are ga: safaa ai & veer a gz F oa 
farat ag att aat ata ah ara B Fe get aera F ahaa aqaa a Ga a Har 
ara at sa fears ar, frat feral at at aed 1 ara at stfaareh aaraT AAT aT, Fa- 
am we Be ata & ga ofa fae me vase wr at eae BTAT 8 ag 4 aaa 
 agda a afasor gan de FH ferit & wate ar fears fear 1 ara et Ae AT Her fh 
anc feat at aa & yasar ca scarcer ay agai a at art at waaay farearit 
arat 11° ga % feral at sasar od staraar 8 hyd ars ta fase wt gat fer 
fara arco Preqoht ar eax Prey ay atta ear & fer faa a aat 12° 

atda ag fe ge feral at geal & aarat wi-araat wet at fears AAT a, 
fae ara dt tag wt arat & fx frat ret ga atfeare FT watt ae H eae saTfaar 
Bert gt Te 
aai— 
g- Women inthe Vedic Age, p. 2. 
a(a%) aut gf oad aisfea te area Ca aaea: afres: frgeT waMA: | 

AT ATO VG 

(a) 4a aaa sorfaeBe 1 aa agers Tat | Fat MVIRIy 
a atarvaat-miga 2iaig, afans-qiga gory, famyrafa eure, ¥e 
v- alarTa-avHAa vie1e3; Terareemfa Oly 
M-  ASIATRT BRR VIS; TATTT Wlsieo 
g- ale ate stat ara F aret flag, go s¥-58 
e- Tarer ar efaara, To 320-322 
s- ait aredia faerrrafa, go 282 
g- aerarrat gureiKere, srafaara 31eve-2¢U 














¥5 Has 


to- Fate Hrd Arar fee ax arora, afd gax art asaraaat THReTTA CIM 
tediwe welefad tafe afer | —afsanfaara, G2 Jo Yay 

¢e- ‘Ue faraay’ fr ara aala— “earearay ara, aor qaaka ara saa 
arafafaran fat Talat, Jo 2% 

QQ Heal, Aes, META eaTacaa a genhsay aaa aamfes ceafacat ated 
we ft aoa | Fema, Jo WY 

Q2- TSA, Fo wewy = 

R¥- fraITHaT, Jo Bur, eye 

We eed AS eae gaia, GUE 2, go Re 


te 3 aay aaagfatg cana aa cen fesse 1 || KHBTAMT, To ws 
2e- FeaAM, Jo 303 


§5- ag, 9. guy 
8% A, T) Roe—300 
Xoo Fh, J. ox—aey 





aifeaa & aaafa: afaaea aAt 
garaaz frartt 


arferaarat feedata wad warare aAT war Tastee arts ofa | 
Sait ATA-aTeaT gra-aat at aaah efaarat ar TAF FATAL & gan afar, faz 
aa et H, Uw oedt-tfeeras, aTATAs, aiegtre va csAafaraeeTeT Ot geouta 
wrt ge et aT at ada feafa & ofeter F, afear aan ait saa § for-arita 
qiart Gaear Talat gar | | SAH AT na ga feat at TaTHIX aal BI AFA AIT 


qrnaa: satfer! ae at srs wT @1 
Rates ghee & fere-mararre ar aa FT ara ater, FEIGA AUTTA Fe, 
um sfagradta Fa ter Si ea aT Bt qat, FRAT ud: ufaat—aeTatn F aT A 
aqa-aas sa & arava wa sare fear | 
Aa at aicfena feats H, aasaa Att aat X arate ae T STH, A 
Aa at wares aaatae at se gy at A fear ar ager FATA | TART TT 
aret wa Sa ad, fred wafer ort 7 aT FC INT am ayy sat % are sate 
fact Fea fa at ages A ate ema feat) aT & arafer, avarice wa Tt 
faa aed al aneaz, aaa 7 wtatfeat & ster feat ae Ay Who go 8 
widfadt at cafta wh da aT CeTTT ac fat, fart att of ‘ght ota" 
wet oT | 
ge ® aftan faa aas ata at A aqie Bi fot aa Aa Ft 
Baa a TAA FHM ATET 


wife area & dy Fal—nage Hae wT Us8k = 
: Sagotaen sisal A ITT 


gad var orate athe aga gat TE TT ¥ 
gut ® fae Rar war 1 carat ara az & fF area FB MA TAT Fey Th Te 


‘am facrr aa 3, 3 aa gaeatiaat afar ez ! arfera Hwee Raa 
A ate F TET eugi, aaa aT 


ay faut gtg-ats Beta Het FH aTas 
ua aaradta weararty Ft Tear qgat at | ateelas ae, a, 7 Sel-AagC sath 
Arar @t daar adt ares 71 a wage aad EF qe aaa FH v4 aqat WITT Tar 
depfa 8 fac xB gad: aot Hat AIT at atreat gaat arieda et Ae 
aeat tat, afew sae feat sat gx FET FT aaa ait Heat zal | 

afar vane ® aera & ghar oa F fot Aaatfaat FTF aaa GIT 
fear Sak arsed das sr afeora z fe wT Ait (2 ATS, 23E5 Fo BH AWTS 
gat Vane aiRae Te ahaa ae % ear 9 ALCAT USA FAT HEU VAT | TAT: 











co) RIS 


amie aia at feat at aaa sit a ‘oral vera % ara’ wfaat FH farafehad wah 
afueaaa feat @— 

“gad & aq fart & 

Ulta WH Bradt F adh dot a 

faa elt 9% otal sett F are 

ag ant aie’ aT, 

4g ANE Aa, AAT aT 1” (ATo To ato Jo 2%) 

AA BT GA: SU-AUT HEt F gaa arat Bl barrd & ava fraia: sae 
staat # Gail tt wae earer at ait . ehh ® wa Fi, AS-IS HY ATAT-Arawiare gags 
wil, Teas He Us eacg Ge wT 

wae Fae Tat ae of UE eae Ga St aT, faery sa HA-ATET BY Aea- 
frat at ait ae Saar ag srt adt fer 3, sit sf fear arise at) ae aa at 
wari, aegits Ua arian afte & da aaa ar xer 2) raeat aa vt faa at 
% gal H aes St tal 2 1 aa feorat ar-arant eay-ale, Am ga-A dia at 
@ l ema & aaa arfera at arar wa at firedt get ge gt 

waa et aanadt oh ® ara az, far sr zr & 1 2a 
oT FT Stele aaa € 1 as gages, geste wears, arafas seas 
at st att garg wie aat & aa ara-aret atest gar aes Ie GST St aT 
wet @ TT asa 2 star cea un tare ot aac adura at até H shear 8? ade 
Bre ars faararer S11 wAratat at vie atz alee F aay aad UH arse 
Wea ait faret at ae cero 1” (‘aarq’ oft, aa-2¥, yoS- Ua) 

area Fife Fara at aneqie erarfia at vifa Heat TAIT BT AE 

yer fret or at SU eTTS, Ts, wréaiorara, Peaaaere, Saat ar e-Ta, 
ay-aom, afae soem, vd usta aarged & arco ara-aradt at faeasth weal & 
qENay Seat TT Let J TATA Hr VIS, frat H asa ange at feafe A waar 
a tat et 
aaeareat Fl gta & for aarafeal ws eaacgriat att ate B Har TAT e— 
tate wt niat, eT GS oT AT’ Sat Hg, frg— 
vgrat H Herer are 
saa ott 
ata a aware far 1” (Ate Fo Alo, Jou) 
afa ar peat & fe grererage Fre arzarad fraar gremeda @, WA ne 
HEA A alswe BaF arerar ate Fo ad! SI salt TAA > isu ki ror 
Stet aH H ara HR a ee E, arf Ber HF aoraTeT A west-weat Tare eal ee 
ain stadt % fou dega wa eg, Peg we frog at wat G1 eat F 











qifera & aaala : afateg att RR 


afaar#¥ afe waza aveh at ale Basia we Be saeaTTAl AT ile gt e— 

egrarer ae erat fe 

ga ta at vata & far 

aaa afer Ha FT XS at 

ae aa Hats at Tel Laat 

safa-raata at BTSt 

HA ges ate A Tora F STAT 

fac acral, ata ara Praar afer F? ” (aro To aio Fo-fo) 

af weerare F aga gu wan Hafe at gave 21 fasitfagt a Aloo arava F 

aa go wt sa ag aa ada ars etary adi #1 eatfer ag ‘ua’ afar H starr 
dn & eam BAT F— 

aga ua] fat farge > | 

Aa areas az at TES / 

ee aaa arr & | 

ae wh ate Fatt ad at | 

stam dian | ga fae ret 1” (10 go afo Jo-¥e) 

aré ye Ft saat F eargHe 3, TST XE S at ar armlarat dae F tasers 

H aed 21 feat a ara B wre as Z, aT fret FI aT HAT FT THA S Brat Tet Ss) 
‘qqx arate & ofa’ wha Fafa A ast CAAA BSAA UF TAT saa T 
ua da-ata fare % fae ay wars Be fear t— 


gis ae aay aT we aca TT | 

ua aeet-at frarfer ast ¢/ 

az & fager/ qa a fandt | waa / caret 

rt ara & vam glo qa 7a g / 

gent saat atat at | 

ara at ag yet & ve feat a / 

sa age agarat at | gee A Fat / 

aaa Ea F fer st Tat LAT at | 

sali & art det at gate att / 

SU AT, TAIT HAT TIT Fel ata 0” 

— (Ho feo Fo Jo-2) 
za ard afsaedt wa areal F ge A Toes Ht ateaa hr os ales 

ad at vanfaard safe ara ae dtd ga afa at ofa 9 fafa ararat & ear 3, 
qzat 21 feat ta nr avis, aa-ace éa a, fg qaat gar far gay feet ar 
saint va fatal & area a | 





















42 ‘ai aad 


“ofa at quar ar aia aga faa é atc dar wt arfee, aaife ace sila 
at, Wht Bt, ATT BI, SAAT ae eaTaHaT aT TdlH S ale edifeu als aaa ATV ae 
Hraqat TM, AIAG Ht Me AGU al, Sa-dta ae, aa ® ga-farar ox ear eat By 

— (FHT 2S8%, TS 2} 

3 'Ge! woradeaaearaal, Cotnfeafeal. wae afar ast atte 
site Hea ft aap 2 ate dada, aifar waa-ad & Rona va arash 
feat agar wae ¢ fe amet aud Ta at ar qua ala ar ATT que 
AASTGHT oT ge gy ag aren. & fe ale ea quest H ava aTAITA Haqa eae 

‘fie gem’, HS gen’ ar ada gat Heat 8, sear ataT Heat 2, THR 
ah 48 amet Fat wofeat atdt wofeat at famed cect £1 aa-ovest aT qe 
faaz, fewer ee ee at earfamrdt g, ag arta qua H arga ata at hara— 

“at gen | qat qu] wher qt 

oat ace | eta wal Gara | 

ax aaa aradt at / aa aél Gerat | 
safer aueaedt 21” (ATogoato-J-s ) 

SGT: Teal cates eet 21 qar HY was at ara wea H feaadt @ 
at a 

“fa fea acer at | 

aaget ay site Sarat SH att / 

sa faa gag adi gé | aan var fe | 

attse % aet at orét HF | 

Qe satan dh aft aft 1” (atogoato gx) 

aiftae 4, sa vt getased at faredt creo arora & gaz wt S10 the 
aifes facaa 4 eH fact gf gach ara fasted ae ar are ae gE 21 Ta 
efeera’ # seft faraterae wra-cdte at eafeae feat cat = 

“qe gta H vat [gat HF atsrat |. 
AT oz gala | at aca at alfres woe | 
le ax aS & cif | tifa a wre seater | 
aiat 4] sae sarergd at a’aeat | 
2 FH uE aol gat | eae gar Best | 
seat ef ata | firealt. ateat | tare ent adara | 
arg aeara ar ae efaara | 
art AL TH ST TET” (atogoate gy. ¥2) 
tat feafe & cafes at faeactt at ex gat am fas feat gz a, are-feat a 
art @ ale (Et zak ao Taw ‘afeaea aT zeae eit 2, afenar Peat eat 2 


aifeara & aTaafa : afHaey sat a3 


praat afeaat, Pra STH ACHUT S, BA TATA et & 
sfafateaa feat wat S 1 
laa AA aT | TAAT We wea Hare | 
gag aa gaa oe / wt H aot & fog sear a / 
gaat ors um focaae | aS eHAT A ataT A thes Tar | 
Se HU grat Sa H TAIT wage at | 
ata ® vale at | arr at wet A fast " 
(atozoato, FO ¥8) 
zafes way et & arardl al Ger-aatet H wT gat 
alt at xet &, fered Fe aar 


an at ana A 


quer: Hata grat & fH sx 
a1 qaftafedt at arferar & erased st feafa aaax 
afaarat & aft ast drat Saat eT oT HAT za 
“ae AY ast ar saret | Gent gt F ant ara e ! 
a adr F Face A] Be qat vat ara?” 
(aTosoato, go ¢5) 
saa ® ae ae See Are far aa F ATE zat @— 
og gafraraer g / safer aI Is at ate 4 | 
ay At cata at aa / att aes at at | 
aarat gee at Xa Var ST ATT ” (atosoato, Jo vy) 
aii at farait at get aaa 04 gar geras uf > feu aTzalaa- 
quareatadt fet at ee %, aAS fA ST aS, are fat TT 2 freg acto, StH F 
Aa ca arfad dare wf at aTRe Hs AT coqarat TTS FH feat ay 
fdfaar ae ig art & fer aa aft ‘faera ait FATS BF XaT ai se ETS TAT TT 
agg Sa a Tat HK VETS, Hrs afr eae wae & fF af adata ar afta, ae 
qraarant & Za-aet H cara az, Saat qa = gfrara ST A feet AAT Z, aT 
BEqay YAH gfrsta THC gaat, waife— 
anny ar ae afereret Tel STAT | 
at He aT HT aT | ae TET a fasheat F | 
ate ae ar ait efarera att | 
ae sftara al ARITA FT efrera ert |. 
aaae dre at | aTA SATA FT! u 
— (aro go ato, Jo 3) 
‘gry aaTe eT EAST qe sift FLAT AAT z, 


afa 8& daa sftera +t 
diz, Peaad HT AS A ALA HT at 


fag ga aat HT aratat & fe wa sfrgra faarat at 
at aitera ar aris ah fawaet & Ae STAT C 
fare aerast ox | ga aaaTA At EIaeTA i 
ao ga feaarnt | a4 facet <3 | 


aTat % 








ae as 


art ¢ / saree st az & | 
us afaereia fz | frat afters ar are | 
fawaet & wz qa 1” (ato go afo, Jo ys) 
aad oft or pia amet facdi-arerat a qt she ax ara-freait at ayfa a 
ait frTat waste F 1 aaa F Gz ea 1 ag aala-saag wea H A aa 


aaa 
“fads aris a Aaa | 
aa 4 fastia gt aor g | fa | 
qpqat atat at / até gé aria / 
Ta aa | Hat Te S| 
faa Pet vax & | ara a Sfst ar | 
Tae al ara [fs (AToyoao, Jo ¥s) | 
Som gh gt af ar aee-fazara od saat ee-mreat at 2 Prone ag, draw 
“Here waar | gt fraatraa. | 
Ua. far wprea | te zest & aera | 
AR fat fre ae |||] car ara ze | 
feat a¢ at anfadt.cta | czar 2 | 
Sal axe | Garey saat sit | 
aitsa a aaah 1” (faofaofsourtonto, Jo ¥<) 

toed: aft 4 adh fawinar & gaia ud anearat ar fae fet 
@ 1 tat emeaiea at taex gt aaafa afrag aaa ® fear H st fradae fag 
‘gua tag faa ore fear a ; 

“aq sousta faalét & Uae at demas seat art % gut war 
faa # eater ¢ 1 fastat a alae gaa & ata % ast feed saat 
ait ae, @di-afeert a ast ax 23 ar agi at six afa aaa F 
wet Et arg Ht Sadt F ama H MraGt ann a agtfaa aes F aR 
feat arat att arget at team aha wegen, at anat [-faeat-araneit efx weTaAT F 
aaa alt aa at att ay Seah oat fuera adr, carfanra at are feared 20” 

—(seet atai.at.gest atari, Jo %) 
aay— : 
tae} seat afi-(ato Yo aio)—tUmane sara, o AaTHy GUTTA, 

TE faest 220008 
aifera at ferdt sfaarg—(ato fgo Fo) —afhara sara, ek _ 
2. aa an—2y (armo afeacg aad)—AaKAT, aie sears, atat, where | 
facta fasa feed) arte, carfeat—aifeaa—25-30 ame, % 36% 
4. FSI—ATAT, 2308 


ma) 


aon aral A AMAT Bl taST 
Sto amtH HaAlx Hifetar 


aredia aredi # fafaa gare & arfas, aretfre, araifra fagreal a7 ofa- 
qraa frat war 2 sit awdt-mdl cH gat R gen @, ate wel-adt TH gat F facet 
at 1 seta area Pret a feet faa fear at carver wear gor feare aa 2! 
tet feafa % wre: ae wa anat aeua sal sat & fa feat uw fase oe area 
areata anata eo & wfaara wa aar 2 ? at, eae at, aT Teas at wat a sit 
andt 21 ae ara atar F wet wT eee ae afan ete SF & aaa art 2 1 
faqaar at gfe ar tara g 1 Ae: faqnat & qoraat Tar Tel AT aHAT 
anata saa araifan aa FA serar ar aaa ¢ | fara vals Fr ta 2 atx 
qnat Alaa FATT FY Brat pete Vga af Fara F arses 4 vga age 
anat % faardt at, amar # yeat ay, amar F acal ar Gs ae earftt ToT 
araat @, tt ad f ager ar araea-avar | 


aa 2aat ag 2 fe sa fava H area weal FAT afteatr tet & | 
ara TAIT BT. TH — aay AEM TAACAT 2 1 aoteqaear ay HeaAT ATK 
ta areat al aad Fifen.weqar 21 ag seta aaifsH aay aataatas 
afeeat & aredia areaaral at astarcay arafar Aarot ale Sfaar St agiy 
facet 21 sah ate qel 1 fg faa gfe #1 oat FE AaeaT afar 8, 
wiman 8 ag afc saaear & ary afan qua da ae aét at 1 ea. ae HEAT 
afatiena armaa: a at fe are & aerare va afte a aafefaa & 1 artes 
eaaeal Haat sla-aaeay F feu Ama AAT ay vant Fest aries ate ara- 
fan afmat % arate It Az aut # faarfara Ht FY WTA srefeaa aredhT 
MeTHIU T HL 1 sa Hera Fl see # ale WEcayt AT, TATA HEAT ATI set: 
wa sla alt qa FH fw wad gs Fe sqaeat AeragT At, Fat ares AT fet Ta 
qut at seaat aaat dtaar ar sfacraa saa TATA Tel AT AE a aeqaear 
gfacsras areaaret at ata Saat aa fagaat FT ale Fea Tal %, Aas AAAT HT at 
aa Sv aaa aT BRA aT agi SSat Tat AMAT 7 ali Za ami Hoa A OH BT weHTS 
gat st wat ate aR at Als, CH aT FT FAT SA SAT ae gar at fea, wal F 
ae aarsr & fagaar vr atsraga gar az tat H AAA aT AMT AT art ey aT 
gi: att sises area sae da SB ant et seaat Aaar alaar Hh sal Tas Vm feng 


a ziaa areas fasnar areadt Fe Zsa FT FAG Tat SI 











RR alas 


aaa at ait ae ao fe areen & fafaa sarc at atifaat & wea dat a 
%e AACA, SHACAT TRY XE Aa, Ag aaeAT avi at Taaeay St TAT ate Pay are 
adie 4 get feafa % fees agai dadt ar sat vel fear orearfae arearfears a 
Ul ASA AAT BT ATT A ATS, Gor ae SY eaTqaT ag Ts AAT WEL cara 
Fem eae ax eranfan eae oe Rag fis ar qh cada eee € 1 aren aT “MATRT 
faqeo’? seer Up sare ZI 

“aah asistaager: 2 

“98 area Requeaaergsgeat ars afaqeetran 1” 

“UE & at WarQraM aeRRAT SRAM aTeTeMT, 74 

“ Saat fag areeetearet atid: 15 

“F qara afa aenq 6 
78 arestaas & fore agar a ad area FH sar Ho wo HF seer far & 

Ta Tare & om staan’ H agerard sre selina eqema-cete aT 
Weraq fear 3 | are aq Ua sore areas F za ware at ara adi watt afer 
fF Seared aat areare way at gfe & aaa da gu dt ag sa sare 
Hat a gfte ata wea: Wags Ae, vafeaa, efeera, get, wanes, gaa, 
wheats es gaat arg Sat aeat wes = 1 qeaqt fees ad ar yfsaza ea 
as Fa atqu afest at seait gq ware & caren at 2 fe ait feet gar 
wr fate a te or) ee aneay % fer seit af fearrerdt ¥ afrart at 
frit eet ana tater aay aaareat F cafea wat at edtar< we fear a 1 afew 
frat-rorat ay SMNGT A wraat sara at at & feeq adaar arfiae araar att 
mate ar wearer at gt at 8 | wags Fat va fafeeaa & eq F ara ana é 
ot ue gt tr & at gear at aaa ge we saare (aria Stet, safest) 
aT gat stare (afem ant) at ateq wager, gt cat atawese Aa H are 
ATST Fatt Wt _E 1 faguar ar afacea ach as sfea af at we ant ae 
ec wt atfas ant at saarara > fet wags % aaater fear = 1 aa et ae 
waar & fe gong aay at wait Wawa amet a cq fasa Haar feaft ca 
qISquUa aa 


TEIA, Werwrary sar aaageht sea aay qa & “fanfaaarea”® 
qa 4 “aay Fg ot Aaiseseay arfaseqe- °° sq aaa al SaeT BLA BL 
wed & fe “arfser + art ae Fae Tears BT + FaHe Sa WA aT get 
fear” ga Tat F ene aafarae qaay R ARR aren araat Fafaadl ae 
amrarfne ¢ 1 ferg ae ae afee aris adi ata dat 1 carga A de gt we 
@ fe afe te ae ara fear wer at ead ag at ue ATT! anrafins At. AAT) 
sare & fer yufaar & some HARE BT FA aad wqaisefy agas ase 





Goua aeal A AAAT FT CAST B19 


mada asain sfreraget Tae t? Fa TAIT aaa faarail a1 geoa TTA F ATE 
ag wed €— ‘Ase AAT qeafazarfes arnfaa 2) faa sare a qet aIte FT 
afana yafaat at saat a @ a fe defarar, Set sare & aiftera B SH FIT 
ar aefararace A ATaHt Ta eda ATTA aifee 1 aa: Wat seat + 
Scfarar & Sa THI H HAT VAT alas afafer ate Fo ael z= 
farg saat at g a fF at Sona adi X Ssax sift aT sa ail F for 
at asta ett oix gat % fo at oF Ba are (af wat qcmatfa) FT Veatet 
feat st 3e aar aa sfanfer art a far 2) ga ad Hale oe aafacelt BeAr 
ae at ae gad ata g 1 eat He Ae AKA wad agi at afagen fae at 
gq Fe al Ua Ara BT ATAT ATATT ATeTAT 2 12 gam afafes TA-04 afer 
AIK at waar aT ealHTe HLA, TART WAT yea at ara wt wet TAT A— 
qa afar waasfr 7 syd | 
gar fg aeaat ual val UAT yafaara uu’! 
aqat— 
‘ud fasgaa Feat aatat Jafatrary | 
frais a fratset 3 Aareveafradata 7 * 
SH WHI TAA AMA ATT BAT Rafat AIH araT Fr FaTrHMT 
aa ey wdta dat zl 
qIaa aTAt ge <aTT AAT As AAT TAT fe ag ana Fara sat F 
gra oferdta 21 ee are ora TT aTATATH #. argarard 4 zest TST 
A grat Tax fear & fe crabs saara 2 ate afew Tara | Ale aca 
gat & ofeadia AA F avaas ATA f al qraua-area sat & ofela ett 
aq ava aa at e— 
Aaareqaracarerrarearalfs AT | 
wagaredacarg Farat Fat FT IT wae 
arad ae % fe afe ceaua arma aafaa  aafaea ait st arca Hatha 
are 2a 2 at sat aararfornar ar ala ar TTT | aq a fade at sai dar sat 
qacla aa A GE afrare gart Heat fates Fe %} qafana Fel Ta Ss t 
waif Afra & rae aearfranfehata! AAS TT a awa arTat A atfa- 
rat at fata a2 arfenarrest dr & fare 1 saat fees af afrace car ofa arte et 
qa amal A afsaa g— yt } 
‘qeara ofaaiea Ca T 
TATUT BT TAT SAT AIX Vared fae a— 
“qa ura ! wataret fagaatfaarfery | 
qawizarat fe aat area gaa: 


gamrargaaralaahet zfa faga’t* 








&5 aie 
weitietfata Sa ox fecqet axa g— 
teazaianta Jsaicarat fearafa ofaarararartare: vt 
i watg art At aera HT aT Aaeraat Sars at ae aft ofaet at art él 
| Ra aq Ft Tafa wea h fe age agua F ea aaa Ht Valet a g— 
“Wastes sft fataar get 
yeaaraagi g fre sear faqedt: wt 
Rg Watt We: tag Sa sat a Afacafe ut? 
wat TRA ATT aT aaaraA Sa ale TAN sa aA FH qe drat 3 ate 
AX BT FIT Slat = | 
RU WOR 4g tate Sie TSaaa aTAt oe aafadel sa ar giaalfsa ae 
MAT AAT LI J 1 SAH UH TAS SIT age ar ATA F for saqarfed eat 
@ frat eit alz ae afenfed rial 


WAU ATA F gst ate feast at feafa— 
WeATA aT oifeas star H aatray BH ara gt ara eat atx gat at 
Rat eo € 1 Seater fier & way aaers ee wedtars H ver aay F — 
fra aigat sa: adeerrefaa: 1 


Hold FTA ws Teast Bar | 

TAIT at daa Ax aT ATATITA A 

sqimadgad facmarsiadaay | 

aut fealtat art at afeafaata 

faregua cagurat oferta 1 

Ua wera: facrararat waraenT: 

mag fafraneary qegceay aller gre 

fal TTS aT Te HH et ate at HB afrare ar eacaea zl 

gat aad 4 ceadizat ar fara seem gozeq a 

aren: atfaar dear ctenawara aa: eat: 4 

aifeeteymntar: qarea fear va sz 2? 
fazaifaadigat # dt ora: sat care at are amet Tat F— 

facarat wari afer aseoca qafea: | 

fag aig arya: sacagaaeaa: 22: 


- = eee 


Ta 
“ feaa: Qareatgetar: wearyMa gat: | 
afe arate free agers soar yest? 





qoma aeat H AAAT FT taeT gS 


arhae dare adr aot ar afsare 2 kat st ad Tat | AaATAT FT al freneada 
tae vat na at gfte F aaa g— 
‘grat: afatt aad: Flat SISAT = 
addasa feaza facagad: canes | 
aicad fafaareaa dite: AETITT 7: 
qreaua ara at afeg eaafear F art ants afsare st ara Hal Tat e— 
‘a fe aagarfeet amlereart Seat: | 
& aranfagata zaardtat AGTH U7? 
farg tar sdta tar % fH tad ca STAT H gag w Wa aga TaET Tel gt TAT | 
qrsazia araat & sofa ar feared 
sofa agar acarafa at feared Sacra AMAT aT ered Herat fara a 
fadtao atarcorafs sag Has srr shad stg esters avatar 
a cacafretrar art vat. 21 ua. at sf e 
capia yaaa aaredtft a ata | 
wud adyaeat <areatag ad AA 7° 
wet “aayaea:” ce wera? 21 zak afafes Mat 7 fara Ra1e ACTAEA H wT HF 
qIsaua aeatara H AATET S— 
cagaaia gfasa AAR ALT AT | 
ag ear aaarateay avafromfa ar ga: ue 
za waft at faataar dt at 2 fa agar at act # fog G97 2) aacqare afear ar 
qaqa @— : 


2¢ 


< qaaTaaaaed ATSAPOUSLATTTTT 
wast adacter areancarfaattd: I 
at fe aaa aati TasTAPoAT | 
ef adnetreat ader fafeat aa: "7° 
qantas srfirara & fq S-agaen senate F ETA at fafaa o 1 Fat wearers ar 
At Hix Sea wr slate Keeeq Ft Taw aS FSHAATTT Hea eC eet srfral Be sare sar 
aad Tot— 
“salt fe stftra: ad frat: FVATATTS | 
sart oifrarsentees faraafaa TAT? ° 
ga waa Sefer Vet aaa aeornfs ar faeare a ata Pea St Sa TUT Hg 
ame 
CRTPREAEA TSHET: TAHA FATT | 
efercaclfa fasarat TeeaTeT TAT L 








——— 


go Blas 


arafraaarder qsfaar amafs: n3° 
vet ward Tae et oats at faaralt ar ret eee Hee eu eet ara H mEr Tar a 


“arggeatata aad adtyarggear 1 
arafeaas ¢ aaat ararfata fez 0 
adie adytq erage’ THratal 
THs MRT a ATS afta 37 
TTT F Tay at ata g—arpaeained” ear “aifaea-asta” 1 aet faa H At aa 
HO AAT F tiHeqy Tar afta areca asta av art adt wat wat 21 ‘aayara- 
HIATT AL Say argaereraey F frfsr S| A AA YATYRSAT” HT ATATR Baar Hr aay 
aiftat + araaifred ¥ aang dat 2&1 orfameaasta wr srt gat sanT< S 1 eae e 
fe areomf ataaarr ® a fous gine mfiara & fer zi star fe fecha ar 
eat g- 
“Cael a area rea rare fawn wore AS EAM RAITT HATTA TCT 
Mendaa amrarefrdeinnzrrdaciarg aafercrnt aa yerery 157 
afea ae - ent car aeorafa Hae sftedt & aac B- 
g. aafaa_goetay a afan ay ava Fi aenefa wey vt ay aT aad 21 
X. wlehan—aee af ana § afea ad at ama 21 aenmfa aah sh at ot 
aadt g 1 y 


2. sarfrae—fafase gar fates sara dt dfen ad ga fi awnafs za aad 
a at xfer & 1 


¥, afrortctian-afen aut H fata ar dafsare & 1 eat ate gat wT ad 1 TT 
afa qamagey 21 


4x. Gofraa_faface tian a ar faface we dt dar faa adterar 2 1 


Ra wart aes at F sit afrat F saat gfe axorafes west 2 1 Tet arco z fe 
Tens ser wet Sarat (wa, aa, afer) at ere wel eeace B- 
‘“qemifaca: yar: ateraifazerar 
aréfa wereqen wet alfaadiafa 199 


Sa vHtt gn aaa & fe sa dong arti A aq areca wea cereal 
% fare warfare ana oe ofan ae fear arg 1 ae wer gfe fasaar aT fae a 
TA AE BC TT g, Taft quar at afte F cane fagaar at fea aw, Farrar a mg 
al aga difaa ax fear 21 ae eararfan at ari fasaar at saat feast ards 
% fara Ho wea BT ad ar cay agrarfinn, raradta fad at STAT | tt: afe aeatTatt 
way} ofeaes H Sar ae at ararfaes amar H fog aera att | AeT fay | at 
alforpar arfe & aad ay Bat, saat sax fear, att qag oa} fear 1 aaa 


aon weal H TAIT BT FAST ee 
arte dona arava st Camrarmrareay” Fy weet at Tear A ara: ea sare aes 
Br sae 23 H far wet get 1 Reg Sta Va FO TW EC wt ararfars fayaay Fg 
een at feat Has TET TT AHS Tal xt TAT | SAHT HILT EqCE 2. aa aH Fratia 
egtaat BT ata & THA % ana feel caaet saHaea aT Gear aat at ah da TF 
rattan farsa at ez wee ar arg ah waa THe Tel I TaAT ae ayaa: Aeatic 
eqhaat ar faret sega Ha BT Tara aca TA wat at ab 1 acne TET F 
art aa ae ware egfadl & fade at ara TY ge Geet watt eh srerios 
aqat wat i eae aoat sratfrmat vt arate egfaat & afr a ff F at 
ary wat 1 cravat set aearfe egfaat & fade a R aren are egfs a as- 
art ara & 84% aarga % dt west A 

“gearatat agat aa tera ea HATA ACTA AAT AT fafaosTe Ws srytEa- 
aqramaat “ag fran aqaadg Naa” afr asters pfrseSTaIeT TANG ISAT 

135 


fafanar afisiceaaifaqefa 7 Tar aatat seravarefad Tat aft faay v 
ad aren & fe ararfta facet ® fase aa ge ay aoa aa aq 


weq Hane aél a ah 





wat 

Q- MTIRH AA, 2.3.3 

R FO, % WR 

R- TO 2 3. ¥ 

ye saa, argatancn A yard 
y- qo 2. 3. ¥ 

&- Ago ¥. so 

oe = AYATEA, 2. 3. 3 

se WATT, % 2. ¥¥ 

Q-  TTAITHATST, 2. 2. VY A Gated 
Qo- Braver, 9. %. 2 

ae- Fat 

gre Seat feat 

Qa- BENAFA, Ile 

9%- Tat, IRs 

Qu- ATTAATAMAA, JSS FQ 

ag. aratfaatietata:, Jo 25 

ge TAIT F acarfrarfefacta: F sated, FoR? 
go ararfrarfefacia:, Jo gy 
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Ro- wenlaea, RI Re-vY 
R&- TeHafear, ww. av 
RR- fasatfrardfza, 3-20 
23- fasafaadfaat, 2120 
RY- AEM, Alas 
RM Afar Ao, By. 20, 2 
R&- VAN, Feo, ec. 23 
Re- WAT, 25.4 

ceceq wenlaea, 2—~3, we 
R5- aacHaed fear 
RS Sata, eo: vo 
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28 ad, Wo. &e. eH 
RR fratqzen, ges 3, STET 
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We TIGA, 12 (afar) 
RX STATE, 21012 





a 


MH AIT Bl AAAS : UH aleahas Teursaa 
Sto Ustex fat 


aepaarena H ate’ ater gear art 2) atedas, oF: 
BSA TAT AAATAIT S aita-wa araraey HA Fara Tas AAT atfaat st WAIT 
shaaatar @t aay % far qaare ar are axa F | ta TarHafad fate FT TET art 
gqaee et saat ar xaar feet aetta Fo-TeT > fadtaaa faare at are) AFATAAT at 
afars et sadt at, aa wae F eTy-aed 8 TAH goat ACISa FT eT 
foo axdt ai the aeaea F sorafraet ar qatar AAT ATATE TTY TT qafeu aaa 
azar aifaar, faar fet date waar gat aaa H, AT Es7 8A qat H fante FX 
xq aa a1 fac at a oa fara ofa & sfafear KIA aaa fale ma: EA TPTIA- 
eqeq “aarag” at aaa et Gat aT! 


up 08 dt agey qaase at wat AAgaiTat 
H mat 21 areas & St aranrad steer A ATH, aram dat aafaa- faadtater 
aftoam tt Hear efsarit ar faare, aT IST arg want afe uagKATe faryTTs ae aa 
HUA Bl FAT AT | HOT S aah FT aarrent AC aT | FaeTATT H AMT AH UTGATT a, Uf 
faa AAT F BI, aTAT woa-faaat arearefta WT AAT | ATA oaa sata 
& cafe afar sar wiecafaar afar & AAAI efaaey FT ae AaAOa ITAA ATR. 
ala deat arun ofa fact o1 
aq artna 2: & TIATTR | aa oT, ot sat 
gaa gat 2d ¢ Ta aa Satay, aT 
Tate ae Tat Tala -GTAIA : AT FO 
gam Fe AT AA SIT-TH BT GS TL 


 qqa-eard H GAIT, To YR 


afaact & TA Br STREAM Aca 
aie & aviaa & gaa H sface ara aia-aiT FT 
aaaret state fq vi-tet-araatear aTet FET 
#1 x sofia aega ! sa gu, ea oF aad A 
grt H fasta at tar z ! 

qa at ante wt go Hm ATH aa e: = aaa ! sarafs ATA, THT F 
qara a3-a waged at arenafe % for aes ATT AAO at qfe # kata HAT Tad 
2 sereyar, sal aah aeo-aae at aie gfe % a TTT HT AAT, a at rer TAZ 
a Garee MIT aT at, ae GAH aes H das TH aa a oa TS 17 

ferott a faca-aaar car faaaat BT TTT aifaee Gutaa st Ss ate seit 
avant @aar & sae st sfaatad fear : “A AT aft cra-far sheet F gt or Tat SI 
qa wa 8 ale aa act 1 ararm aaat ! art aagaret & shear fee ATARI FSA 








icy alae 
HAL sat & ata F SI Fa A aver frre asin, Ha ars WAT wafsay ay wrSHL 
afafiar argc frare Sat & 18 


THAIS Tl AeASa, slant F naasaq & aga ai H fawar 2&1 afefeafaar 
Us stat g, foes aay Ff aieafrs gfe & Fart ae Sl aEaer a asia gag 
% aaa H fasiifaa ore qa 8— 

“aqafa araqud qa adat war det wadiarcdat wafa aeraraa fas 
H fasten |” 

Stat gh anftrarstt ar oflar aiafaa 8, cog ofefeafaat frat 8 1 sot Ff 
afer ar agen at arg Usafeare Ht ara 2 1 wa At awady eget HY F PH we 
fare & stat ag, umara qacrs waeh gt fade wate eat Fag ya A 
Tel ao ove 1 tet afefeafer H efemott at ance ar soa eat Maat oeat 21 
ood: Fe faa ale-date ay faoresfe tax, ca H faeare gaa aot arias sea 
foudt 1 a2t am fr ead at BU HU aT ahaa aaat sat waa At fos Haat 31 


Mi Teg Wa deaf F sare wae arfeara THIET FT eaAT WAeT aah AAT 
Stl Herel at ad at cnaed at ust aes ofr waar Tr wHe Hea oteta at at 
sit @ : “ar aa ater feasrsintit refer saxeasat” 


THAT a Salas ovat at aera cat F da a a afa X Aieiaar sar a 


qar at Saat cara sar wniert aaa | APTS "eye Ae IT AY ATAT AAA TF 
Fed, afe frdaert gas a aay: 


‘omg! aaa aad: sanedqrarcer oats AFT | 
freq aeaerrea fared at wad” 

Sa pouhe Fae gt sagas, war firiaar’ ager a Fe TeA- qaaS 
fog area sett ¢ 1 aHaIeT a aa a aaa Sout H cect are um fafentred at 
sarge at Si reg wast ara ws vt a 4B! wat srfeara ateaeredia ae 
arstt $ ara FE] THIS] AoHge at faakaaar, sara, att aA Bo 1 ae at sea 
TaNELAG UH TTAATHT Z, GAT aT aaUS Ge 17 ag UH gear aifaat B, aT TH 
WR aH F age car ael He aaa : 


“ger ! afeaaat arta sfataa agatonfayearara 


aa fez, sath ach are. aHTeT ee HES! wea HT ee EAT ates AL 
Feat ara & gaftaa st ada! aeaifaa eeart Vs Aalar Ho Rafe AH AST BIT 
% aft agar aqua HE aa gu um fafaa sume: oer ar aga, aes al a 
mam & Mt ara ater aay | arenzar aan aaentatasa Beal ag aa HF nar 
SAAT AT HIIZ et Faar S s 





wHATT HT AAs| : UH eieahrs qeatat 


cama ay H afatta: igarttafa agdaard aaalfh faaetage wn 
dtar ! seq at acer wafaarfs 1 farcarafaaterct ar afacariA” | 

sax gata, adfaaa ate fearedean at aqceta F aah ageder Ata 
warara waradfad aah wets, TST TTT HY TH frata: feet get estT- 
aa ara at ues FH arr BS ATT: 

caf | aa: waft AA SAATAATTT: -T amtaaeferat Use: 
weaned asst areata” 

Fat-na Ha ST ast ara THI, ahaa se Tete AIT al Sat TS 
at we Tiedt & t arfeara H Blac Br Ash YosawIA Tet a1 ag afie-nater % aaTT 
# ford areat arear Havent” facrge Ae saat argt | faare FT areW art eT 
afateseataar sae what Qafe area F aver sioraAe ar gafsat fia ait at 


aaat AT AT ATSTT TA HRA H PAS Faewifens TAIT FT TeaT TA sane at 


at gaat “a aah a aedt” stat gfeafer at sot at | eamaz H waa ae a galery 


acy wet SAH are at gegadt ash HoT S wSA TAT THla Bl BIS Tat At : 
aa: Gararaaaraars Fst ATFAAVAFAL NTT &/50 
ar aft afencatfororrared TaTH TMT FT TIFT |LS alse 


za var ease gt} arar fe arfeara * matt ay atard atte, oso wt 


qinsat av aft & 1 at, aferott & fars A ue a ag wea TAT Gay, Fal 9g ATE 
ae gq wt oe 8S aghast Tart Bl AAT & at ystala ant & aaar fac- 
am 2 1 daa & afafen sat at ate TE TACT adl ait ? wea: stat Fl Tey. 
qq sin HX freac vier aftaral F ara afecrara, aatfaate Tal afAare wet 


wet g1° | 
aH qaea ara Saar BT TATA aacarfnfaat % tae sete a 


AORTTL 
Ay svat 2, arate at eat TCAaTT HT ay ayassaat Tat sah | TRAE ARS. 


qeatranfasaita fara: | Rat afer oF saree a fers TgteT tay TH BT ae 
amt ® aaed H fandt gf ady fates 7 wg 2 1 ag Meoatat ¢, tata 
gar afttarfraaar & 1 aval, goad aan aft 8 17 rae safes serfoara tat wer 
gut marae F arr ghar at aye afaae eat ofefeateat Haat Tat, 
aqfaot, gaat aaa arafaar—fadt & sft tet | 

ageaet afe aap eq F arate qaaer’ } aa TH AeITTAA TST 
agg @ at afsarar qadt & eq H equal FT Aas ge f1 up afta HF wT Fe 
afe “afaadt aferar” 2° (@) at feantet F eT A “onaciia sar Yaater 
gore 21 fae atacat & fer ara F aeaia a wre ai afer A atari 
gsaag a avatt-om gt ub a- are! aarafiat aastteat caaracaey | 











ror alae 


qraas gt Gt ge, — aa - a gages: gaat yaad 1 cat fear at ae 
aust dearergafita soft a fey qa feaat alt ag wy 
Saat UH Aatet 2 1 seh dem F UHC B FT TH garer fea 1 pwrqeqat 
% sae tae H Vt sat faa at ster ‘ ; 


a. aa 
“saga” feaat 
| 


“ata ? xer faqay 1 qeaaracatft a aearcaa: saarfa 1” 
fe at ager aeazar at frag wa safe feafeat H, cafe gore 


& off aqat Sama Tarsafaq ears aed 2 1 fraaer } soratae ar qada 
aed gs “Waase” fae > fer yeaa at ont 2 1 add wana SHAK TaN 
a sa-faaet few | wie 


Teg Fags at art ear gt! fiat araeara a fe aa F afm 
FAT Bat gearat ay weeage eat afes, art gt art aay ara ar sesq ay 
emcee 3 fear “carfasa_faeq” aa de? safe arate aarp & 

“aa fe aaa saaraga fart aaa farufr vforraarraay 1” 

fateh ae at faxfeoh aati Ua tar dt iit md 2 frat Ta-TIe 
gt Gagne Ft qa Sate sai aa ar ara ait FIM ga S| aA-aas Hr Tad 
oT mea & : faetr-araar. at gfe mut H aad aaar faxerne 1 arfeara % a 
Teal ¥ — nantarsa facfaage wgzaaarat ! 

gfe % afer Fate aot APTS FH “AeTsa” a cafe wa tat 21 


afentt at faegis-ceranr, frsex of at dalfae ach a8 Me ara avec 3,gafeu ga 
ate FH Aa ar aies|e TTS S 1 geez THT srt Teta ys frre Ae 
138 at at gran fF yorg 


frafer aca 3- datia atear ® ara aaifer aE 
wedt Hy g— 


OS, Farman saeieorites gaaat % gaay 1” 
UHI F HAASE FH “oneatqeare” @,1 fe saga Hag saa } feu a} 
“fra” Bex aT FANT Axel & 1 ISI aw ga A saraqar sredtarara azar raha 
ay al & 1 afer & ate gap THIS BAGS aT gM get a a hrareaist | 38 


gfe & Mt atat sr: aes 8 1 ata “faeisage” & faaat ad @- fata <faathr 
garft, faarmraterrart sats aferera Fa 


gat Mz, THaer ar Reade “‘ofeataarag” 3.1 afer ar ae 2 ar 
em, TT! eared, ag xavier fre ae at & 7 aah soa-faadea at wae 
HUA AO. GT Taare S-saat | Suga FH RB. aect ST grat sraifiaa & frat ay 
ania t soa. 721 ca wax sifser tears ar gt & 1. at agar wat 
wy d-eer! fafa wariftaaeg 1 - ; 


UPA F THA TAS Gar H aia ax, aga B “weada”. oF TaAT set 
fet oa Fe 





EGGU HT AeASE : TH ateahan qeataa ue 


aa a oa ged wa ga: wal fearf carafe 1 
freon |. afr adtaeafa qetratearar aarfa ip 
aaya ag areataedra ara @ 1 Aaa sod at sau-aata af dh apeaor 
faa dt a Si saw ogee FH adaa FT aaeg, AT FT AT aage a gare ee 
aa gt aa ag faeaa wt ax ah & aneaea Mt el WS @ we faa 97* 1 


aredia deat ut agarare at faaig aa oa FH HUH AAC a ane at 
Vel Maer goad H eaaat at TAT | FAT aays sel oral 7 AaM afenat 
% a grea A ageaer F faare F fasta H ot sewer aT AT t= aft oat 
a arafrcorfa anfz, arqo eRe | gedat H arad Hoot sett gieay See TEAST 
al qaqa wx feat ar waar aardar F eae AT ST ST aaa ata al cad gt, AT 
%, oO aeaaa-age agua fra 417%, ate wat H Te AT GIT a at ae oF 
% at un fafaa wteqar ar agaa fear art o—afae ae aa FA AT B 


mart at ag & fr aaeaer ora H gaa HL aeat Iwr TE aad 21 
ag wt gona tt at aeg Sa qe Galea et qat 81 aH aaa H a | art frat 
seas Sah WAH gs xa, aeeg Tat frat 2 | cau al ROS aet andl, Tet 
Wa al ald AAA At FS SAT 1 Se ate 

“(arenmaq) gaa! ar sere 1 usr caar fafaaraggT Ham 

fax Wt avrifaa dear # get agator searsalad afte Ua wafer AIT 
at cat & faa, wat ca # fra F gaa Fy, qalala Bla TT FT ae madt 21 ao 
qaat Sa, Tartar & gaa at afreafen ATA | ATT: adl areMTMe g | SE afrea- 
fa at afew saat aad ade fe aed aT a ST a adl afen eter 
eq & arate H sara A sega fear wag 1 es Fates H THIS AY ST ATT HT 
qt riiafa gaaife sat Tat AATTT FT ART gourd H gh HK faatet ae usts 
gored B af xtar HreaTara edtare HUT S TS aman ST aT | 

TRAST Bl IAAT: FT ATT FT ac aaza a fe soa-faaad Hoe Ba Heat 
adh | aeqa: ad, Sa BA eTSet aT TAIT eI at agt aed AT ATAT EAT Tee ale 
feat? aaya, wate H aarad a, aaraafa Gat hl MIS qaigert shall 
aur wt ag qq gai deat | ag at ae aaa THe @, errata 3 aft aaa 
aeeaqd ara me Pe “gaa” Bg mrmara HE TET Haar sloaTE a aaa at 7 
aaa aa aal dia ah fe daira seat cat afte-ctara H aato 4 feodt ws aTa- 
qret, ara faxeiega cafe ay faatafe Set, canal & ata faaat areata at arait | 
att a2 at ara ga soa-faataa Barco |! 

au feared fe ed meant aTyleat F eT THAeT gees at fay oT” 
pact 2) sa ole a aes H Gat UH AIT ATST facenre” @ adt aga yarweH alt 








es alas 
aa 
R- aT Toa Aarget ! sgeaai ae false anifaatezatqaray | 
St gat eftaarataertond weazgaaatt faaataqey 1) 
R- aeafsartasrceaga Herat aercgurfafarcaaraseet | 
adargoaa | a ota wacsard TST TITIMIITAPT: ATE 
R-  Reeeq : Alagaa, gard %3/2,3 


ve maa fafafad & aaa: | fra BY WArsat atearareea: setareET | 
a euTeta ardagiat | arafears ag wei: | Fad waa oar at 


a grata 1 
&- sbeeg - saa ; 
\9- Recey AN Hee, 8-— 2s aaT R= Yo 
5- wa atfeft tant greg frararaet 1 
aerererartr waar aati GaAlto Fav 
8: facta 4 4 ay adt ataataeretes | (sare) 
Soe aad ay cfs seTaTATT (saree ) 
faquafirarcgeatagiar $-arared afeerad arfart fataatta 1 
wat art: afageait qt arfatary 
Cea Bea Aaesemraa | cae fadmeagi ia: | 
R8a- WHT L— ku, Lo qaT yoy 
Q2- aalfacatea arazaamer BTA | 
83- WHATS, %-RR : 
ge. (MITER) wearama H RATA: | gaat weaTaaTa R odar | 
SUH AIG Yee 
¢x- farg alert Seq attaafrafear frarcer wadtarfea waar t 
a- areas: Tafacarta | (MATA) aT ca fraveerer <igeued aT | 


farat at caraatias clas 


Sto qaware afar 


gat @, ag Fe fF aifea For: HiT 


arfget Bart wa “FHT” aga feat & YST 
@q amar @ sie ae fe arfeca-faar 


wrda: areafaeter stat & TAA “FATA: gata” fe 
aertt aiatt aat Adar! aver wt This dat 2a aut slatat fae AAT STAT ae, 
gafec aifan aradt afte ga gfaaret a gfe & vt sateila ae aaa TAT S| 
aot oraaret area wreTATTeT HY GATT TTT H qrersatsat a aal BAT ET 
aad aeaz & ga feat Fares FT Saaratsia & vet GIST | Tata HFRE A TET UK 
vgqed Te aaea” Br TT FT atte Tes at vifae alaat FT ATH a AAT | 
ALA afefeafaat Tact ae-aararet at CIT TET HAT TST AT ALATTT F 
aqat wersaar ar fir<at aa VST | FRSA: gaia Boraraay tral 7 frat et 4 UF 
cat Uk Tg aT wife Shag SBE oT g TAH sitter sracaaaTa TaTaFe eat | 
aitas ate a art seh ey at ma-fawe at oa (ase) aes TAT far é, fae Fart 


area Het gt sas Pa Ta THAT a ? wad Wr earaarasay AC wat | aestad ae aa- 


aaata at eat Hume a wl 1 (2) aes arfgea St Te fate ® ETF (2) a 


anaaifaa Baa Ber A freas a aeaest Ay UH AE IE TET HK TAS a is 
ace caar sfeeor afte asafa stat FH afd wen 3, oft Tat TAITST 
gam qs veer adl gar Z| saraarfas Bed TT GE YE aq yaad TATA shy 


afad eta et aT gs | 
arfzear & ga atemaitecn 3% ofemseset fata 


afea % easier Sar FT OF afamna at ae TST 
ua fafase faar & 1 saat UF AT seu 2 aqraafaaa | °* 
qt AES HTT, FT STA (fasta) 


faa Mare wavilentet at aody “fara” at S 
feat stat 2, aat tat eqat aeat vedt eae ENE qq afin ata & afc 
Aax afaaifas Zararate, ar eae gor strat g, Saat BIT fact % Ea AT- 
qarfnn Baa at age eae STH ada ata S| 7 San aeanfet A SAT Fel 
get, 7 ot ates dy naa 2 1 ea gard at aT ATAT gat 2 1 ae aa 
ase at at afa-afe ar arama TAT zs gaat aaearrat F AGET Baal Waal 
Aaa TRG BLA BT AKT FLAT SA 

aqyaatas wart h oie Ho fafeat gfefrafaat fasta < | aaa aa FT 
age faa arora A caet ¢ aT fag dad ate aft a qfeathea 2, sate feu wa 


fafare mrafewar 8 gt ae wer afer I AIT EA AT TT Say atatar Fé 


aaa at # feet 











so 


was 


afae whats, araes car aerate ai war Z, 
eataraataat at wei 8. sah Geeree are eT 
TSA, SLEW, Vasant WAS Taal sy Faz at 
4 sit at ererfac eh gard. aa ae ag 


aifeca at eat saat areahra afagha wear waar & 1 fgedteard Fat ar FaT-ATAT, 
eal FFIt % sa-9e7 arfser HF geste fart tate 1 onfas shar at fan e 
fe fam seg a frat soar att at adh ont %, ag aeg wach dt qeaarat 
faa aet & ate fax ge ait at git % for set agna % sac aa one 2 
feat met—ama ¥ sa & Uaiga afea st ait ae gat, aa a AINTA-PATat, 
faseit-onge) saat ax aqaatis inate Feast (carats aanarat) at 
are at ar mat 2 1 ae aay ett wit um faface aie & onamnise Saq a BG) 
Twreta 2 aa are 2 fe ca ata ado tha, dasa ant da ast om am 
Prax oF vgs & 1 gaat feats arate arene H few ert fl ara at 
aerate sam, fag eq & anact at ofaat aga arafae cax AGEqT 3a 
THIS % area F fata xa Sat 3, frat gana aarfan sfraa, wife URag-ATT, 
Fratorcas Sada anfe fitcer & fata fa at 2 tet aaa ® ae 
wre ead ar wert gar adh E, up gat aya sftat at acca ara aay 
@ att Sa sex sare walfaate aa f 1 ag werwaiia oats faites: afer ar 
wl Oh aeefieat @ 1 aa & ae sare & anfeer a ain att @, amt ata ee 
afer aat farsa atx eqeq Saq & qt B eaURT gat quae ot feac at 
wt tama feaft we & fe fafa amie ant atc aett % aeatear sate 
ae gars a aegfeaft % faitos gar aal-faar, ar ata arfe & aifea far 
, aT wert sfaat at fer gu us fRat sdf a ah @ ate gat ate 
go fad-fae wryet at Sar UF Aue” gay as BT a oF sara | Bear 
fedifet care enfta at ar <t F 1 eure Heamaita ay 


Sh UA, aAtR, 
UII, TH ATT, Teed, Teas dar aif ¥ Ay ote 1 UR staat afacitdy 


al gaat Gas frara afear, vam ate warefe (atfen) & ast feardt Sar ce 
safe gas Ba oem a ae SAR GIA aT Brat gat 2 | 


zafex wa ota ane WAT aT 
aif aft arefas acarait ay 
taeda” gar “fae” aparacy 
Stat gow aa dla, ae gat wra-areq are 


aa feat are afer % ara & safer serial, sasraai, qZHuT, 
valet ate sfaarat a 2 1 are afer B ata F ofafosa anfeaaret Yaar 
ust g, sa areca ar gare awa & far aél afew ore aT & fer 0 gaa bah 
feat ga arfeanra at 3, oft aah aghr, cia catia sa Sax fae 
a aface gu 8, fardit aaah area sfaat ate dare For FT sera homage sh 
H fear 2, fara catia waste & TFET Bareay wlarer Fr steat Re att eae 
HoT wet at weer tt a 21 faeaa dt ag art weit att po aT heal @ fry 
ae eer wae am aT eet wt 21 dist aT aorart Mast AF eae aaa Fea 





feedt at saraarfas Sat cx 


aire “aren” ar faerstat HUH emf Esa BLA FT TAT wal é tag at aif erat & 
qfeaé sitcaaar at TERT TAT meager at sfagia wea feat areata garar 
area & | 

arataar aT at feafe gaa farr wat & 1 eae aedh gal saee Ey 
agate Thariaat ar wre ad 1 ea qt (sréitz) qetenfaat ate ares-afe- 
at & cdiga faarfaat at cde at aaeoh ay aga: ae ara % fer alata 
at % arr qaama dare we ay art geatareat, a faat, mes at ataara 
aifet | waraat A agdt gat aie F agate GIT qeartal wa Saat ar wa Fear 
2 ale gah wHe ATA AAAT OAH ATA & tet earet gece sarfra at é, fram wea 
gq alae arate wat AT qot FY HTS AAATHAT aét cat 1 odtart at etett-aterrett 
adara afearét ® areata ga geaat ® sere ota—ara weal F arafat Sue aT 
Sat ast wes S| aeg, UH aeara’, fataa’, Geaiar amt arat & ara fart tet 
gee saga Saat ara At fed at ait c | Zak aA A doeal eat oeaea F 
faaifer fea are ater tind st at we at ort ett e | ag-ag faarea gat oe carat 
% ceva & 1 gad gaat eaeq Baa warfat gat ze aitz faedt aretaat aricer atfarer 
ataar 21 at wet ar ag sachs eae sale faa, eawr ae Frat HT ato 
praia at age HAT aTfeT 1 Aer faaet ATA SAAT eT afe ara earaarfanat & sfer 
aac aad ae at oka arent wal Gera arfeg | at aarsttat g, 4 at arfe- 
gam tar ect starr 3,90 at gen aaa ae’, 7 ortelwad fe atieted 
arfeca at af agree Fa MATE HT AAA SaA mea & at afaata H Se H errs art 
aa € 1 ye aa Theat araea, TSeIAT, Fars ae AST ara eaTTg aT Fy) 
arava afesara a ceraer at art ferdt # ga: sfafeor Hea ar sTatftar fataare zg 
aiar wraraaa, arart to fagaara sara fer arte fagrat & ara ga afte & aad 
S gataar carzarfan arataar at aft father aedt aT cet @ 1 RAHI TATA ATTA 
gadt oc At cere aesfa ater, fade site atatarft & calast afraret sa: 
faat a fret wr H zersta & Thea aclat ata es! 

amraarfas Sar ar us ate ea a, fad er “NAT ale” Fe aT E 1 Ae 
arfeer ara: ararerareit-geasia, srarafaat, aearet qa-afaarnt, Fatt VET TAT 
wat, acardiornraa wfasarat ale fafas tarhas TAT qpqara eal F AreTA a pHa 
H ava 21 gah aver aeard Ataarat ale Alfaat TT mater fear ara & 1 saa Sant 
at gene arar # orfeatan area altar @, safer 3a awe) Saag FH ada eqay 
fost tadt 21 za ata H agare a agaraa t Hie gah ofeora caer fett apa ag- 
ara # Arar awe te Ta 21 ga aaar agTeAT ae faRwTT HC FY TaerTar F 1 

facad ag & fe adam ofefeafaat 4 aqraatfas Seq Bray arfefian 
qlanitncn eararfan at 8, oe area adh 21 Fede Fe ATTA aT aT 
daa fara & fe tes Saale soem sgh e aaa salsa vHTE a eae — 
fara or frat gar g4 
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fgez mez at afcarar 
Slo SFI Alo MATA 


mee area Hee feed fag afeng’ B afatae H aghe Ue aera a FATT 
fis fzeg’ wea at ATE ofeurar & aah eae ATF TAIT zqrarea aT fase @ 
(mats, TWAPTAL TATAIT TA, Lo AAFAT eas) fara THTX Sarg at gear at Agel 
ad at ara areaard € ate on fads Greae aie Tate fant TAT g, FA WAX 
fargat Hadi | ‘farz’ Wee Haw TH staat at arer (Way of life) @ 1 3a Wears cS 
wel FEI AT THAT SU ‘ 

afe ga fears wt a@ fa sitaa at 


wer sa, at ae wTat g fw Fare, Bfewr SAT 
&\ daet aie oftaa at eadaar f 1 sae Tease & ate ait Aa ace aret 


armani £1 gac eadaar aren ofeada at wae dag AC dat CET & UAT 
wana (wena waan ar hz arg eae ad Gt) THT HAT ON TG, qe ante 
egy Baan arae Saat gat aay at ray AT oTAATTE AT afe vert aah at | sat 
ara gafrsal Bare an (sae s at gar qd) ard watt H amt ge fae Ta 
ac faaarat QR Sat | aH aeaeg H Ae F Faw ATeT aT CT aeaat 1x kaa fAeay 
21 sam sree fergat & ¢ ada aa at) wget aefa-gfaat & safe % <1, ST site 
apreafa at Rane tae ada Prarcapraaan fer fren a wat aT HAT g, AT al; 
an ret ate wm Saaz, ar ager at area et TAT a faa wa dtath sare 2 1 Ago 
arf & fou sa fafiga dare at eave area ale faenT earantar & 1 at agra 
daa ue det ox fate dheceada faare aT gat 2, & Wg A TY BT TACT F 
afr ® oa G1 gaa Pay adder grad ar TAT a Fh “ait aNeA FT NIRA 
aad at maar ea)” ate ogee ar wear g fe AT SF fareite sft 2 1 

aeecat qafasare Hwa erat aaa es fh ara Be BTHAT SHY SA aT Tet F 
feat 2 ar auract area FE aT e aa Td aes cell AT SAC at att Ha att 
faa feat Hcy meee wr avert arta Aarg ara vee set fea a et ea gt 
ghar a aa cence at ada asec yaa salad TeTLAAT H @ aa FT 
at guava & Fron gio sitet Favit ste eat qatedt & ALT Ie AHA HT TH 
aie #§ wateeat aH Se Teta Tas <a, fers TACT H cada deed at aaa at 
qt ced jane H aaa cinfer grax Gaal AAT TAT aat ata a 

ad darfee wate usdtfs Baa A vt etare Ho aeGT a ter gt oe 
fat # ea ate Bear aesare, ae geet fear H agua, afer anfe soraifaa 


ara #1 #tat at tat gee & faa feria 
fe ay agcat S eara Te forget F TATA 








ag alae 
aul H cada faare 1 us feat a ‘aifwe equ’ (Polit Beureau) gata ara disc at 
araael; au fear a ssatfan fra-faa eq at aca ax 944-94q wT afa- 
aad 1 atte cat wafer F cada Sa ag Sra aa J fe arararay Sal OST ae S 
aK HHE F GHA F GReTL Gor HC SIS aa gan faraga Sana qAAT BH Hae 
& face seait der ae fear atx fart zu i facta fasaga & ana feewr, yatfedt 
Me TTT Usa % favs cafaa st wa aal-aat at aT usa, aretay ate Hertha F 
TAM! eat F at H Ge sera Ht Ga 1 wa aie Aa H Hea aT Gre aT aafaT 
aaa FSrar 3 WI 21 wa H fans qisos HH goat Hi anraa f vaH Ada H aa 
aaa FS 1 
TSG Twa eardit aaa ae J at afsarel aaeal & Saat aArara ae aat 
Heal, FAS Aaah at etwarst Hed 1 aaa dlaar a qfeafaa at taro. sa dar 
fra sft > at # armada afa al arafasara & are Hadar ara Laat araa ae gy 
oTeaTet Sarg Sal & at atquate at sitaaarar ox at area Peat stat Saga Tle 
at dara SS Aaa eat at uP gree A Raa dt aaa ava 2, wa wt AT 
am & gat diaat & AGT at feafaat ofeafaa et xt & fH ses saat F toa aafead- 
Tete IAAT Stanrtt a ait, ate fox, srefan eaara B yay ATT cada sat ATH 
fasit emarsit a fasta azar (Self-Actualisation) argat 21 areaarfeat at ae 
ats 8 ft SH aaa & aaa h aeae ae argo oan aft al ae wet am Fe 
VAM ? Tat ead Bai Y fast ora ate gaat are 8 AT aa Ball aT ata TSR 
aTHe TAT A Ta fe ah, ae at fetta fears Hare oan Bare at we TET 
ae, 7 BI oa gar aadlat H ara fade-frda afaafaa Sat ar aa A oie 
ane pe tz 2) 

wey ae Tis frags, aT pian ange dar, wa Fact 21 ATF 
aa we FFs CS g, Be at fear as da ad H areata age F fer dard at aT 
HCW &, HA aH frat sage sar faeags eu ay Sua-UH FAA Axs-zaAS 
qe sare Et, 4 aa ah aa avah HAS ® | adios ahaa Ga At Tafel F Ta 
Rat TITS ae g fH Sae aegh dare ar qiaar faarat et avaT ze! 

Bat UH aan ofeferfe Saeed safe ages ofa aay erala AT 
qaaar aftalaa ad wait at agama adta 2 1 aa ca arearfaal waar ermarfeal & 
ala aét ASNT | wal H sfeat att Weiracn F aaara aatat sarhta ay at ay. 
feat > us feat sa feat fe atten dia adf & wax ayge ® fet dare 
alo atari 


aa at ana tar ar var 2 fe napa at ata SB afs aay wera cae a 
agit 1 feat aie Hedi at cart ae afgar, adaal wr art, sar Istafa HAT Fa 
aT AaSi<, Tar atest as F, warfet wear gear 1 Aa HR aga AWS ‘Aare TW 





fare mea aT TPCAIST an 


qaisa’ (World Court) Saar SUT | AZM USAT BT ISS FT dare at ssl AT 
are aaa TSait 1 ay AT Tis Ta ITE gafa ® sat H sat wah set ata 
aat usdfan WANs S Ael FAA ATS FT Sarfaa sata Hh ae ara fan aaa fe 
arp araaairfa ar faa fafa 4 faa 2, atte fra fafe & saat wate et and g | SAT 
eqda aati at at at ar gau Uh AT aqfee (vafad + FAT) Sar gear, wets 
aca aa ar ‘zecifad’ ar ara fear ar | ave at safes car 2a atta sa Tar ATT aT 
aga ara wifes a AAA | eel TAT CAF and, afer at dare aT we et cial 
afe at ac ara 2, 2a car esata A siete A ATS S qa fH amond <! feral 
at at mifaa fa ae ? fade, fda afaafat fal % aT4 aaa aizac art alfet | 
aga aatfra car amatrar art at AY TeETT faafea seat at) faa aa oH afast 
gard ae serfs at mafan artfa 2 4 at gael & aa qraganatgant ae S| 
faea WH UH adta frases AS AeTAT are at safes dat ea, qu azar aif ae 
afta tel te ATA, ale aIfat TEA FTA afaare wt agt 2, 14 TH AZ ATAT 
ana & far feaardt ara araifeat at He, AI ATA ATA H weaIT HTT TI 

Sat, ae, FRAT (aig a FAT) AT 
Be WY AT F HraL ag ae Tat TA 
dar Fait wie-as Ba auateat 


afe ate hain ay Hare yer AT 
aaforg at fare worst are TATE TA OT at fara 
a amt ga a AT ares aaa BT AT AT <eat | t 
ae ot areita ava-crfie ame we xe gate FEAT TAT qearadl Fe At 47 at Tel q gaa 
al aa aa TAT 1 ae Hae aaTft fra, faada, atx afaatac zai at faa @g fre 
grrr) af dare ga afeada & far att AE ay gq GATT BT AY Vl CAH 2 | eafor 
fer aa faaea 2 fe feeg arf waar cada frat 7 oie 1a a ae at Fy Som faa 
at ore, afrg farg ae at afearat a4 feast atin a4 et arat 51 | 

ua aoa faarcarer ert 2a H safe a7 ait 2 fe tt Geearat ae Sat- 
gat i dasa 2 sat ace fargatl HAT ast a, ara et fare TAT GASH AT & qiaq 
er ast Fat araar Pear ar 1 AT faare F TAIT site faa HAH E14, IAT 
gaat oet say faarearar & aquaria @ | Ae fare a ag aa TA AGATA @, Beer 
ax fare afs aac afte cigfaa we Bae TT AAT da at seal HT TE grat afte 
date HU? watt afte a adfeadt a avd 2, ale a arine 1 afag a4 at afaara 
ax feat at aif ar ata art aad feces, gaat * TAT a wifate F AATF FeAT 
2) usta cad aan cia cat area AAT qrat & aetfae Gael HIAT faztal aar- 
aarat qifeat aga aoe cadt 2, are HIM AIST TE qa aa aao Tafel Ate alfa 
gent ce Hic F at aaraardt facta eet FT gaz ara fawa # F1e fauia a art 
aarti at cada caar aera afar @ | fraret H AANA Slt F TRA faatz aed z, 
ate arava at atat fasar @ 1 feze%, qatfeat, qrfeeata & PITS BH SAY ATAT- 
mat B gcereat Z 








Be PAS 


oaitt & us deat aerfaary daagqee 4 er Safe ead ger oa fH Pre a 
& aratat H aga oft A aq dafrs a asf sae Fer @ ate Sflaa at wera 
ger anearat ox fare at saat aarara feats fear 2, at # caer sche wreat & cay 
aad HS agar Z; ag Wea TT eas fears aren an zt afeora Z 1 
Ge faaer ta atadt aaredt Hat afeer atc aca at BSE SS THAT FA 
SOA ag a vt cardia gat aaar € 1 ae aneare ue area fee fasten qeraratey 
& era a @ tua at atx fra fates arsed & BIT I AA Hr et Hat sel a 
THA AT SAT BOT A aedd wercar st A fafear eat apr fer cere errrat fear ? 
FRM % at Geas, att efeaat at ferssit & aaa aaa da feat, ae qr 
WY seit ta faaree afelt at 2a 2 1 
ate sit at gaat Atgaate’ at aide Set mer ot, fates Heatfa site are 
ast a aiea & ita eae we fet sar ate ani at gee & A cada ax fear, ahs 
Tet oft at AifitH, fas cadaar at sex ae aces 1 cafeu att oft cic Ages & 
avo & aia wear etare a feat | waar ae <ada dfaata aarat cada WoT 
TOT | Ag a aT H cada faare gee st et ofeora 1 fadtar sit ar wera 
Ta AA Arle, Taa AT wr are fate} eek at faarae attra att 
at amaaieia feaft & fa at gaq ae, ae dt va fast & anes 1 
Sarat aar qaemat at wezar at Saaz an wt aex aq aia atx ama cada 
faart et ote @,4 at ag amt fer ainda @ ata a area qeqaey 
% wage a S| aa ae at ag ata afm sy at aq ara fet fear) 
aeuifaat & wart fea F oredt ard, afte Bay & fare art, feet st at gay 
vet tar adaat oof gare ara zear earey Teeger <et 2, ale ax de 
ad at amare at Ay at aad, aa ft araad H sast eta watferat & er 
qi yawn + al cada fears afd at ae oe agrar i fareat B aay Fah 
qt ater % aeat a wast a a 1 ais qare <hy ag § feat &, feared 
aepfa at on fara fafereat ag 2 fe vatt aa at fra aate at anat a 
Ha F fra BH aeat shave gx aqye sa * aE tay sft sacs wat ag 
area aera st FAH S (The meaning of Indian History- Tagore) | ga ag 
wat ae wit fe art arret fag meet ars um Raed arm at TAT HW we 
€ ae a dar a ages Wt alaara & oyfesx H eaat aa aay atar site Fa 
ama aa vb wat ara at ‘fee’ Feerd are BaF yyq Aart am Haw aad cafes 
Ta ata B Pie AAA-UT Bl ATT a Hay | 
asar fergea Att aa aA ATS 1 wecH FH Prar< at aaa Tl AIT FST 
ard 2 1 aed UH aeaie’ ar WIS’ SF Set are Ta Bf gM; & ay awa 2 ay 
am saan fara zat at, araaaar feet ana a Wy aca ast qx aay, asa ed at ale 


tic) 


ferg eq et TPCATAT 


Sa adfedcr 2 1 aegot faa at tfavat U4 aia aT IT gat fafea 142 aa @ 
fa farg wife al ga THA Tat 2. Sarg var gfeea Sat ay TaMeaT EA THT cory 
arent Fas tat BA Sa aad Fs TAeAT ATT qt dasai HAT TE ACH a 
afra gfaard aftz afaart atte AT <e @ | SA BINT AE AA atat 2 fe aaaa: feat 
aaa fers sift ar a at agate AIK 7 VaAT FATT faarcarr ae att) afar stat 
44a co, arara eeatfa Foal 7g Wa ea TAT atsae gl wat gt 

aarp aw faded ag & fea en aa) cada feared Os, 7 eA aaat atte 
afd GIs, ate at aH Blew Tar Sareal Br BEAT al tant cad sas fara tet Ft 
aia | afag oe adta ca aqara fe aa ata @ fe ferg Fee at afcaray Fel e:— aa 
faddt atfra afer dt aaah farg ar arate wera &) gal a Fae wea AR ATE 
eqfeat ar wearer & afeg acgt araa aula aT AGEs % WAT aaa at UH et HVT SA 

qeg we adta aforar aifat au & ae oa tT aan at ard fag 
acon # args ofeada wear ear vaafeadtt, ara F qae ua > awe att Afar 
afania & aae faegeit at Ba-Rat aA Ig AT | gifaat ate datet Mia-feart at 
aac faareat TST 1 oh ATT afte & wana & Gaal CATA SAT T SAT | ATA FsT-M1S 
al Hera eat Hh aes ara-eAcoT, Uf TAT aidan, fadafa- fda ws at aT Iz aw 
dar tar | aah aa-ecdtarei Tz oY aaa F foe tar afeaa fafad sear eta fF 
airs fear 1 ta-araregs ar SeATA SPAT XE! Ha gai-gar F aay set vat ay 
faa Hie Baar Teta | UAH TAT quee FH AGA WK Halal Geatdd WAarz 
at ® sftaa—afea gz area | Hoy -AeAcSdY %F ATIC TT aoy—afea alt TAT 
qq eareata | aaar Aa -AATAIX az aad Fe AUTH al AC wed xz 
aan sah sada ae cet ara dt an-faae FT Fale TAT faaatfa gat arear 
a gfe ® feu ara-eacy sar award aT Tae AT dar, AT AE TAK AFT 
writ saat H <E1 areal ate gasartt HAT ary sre Tage z ays’ atx 
‘gay we, “Barna! Ae ‘Sar Ft TIA aie gor FH Fee TIT, TSG Ae ane fs 
gear oe wafeady ated a 2a ate art ager sufe stfaa teat vat 
a frat ZI 

aca afeat area at HF Fa 
gare & aa varfsa val, ead dt 2a ar fed & 
aq othr % wax dad ag ana Zt 


un aig az ao ana 2 fe ala & waarta aifa wt fat #a car & ? 
La aifae care ate TAIT a amd 21 
21 ware BH ai 





= Ge aed A aeatfa a Ra et TAF 
fasa Bl FCAT S, HewTT a 


ait aT aaa aarfaat H sara wet z 
aad HAG atti aT Mage sre 2 1 aarfa, aT FT AAT 
ay fag sacar aafeact aaa aaear 2, faatt ftar a feaasa’ sarat at sere, 
sq qaeat A anit anafan care at qatfaat a TUT agt SAT ALL TAT ST 


1 


was 


aS HST TH ae F fer ga at we ewat F 1 a, aia, oats at aar 
Mat ae TA aT at Hsfeat ata at dl aan aaear qaq aaecat mat ara S 1 
aa aafaat & aeaa & wy adt aaear ardt & feast cdisfe X ‘adie’ a 
aatfa wt sar gf 1 a sfedt at anfa aa anrfaat & afew Saat are afaay 
orraaas at Tat 1 Teg Fo Midtsom at SE sfertt ox ata eH ae faza Ff 
facta @ a at optat ae un ceasia FH (2-3-2802) HT ah S fe aae sara 
sear al rH eT g 1 (3fat On Looker Calif U.S.A) adarht ale we sta aar 


arqard Git at aafeaet aa gt Fi (Bfae atest st ar waate atx afeatr aar tani 
faders or ara) writ aarfelt 3 oat ar stow Raw cds atfaay, arias ar 
B stort afrat & fee dt feat arar & Teg HIx fat a varoit & fag grat & f& 
Stat Wl afar wen ‘ae qaeaqy at oT BAT Ea 


os 


Uh @ag ae a apart 2 fe aaa aaear ay aaa Us az 
am # aon ot at aqacqr a fae ae A Teg ae F atfnat 
oT wha Ss | wale waka Ferd wataaftay To tao Haat (A. S. MASLOW) 
fat aa et fer & a aatdsnfra STs ar aa acd att afte cafsate 
agra et ata ot earfrr fear (2¢¢o—2@00 aafeadt adfifastta—Humanistie 
Psychology) agra al @aar 4% aarar ara, aafenna ‘a@’ & <fea aatfama— 
Transpersonal Psychology—aata wasa at aafeana tafaart & Fe gad fear 
wT Fea 1 gat fear @ fe areas F waaza ate dat ® aaa Hae ara 
aan ¢ fH Haea agifaara & waz wsat Fa-MAT Bl aqaTa | TaAT Har artery aay. 
<a Ta Sa TH 87 aaa, Tags Ty eacgat wea cer Fy ag fearar fe saay 
aaa F Het afar adt Fae aX arfa sarfaata at TH Be Fa-aTaar F et a 
weal ¢ 1 Fe Waa Aas silat at UH arahea-arahae arastaat @ | fer sarx ara, 
ata, wary eae ale waa sa agaraar at ag¥ aqaar dt sah ae aaa 
aay (Functional Diseases) st ast dt 2, atx ag a¥ fea aa 8 fH negate F wt 
plars sare arat al cert Tal aa ar avara garag awa wt aaa 8, aanfae ae 

aataahrs ata & ag att vt ata at awat 21 


aya BT ae 
H ata Jaat 


ree & Up fara area, fast tat ale FH areal SF |o aAT ga ara fray 
@ 3 at sat aw arar Hz xe & fH are sala F Bra H oafeea Br HoT (Individua. 
lity or Ego) ar wei tite dt adi fast, sas F acafmat cH Zaz ia wart faye 
elated Beta Ss tare Ga AoT ze Ae F sag geet aa tate aa TT 
al ganar ar aefaara at aafeaca afaara aaa aif A aga geal HT eae ferarat zt 
ag Waa A GTaaTE HS alc a wit arqa fagai At wget aris wl cag dh ay ey 
fagve fare ar afar ag gar fe aa ata aga, TT OR ATTA @ HT AT-ATT F 
aRSM WaT g, Sat at goat safsaca gar adar H few at ara Sa St aAx AS Bey 


fare tee at afearar ae 


faara fae ara at wget Ba ATE TST UE allx a aE avaa; ag adel Gee, WA Fete 
ar at wey fareart & 1 
aatfaara asrafaa 2 1 ager aria at zafatad HIaT @ 0 Aga ay yaa 
wal diat &1 3e aaar gaa aT ale BIA CAT | FAS ST qe R aes aes HWS 
ast go aaa a WARN ge Faw ag daa ef & fag at wife #8 asia ae, 
fe tt cafe adi, aa go ate, waar egw! 
area # ata ga afeaat at aaa 2 feraa oa daar aa strat @ AAaT Seay aT 
frat ect war uw at oad faad safes sear aatsita dat oe fash at sar 
21 care & arqet fraraorg areafamar a wea ge at aia A fea Cres ar ahaa 
gan x adar fater afte fait cear@ i att ga gfaaat ar Te @ feta® fear 
araa sift 2a al ga wa F yaa eae sitfad tal aaat | ‘alt Set fren orey 
ar art & faae aqea @arfaara & wont arg Alda ant aT Yel, aye ar 
gafsaits var ae cagarr: feet oa ar Hee AIST gar ad 1 ae dt ue aa 
gar at aaa afd ar art gt faaat ‘aarare afer’ wer amt at ste gtr 
ad feat arr! ar aaafa’ ar aaah wera A TH ATT ay testa at ag dice 
2 fe ag araa ofa at ware we FT aatfaal, matter SY ate oT FH Ha a 
afer cad vate frerr corel st 97 gafaa He tal et 
ag ofa arag aeaar ott at atferaret et & faaat at ceafe ar ate 
aat  atfeaa ota sit sit arar a aes Ft AST AT ATL SAT atx fassit ar 2, 
qed F4g HA ae AAT fe TAs AIST aS ATT 21a gaat ted tet fa en aa 
fpa Tat ate we Fc sAay Prat at Tet Ta qa azar asted & wala sa ay ata- 
aqanat wal 21 Raw ATA AIT aa ah TAAL afa an ates ferg ara F sitfac 
xa@at feat aiea at aay & cast aa ae HU TI AAMT SA HLT WT A 
az ar fase ady & fe ta aris AAITTT afa at at act deats F 
zat ge at am ga aa BT FAIK aét wet atk saat fre act aeat ay ay 
aa, afte a afzar, wey, ada (ata 7 wear) ate aaiee (aa ay aft sr dag 
aq seat, gat FT faafer Heat) FT aaa aart % earagiien 8F A wate aa 
‘gat got Of-fears, wart a, sft <M yafad, Te ae-agwa st path 
qe ady afax, fe ata ar ofa & att Ft AT gant otf % feu agiaa é, 
afgamt 2 1 ae weargHcT AzaT Yeas areata & feu aafan wear 
que aa 21 Raw qarars ar ardifes Tear AT fafgat av sata aut a aH 
wat ag wa wt 2 cm & aes arr ate aos Te al ANZA 
aie gat ara wt et <at gi 
zara faa sorst % tar wifatara qfeada afta 2, st fare azar 
at aifia ste aarare aft at fear ¥ A7a< et 1 ga fear Hate sat ah 











Zo alae 


ae et gat 2 1 afag em str arex at axe at am fafea aat andes araar 
FT AATSHLT FV AH GT WF 1 AeAt, arat sak ait F sfae A ay F1 
STs Aor, carer ga at aI-YTt sr wees fedi-fea agar ot rer 21 ea gat 
at Gat @ 1 afe gad onfaat & dasa & nat HS AA gs at zai sreT F1 
Sat St agaray & fama wn wart & amet Faq & ara fate aie 
% XS 1S alton awe ats qohaft aa eu Wh go-ae 4, daaqex car sfradt 
eilaare Heart alfns, dfaan, fee gore sara aae aredit ware aT 
wiea aeran 1 fafex arth qq eaatat at SHY Tet S11 sae Rfsara B gar 
FaIaa HTT AHA | saw ate aGdY aadeqt ® aA art F are oamay 
APSA AY fret Bax asas cat % fou car soda H fer dare aw xz) 
SA ARIK MII eTaT aT Aza aa xET, i at gael waa uw aat 
ade fast = | 
ae Weer anf ar feddt aanarc af aft aviacta war 8, 
arf ager % shew at farad fag, aseat amg et) uses ange) HF va 
3 a9 | safer Re ag faaea ag @ fe Sam feat & dined F aes eq av 
aafedt at at gararz aft at agar wea aa; ag act bt RH, sah gear 
argu fara # gah Qa FAIR aT Nae aT 
Fae Us att tg as fe avt ea HF afeat aar arse ® aae at feat 
ala et EF 1 aa Haare ae, FR case at Ta at aroha Arar ara fe 
wel, Fat at eat aaa fH qa, Wafss FH aay asia grat arfeu fe adi, 
aaa fea arat & car fra fear # at aa, 4 a4 Guat weeTst HTeaaTA et 
Te 1 feg oft ot Oat wraaret, we wd arafasarat B aw At 21 Ber 
7H fraet ag & fe tet asa st dare ata at water ox Sata aTaT 
STH 1 at at ae, att at aft ar sara etx saat safe at argo fase # 
safer et wat S 1 gat ware faara at satar wt aa aret Ge wat aa 
ae % ga dais a7 Hag aq aera qe aat eect} ah ot 
ante aeat at a arar | das gaat arat ar ata zeae araar gfaarah el 
2 eal sat Ga ow salfaa darts ea & ar a fas aa aw Fam ooraariaa 
aa eax are, afaor aqart ard ged F ea Ha GH yeas aT AT wr am far 
UF gat a ata’, age fear % aye fea arat } fae gaa der, Gara wag aes 
GUAT Hea BL arf Hatdt ae aaa <F 1 set fasta anit aw we faeaa adhe 
aa Fal freee guaa avaat at WI sae ATT AT A 
weay— 
1. sani tame at deft-qasae aim ar daa, go 5% 


—i0:— 





GAIATE HAI HI UH TACT Alaa TATLATA 


(Raftare ste TAFT FTF gaat) 
Sto faaarae Yr 


Rfaticaa— 

aeraett wat Tet Road wT SAY HOTA ET & gaat Fa TETT F 
aa gdlgenre 3 aaac H aoaaTe H feect at aT AAS agea’ Tat (fst 
gaara) H age array TH Ata qarar aire aat a ate ae) AT FT ATT BEAT, 
dia yors qerne ar edt YOIH HATH | AC gave at art ag He FraTe ATH 
a sfez gait Bet at aa A afasat Barer MY aeasat ant 
Sze fra at afaad argfaa FATT (fro TIaaee) SEAT AT aed Ant: Aer 
gar aqafaat Prare’ #T arate Tage TSC FT fraray Tari Seat gt MT alee 
aa faret (aa gfsfaas afaa) at ett F gh er sate F aa Seal FT SSC Fo 
eeqar Fass AF ody AH Teer ae’ FT a aac fare # frac 9 feat e— 

aay eater ® astatat, TATC HTT ST arate 

gaat ar ger fran” aTT fae 21 Breet WA AGE aad & Baa 
gua ent, frarc—-ga wera were A aries a4, tt areras®, Ratet eae F 
gen feat ‘asia’ H<aa A Mage S araes Ace: arm SAAT AUTEM CS TaTST (fate 
array) & att at feafe sa ara at gee wart 2 fF ge via aal 21 TATE H THT 
at arate efaera Fe aay Sl ‘SHUC anfeaaa’ ‘aT aaa atioatr fz 
afeaer Wh ta frare & ata at oe feat #7 He aia} atagar & AA fare 
& fran, reat at aartaat, arate arer Ae FraTe a val afa at Tage eT 
fra eat 1 

aq gear  afafes Tafrare 7 7 
qfeaaa 2 1-3 wea a F 

Rex faz, La aaa, ears, AAT 


aq aq faa & Tt Sat aaa 
aes, Al, TH TA ABT | 


gear 
sifta cata, TaaI-aTa daar aa arafas feats— 


Ban A ATH TSA’ AY Bok FT gfafeft al aiaeae Taaer (aa 








1 


RR : RTS 
gears aiaa, wqu) % aa & seat gi tt ga wa at waar aie F yo at 
at qaeat H © fat F fest aq 2204 SAT alas tad Woe (a 2022) Tat 
at 1 TaN H aUgeA F Usaare at geaear, arfecat ass wr aaa, aEME 
at ate HSA, UMHA—usHafeal F ace 8a H gesa H ara Baa F aaa 
arageler car sat feg att at safer afar 21 war-aam ar araren At 
afa 4 aaa 2 1 

TOTTI LT 


‘FIs Far 2 atia adn aaa ga & fag faa at ‘ore & vost 
art’ ¢ frat arpa aaa frat st pen waa Yat z 

wife 3a ag a waTaeg sto ateT gas & aa é, Aa: wat saat fase. 
fam aaa area aa at faroarsit sr aifeaca fataa feat ar tar 2 
PAYA, STI ST MX saat Tara— 


“FS? Joa at sar ar ane ela Hua ase 2, fad sar af dag 
% afta 1¢ fare a sar Zua—ataa weafaat, asafcaat gar waadqaar 
nerd wT AQT Lae eq sai acwar sr ware He feat @.1 gua % afar 
WeOTART BC agaa fare A arfas caet gx Azareafaa ad at iter at am 
feat € 1) gafacfar aa, agua aan faa—faiia # fasitat gear & faa ar 
aI aaifeat > aaremea ax aaa F ara sts TA J 1 Fear at aeoracay 
frata, gear ar qa, ait (firs 2a gaat at afar) ate gear—faane, 
adhe 04 3a% % sft ace Fuca, gSar et araca, qas-aas aX Ara atfeay 
H feaa afaare, fra-std-fraa ante Ty Aer wat A eras 1 Hua F Gey 
 sitferater ¥ RA weg 1 free aeger Mt ara Hee & sit eH stars ae at aif} 
HReAS BT HAT el aA Fi arearg A Har “H Tear zg feet are ma & fray 
aia Zaet TH ATA Sv Sto eet yaw A aad aeq HF ada ata aes fet aon 
TAA HA F BT AH EV Tareles ar a TT car gagenfea wr as 81 et ey 
aa gat, aaa gare, far acadtg gira 1 aa faacor afr & adel fear ra) 

wafa frare Ft arias ‘gam ghar & at oats aaraar fast & fis wt ahy 
a aaraa Hot Ate fet E Ge Farate|d ag mars paca Harfaa Ax a TNE 
ser at aifer ar arat fara fear ware gat at gear geafer earfear ® ET 
fafa @ att ta % fart aera ae at aah faedt B 1 fare at GSar aay fet gy 
sre wea H aeurfad araat Bt AAS Bea Sy usages ar Pras UH AE F ary 
a, afeat & drat ag Gael sarfors St, set arer afecacr at, wit ? edi few a,fF as 
margaret at wife feat a feel wrx fra-faea at araar dt 1a araa, wey 
a Sat ara a fasfor get oo 8 freee qaqicfia’ at afar Fey 





Garage TATE HT UH eaeg alsa Tareaia- Ta fra se yAAT qaH Goa 88 


aed at, atte ag at gat a Ha & fast gta eat | aaa Aerayyt ara ae @ fe ae 
& ara faarfea aa ae wt gan a ae TealaT ae TET | feral wfaat ara afore fafae 
aifaarat 3 areaeg a “aearasy’ at dif saat wT UH faface war g, oT eaalat, 
qealar syfa arfaat-rvse FAs, far fase at aeradt at atfa aaa wieae 
afer & vaurfad 8, alt gan afera Sfaat at aifa a aga-dacn Het & ae 7 feat 
zara dara a 1 faafaat H aavee & frase feel Gael F TET areafardt TA FT 
ara rat ararea Arad ar ate fact fer THar AT IST gH a AT HF ay wife 
mee cer) ead & et fasta Fae St at Baar} atad Ad GATE FT AWATATT 
fear ari? faeg fare at gear a stam FY oo et AART | fawraot a ae sifea 
Saaraar ay wrayfa & Gat sont eas in heat Haga zat al ‘Aes gear 
H qt AAT TAY H AeA BT WALA KOSET Zl 
Ta aTt— 

sagen faraa & gga gear at aiehas faasarsit % ara frare at Tatala 
ar eae ana wt fawar gf | fare FT Ra qracdtfaare ara Gay TATATAATT F TOT 
Hag wr UH Tedtady AT ard araat at aafe & 21 ca ate ata Ht alls Fas 
aat gear % sftaa ar fageia fata # at ata 21 gear vtfen aera 7 aga ET- 
eravg ater Bk gem cathe Haat wer fer hag gah ‘ara waa’ FT a fenax 
(qa (4 TU TaN HHT sa ahaa ales fre Tay | Saal STNATAAT F et ASS 
& va fast fear— 

% faxar ag wan vatarsy fart Age ay Brat 
He TAA Asa F aH, af a We Ata G7 WS | 

gage & afr area ar de ararer GaaH ael @ 1 fe dat gat Tr 8X gat # 
a ot ar ad F yaa & faar arga, age at a qat ahaa care HTS? HMA IE ATT 
gq wor ahgaar ate xraraot war Fat aa TT ara ETS eT ort & 1 SrtA at 
qatar Care HCA F, ST-YT-A F-AET ATT Harem sal, ATA See STeT FAST ATAHT | 
Seort waare are H faeara ay FRAT, IST FTF AT ATTA LL TT qtaaiz Ft 
gaat fasar ata Faat; gee sadly AT BAIT at alfe ar fata-afes, ae-arca 
gar aeare HT qarear® (far gar) TATA FLAT | 

qa ama at ag Haft TA, FACT ay amare & Sfa areca vita ay ita 
wacagt & t faare F qe at ater Ht wife AIHA al araca & dart st faaty gaat 
gat # tar Fat atagqu-qoer se Fa HAT STAT Sanaat tal Ceara at 
amar vet & fax wt gan-araa (faat-ga)* ata FT TA dt frat Ya wa et Sf 1 Arar 
at anf ac atg fired are faa ga a aaa at feet feat, #Z aa-F AT BT BRT 
aat fear, aeaare, wie ste faa wr aracag we fear, Sal AATATRT aes AY ATTA 
AAART TCT HY Wifes arEA aT TA-Aea fat AT TT Wel, 77 Aas GT Asa fF | Arr 





i 





ay RAS 


4 ag % 84 afreara 4% are fear ate area § ga % feu tea-aaa % fata | TEL 
farat ante aearfet & dia eaer-qa-waa-got saat frets ea aay S— 

set sit aie area er, wet ors at Ber 

fe fafa sie wet aifg de, at4 are ar afte te y 

Re ast aT azar Tat, daa fat ag fefaarat 1 
ar a 

fe a ata & fet sarsaatx dia afeers wetsa 1 

fe % gaa ngza arar, Bees feX saree araT 1 

—Jo ¥2—¥2 

fa fatiege fa ar nace gey & afaarfea fear 2 1 wary oraarfrant 
wr afters gz ae 83 Bares afer ceca 4 arte gam saraey @ 11° ga-ta # 
UN TTET SAL BY oat Galea Hast ate eq mates age vt ara aaAT ET 
afearat ate astare it frac wH-aata H anrfaa 2 1 Gear at faata Har # are 
Wa slay #8 Gar mem 2, fac at afs art cafe F wae at AAT wat aar 1 afe 
Oa UH Ae ae ay alfa aq a aggre wed 2— 


ART Far BW qatar, flaeg ua fer sa fadars 

wa4 O14 4g gH afe ag, Hes Hx face aaaTZ | 

SIS set ag sitar ore, wet ate seas Sarr 
at gag ae Eat anftarsit a ates <a arg wt fret 2— 


TE A aig yf rx zt, Vit aa qed aget 
ATT aT Ge 


aia Aaatt oye ert aad rar at a seater far 2, Tog staratarg F 
afeafece aaa, eer of weal Ht as ar ge vt afeufers & 1 weed H nraraly at ay 
at feart edt 8 1 ya deafa-ate af wa dite § Shan 


afe age ma xf 8a, afa at afar ae art 
BTA SIT— 


Tae Te oA at eae wre 8 1 arf ® Ve-ske, cia-aafaat FB THT 
att Wat FATT, To st ararates anfe geraq & siz at 21 aedatar, aafaa, 
regatta arfe TTA Se 1 Fe ae faa 2a ara gard’ H cae aieHhts as, at 
wet wa te ATT set act te ot ar H gaefedig wax a 21 aa att 
canara & zt gm gae fate 2 1 saa arfuathea war he ara eae svafew 
wae Aglé, fae TYa war Bt ater agfaga ced 2, fadts araae Hara saat, 
ait gt ad, weet aga ak gag % am Mt faanra ¥ aa gdia quan tad Hax 
a ree Saat arazay gfe g ate vast afta ar grax aaa 1 


Saale TATE Hl UH easy Slag TaTeaa- Tae fare ae Gast Fa goat ay | 


aay— | 

ge Rage afa ata gerat, Fa frax (214) ag wart 

Sa edtacore wet, Tage far aft aaa 

at ag fa ad de am, dra aca de SATE 
afe % Ba AeeAs ar, 

al ga gare wletHe ATH, aT aA frat al ATHT ATS | 

# fast fara a ae TATA, ae GR Ga Aga aay | 

aq wargéda F Xa gallgesg | 

Sfga aaadt ara #2, ara fara aaa 

—oAt aareaex faster at oe at aeafefad sft, 9S 88 | 





R-  aet, JS ROX 

sto azar yaw: waa F% aradh qa wa ate weT FS 4os 

y- HUA Ale HA TWPAT | TT Ws Haat, BH LX AAT 2% FS BG—vow 
aHA ass FUT We Age arfer set aaa aanat : aT ara} fofaes 
gut afte, wratr | 

ye aaa urfear erat oer waar sarehat fanrdt ar Hat ga | 
aa aia sare a aaat gagarfar qafeed Fare AT faara— aat, 82 ART | 
aal, SRY, AAT ¥R 

e- maet H aeadh gar ofa ste AeA, GS Uy | 

qz, aaa serra Fat F arHit F- att 

g- HUA HAT AT TTHT, FS WsE-B5e 

aid aie afte gan Car, ae wT ATT ae aay 

atdt sar war afaarer, aa ot ale aa Tare | 

qo- wee AT ae wT A ga-ga F ga-ga ale WaT amar saat at arg 
yfa gh ati aah arag 


lO 
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HAT BT IATA 
sadt sat SITEATA 


porate at gfe ar qe arate & aera Cay e AT SaaT afar Ba-aeATT 
ay BlH-LSaa A lat F 1 saT THe Fa fos FT aif-sra, Aet:-aTa at FS UH fem 
za a aasta 21 set va, TH Rar arare, oot aT warer & fra AaTe IX ATT 
ata sar ar faaaor at aedh dtatar at or aad gt FITT, areata teafa F atx. 
frum are & at war at wart oeer gat feorea HT eT TEC! att a WIA Tet: 
aq Faeaala:,catsaaren,’ arf afew arat sat Aa at gfee HU | FST AHA SToarg- 
aq mom agate & aedt H fa aqTg ta, ao ate AT Sta CHA Ret g Fel HoT ect 
&) un save ta afte H ada aaa | Sah ATE ACA UI-AEA TEM H ATT AIT 
at gu 81 saa cargya & fet srr gar yA teal Siar atta wear fag 
we ay gate ares Ta THE sal Ss, HTT TAT dlat g | <a F AGHA e ATH Bet F1 wT 
at ater, afer, ara arfe tama F wae HT &) wer site arfect CIC RC ECT! 
ga aeara fra are dt faa ga at wor ay ATeaTAT TT atat ¢ Fe BT wa eq eT 
aiat Si ware sie HF ater anne at gfoe aaa aft, TIT AIR TH BT ATT sy 
seat stat & 17 
‘za’ meq: af ate faata— 

are ga eee sarserfen sen fhe cee eee aL wae oat H axe g, war 
g- age ag, g— gard fate Hr tH, 3- aqoaat aT Fate TT A, ¥— AYaS aT te, 
y— Hor ar afer Fr ta ate gat a fasat Wear 2 g- Met ar aie <a 1 sara 
qastna % arare ot ca Tee H fafaa sat F ara % farafofad sata ‘fasaaity’ 
% oar ara @ : i 

cay Tega care feaerat fagarTan: | 
srgred ga ate Bearearaare? 

waz ay feet wg care-aeg 7 fargo & AAA TAT & | Tara -zer Pet aaeafit 
ar aaré ay fasten Gare far arat @, frat gard FT ATS ote felt a fall care 
ar eare at dar 2 tc argafen ca, WaT aa % ara fara a7 at ais & gm Aar 
2 aqae Hea at Beara A wat E14 WE THC A HAYA ahaa ar vq 2, 
faa Tx aete HT frare Pee wear 21 set AT TAT HT et aT Sg 1 Fer ae rem 
% cq aah SGT H Req or aaa ZL FHT A TIT BT AAA — Hretreare aay 
BISMAPS | AALS AT AAA HY TANAKA AT ATCT TES wl wat 81 Fea ax 








85 TIS 
fared aaa qe H ufmce adr tt Alarxg 21 Se 
Ow ta % al oat H saa ar qdaeq F ARS, AL AAT TTT aa wa wag 
ot sre = 1 

‘Ta’ Msg HY TLETTI— 


afore 4 daria Fez oat arar z, 


WING Atenas eftere F tacfeara at eaafers cava ar Aa ‘area-aea’ 
% alae Hee Bhs ay ace Ste ae at wears at reerar dfs gm am ag ’aat 22 
eae He’ Beg BT sat Garat % WAT Ra H TH at eccear He ara PHay war B- 
‘ng afaa = wai fea Ba 3 


ward faa aaa azar Wert ait diem saat at gore H ME Tat Hea B 


at at xa fate feat a? at azarat at qat qaearaary’ 1% 
Cate, A gare ane ar ce (az) farce Ha aT geor Heat Fae sit aaa, met 


SR Sear wr are mee ace at gear eat e ar ' 
Sat sare 


“SH WET ATES | FET. g— Boy 
“Pag Vat ay Aa aa’ | FEMo &-¥¥—22 


tas fatwa aay qhtern & ance Haat fa aa stace ar ae 
Fee att scat asm weed caar — 
‘a afta oo ti nart Sa—ctae | 
at WUT aga’ 15 
aat at aw aa & fou ga afeae atc aateaia dae wer faarait 
‘aieit otf avlfadara end ee | 
gare ‘afaafeaa 2 16 
GAT BY ATL HLA TS ate Shxa-daa WI at aT 


UW HUG EU BUA Al< ate feat 
RAT HWA ATS S1 


Set THE BA Raa g fH afew safe aol & aracarfen AA a a qo ofefar 
113 ail & aalfaes a at cad qe ae ai aa ace Sat aT ast star H ara Ba 
antca aa & | 

“a: qraarat-ceatcafata: aaa Ta 

ad a qaneatfa carfad arafeaar | 

tt aed aeweadt setter’ 17 
“Sit Taatt acai} eq F aefea gre arad <a at aeaga axat 2 ag ofa 
ealfate aa ar arace Sat go sere fer treeadt ate are ar cian Beatz 

“44: aay caretat earaaday’ 18 


4 





eat BT TTT SQ 


ez al saa Hea H for cag a ay eae aaa (Ate) 
‘qeq GA AYFZAT BAT faufaa facast ’ 1° 


agaat ert | agatao az (ate) arent fag seat 7 

Sita faa ea! Fea (stra TT) BT TAT FTI 
gadag t dt ta aT AST TA F WAT a atna far wat z - 

ata fet aga: AVY LAA TAT T HIRT ara: 

ana faara a faara Geaiecart efteast garay '° 

xgat 2 1 ag fat fara & wt 


Ragas WaT | 


gata ara, AX, APT, AY Aa aga wa FT AIT FA 
raya Tel S, A AAT TET ATCAT Sl qraat aTat Fw Tal STAT | 
fe dfza aearel F et <a Mec FT sant 


sap at SEIT FT eI atfad dat g 
TH-XET Al AAL-VET TH 


qeq-xa aT Fata-taT A ATTA sat art F UTA alat gat F 
ag 4 STAT 2 1 aati Sto ae ® faare aastada g 

Cel RT YS AF HAIPAT FAST qaeafa-erit af AT 1 Ag 87 fagaa él aeate- 
faface Etat AT; AaTa ‘AeA’ ET % at ca at ei—faates Fact: et a war) ata 
are atafa at tat ATT AEATS AT YT FH PICT arat at faag fra at, ad: TART 


& ad H <q ar vata ate A fafee ea! ataca eaat a wa A aaah Ey 


waa: afte, HS SIX AT A ATATS FT quaal et Tat | ae@le FU AT Wl qexat sia 
aa a2 Tat H atr|re F arcay F AEs H qfefna et var 1*7 
afes ga & afar ser SHATATS H qrarea STA arag at Tala BT TATA 

glat Tat, Fas BIT LA 3 af Haan qed Teal FT aaa ata SAT | TRA Ag 
_zq ® aa F AGT FA WAT AAT o; We eT 


gar fH safarat H <a’ ee FT gata Fars 
at dias afen, x0 Hh areas Ua FA & grea Hat Att ATES Faq AH AIH CAB] I 


gar star 21 tfaraa vafage PEAT z— 
« Rodtea aed aA Ts 1 VIET 
gata tas, was da ale at a geT 
wae | 
aat <I aT AT eae STA eT I tema atc afhs ale fer far 
wat 1 ea WHIT Ast Ta Tes oTElaw TT at ater agate 2a (8e-g) F Wa 
zafan ade gga aar é 1 safraat H way aes FT FANT TeATAT & fer at fear 
qat 2, it wea araaT zen ee oot Tatas YA TA ca 
aed ze uae Teareraied AAMT | 
wade fasrarfa fra ofefareas, was qa | 
eq A, ARS, Wes, eo ae Aaa aT ATT AT AGUA sat atcar F Bret Blat g N 
gf az axe at aa Fe aa gra go! sel KK Aes TT aq za aenrat 2, ait 


2 ged: TH LT TeTSA REIT: yea 


gar sos gatas gRT wT aa al 


yrs 











Zoo aa 
welt St gen aca ¢ att ava safes } <aafza ar fase arar arar z1 
afta ax orate safradt Fat ‘ca’ aes vifas-afrar are HCH HET 
fas diet H sata st nay g— 
HFG: 1 a Mars weearssacdt wafer’ 17+ 
ae (Fa) TT Si adifer ag (staat) <r al sea ah arena a 
atat & 
‘HATAa: SUT: wTea: ASTETSRTATHTANHT 
wasnt adera: adara: ade: 7? (7S 
qe Fa HAAG S sr TAT 8, wart wT 2, ae dacq 2, area vert STAT @, 
ag Tat aay 2, aA adit alt ade 2 1 
safiag ate F qed MAT-AIT-aTS H Le H ad H aE acdadta 
aheada vet gar 1 craven H <r ay sate Saaz (aga), aa anf evar 
wat St go 81 Mt, areiifscraam’ & vasa dene Hares a sat 
ai Fae wr a ene gta gat. e— 
‘Ta: ST RITRNSIAI SATA: 
arifefars aged srearaeaaA’ te 
Teg afta fear areas H ge sar at ofrecer wae, aaife-faret aTArfre dep 
wr 4 3 ashe aah ort ote 1 werares Ho MT xa aT sate ae, att, 4, Te 


US 4 a fear Tas bal GH eat Ie fa aes aT sai aA a Tg 
84 Fat far mar eal 


mela at ar apfaaig_— 


Sat & edt aad} qd @ Sax gat at Ba Tateat aH Aa aSEAT | 
ST GAs seeTay 3, 


T aaife: eet aati Garay BE Go ATS BATT 1 TRA. 
4a ST UIA Ga’ eat are ar un eraqh wea 21 <a aa ar caarae fo Je 
att adh & waar AAT Sat @ 1 aa Ts a wfee denen, wa agen day 
afet, Sa ara srcq Ci sat <a ger at waa ca, fears, cs, am ante we 
aat & fan aay a 
‘Tah ta: siifraial utr ar: aarhtatete <faaaia: + 
mea ferrearaaraeneatar ae 127 
gal 9a H Ue cana ce eq at wit cate eq S Tete a H fea war — 
‘afeceuradiergaday’ 118 
Raga Ph ea qanger Alar H za sarc s— 


‘TAs ATARHAG | geet tat wa: eatfsasaifearkatg slat Afecarfi TITY 





HoT Bl ATT — Ta" Qok 
aday’ | 
qaiq aat ca ate ara & afar sperarfe ta ate ear, dara arfe rat ret 
aq faaean & eqee dar & fe ta wea H WAT aq ar afaata acea- 
aq ® aa % ar sae Fe ves et at war dar | wah TET FT ae ST TAL 
gat att faara AA war sar. silfee ‘ara’ F ayaa adt oat Ft LAAT 
‘ag ga’ H xa-fagiea a eareat argiang UF aya Sat art aTat 2 1 Wa F 
ea et’ & gafea Tea F ws ax ara aearal F za-aratta at fatare 
& aa fear war 2 i ata ar tafaaat ea faaz ua aim ¢ fF 2a 
area area HR ra: EG La-arAay TaTeATs ATA al atdt @ 1 Hed; Fe, aiftsea, 
gem afe ava & qdadt araréf & ca-faraa at TeTa sel AT are” 
aega: WWE arew sl aTENT aT aa fea ST AAA Sf Ale Alem BT ATT 
<a al AAT g— 
HUTS TWSTAMAAKaTArA Tara FA 
agdarefaaaa wareza att 2? 
agi aeaares aTaH sa TaRAE FH qeAIcT (aegaea) HE F ATT (it, 
qa arfe) aria &, afaag agde a ate Wes aadaz & fear Tale | 
‘aa eauxa avacrerafaearenrena: 1 at fe Tae EM HARA: wadd 
(araaates, Hof, afar 22 ST W<adl-TaaTT) 
gavage cae cal ar fade sareaat FT qaife ta ® faar ate wea (aTzatT 
eq) at sad aval et ana | 
ATA ATATAETA ATATACAATAPT | 
BHT ATH qreanaansdy I ASTOR. VR 
aX arr tfar ae are arat wax Baral & qrafead @, sau fafaa ware at 
Haearat Fr AAA F ste ag ata—afed FT AGFA aa fl 
‘qaqa Taea AST mrargaraay 177 
area, Aataa F ana aral Hr agatda HAT e | 
adt ware ‘fasquntacgea’ at wa-faatd a argiuig farsa & feu 
garage at ara wear & att gaa fer Ia, faa ate afaata dla sare ® 
meqat ar faega saata stat 2 | 
qar ae sar faa Faamgate: gat! ue * 
araat— 
&-  ageaacy agate, ‘marfafa’, Faq AH, OS 8, ART ATT, aT 1 
QR Slo Wala wer yeT,—cafaalra FT gafaaaa, go 2 
R- FEAT, Q-we-y 








“- aeIaE, C- Love 

Y= -agT, S-k-& 

&- det, FRB. 

w- Fe, 8-5 3-3 2-82 

S- Fel, I-A Rv 

Q- ag, Y—-wR-5 

2o- AAAI, Qo-Y—vw 

£&- Slo ata, wa faara, go ¥ 

QQ. fata wafise, 2-2 (=) 

83- molafray 3, 3 

ax. dfata sofa, 2-6 

Qu wleTT sto, 3-2 

<S- aealis TATA, aTwaS, aga at, sata < 
RO PTAA, 2 (-GY; RRB 

is- al, G2, 3% 

&&- sto mNgfras Ta, ta fagrea al wredla TerTer, Jo 24% 
Qo- ATeaaIeA, 2.20 

RR FET, {Pow 

RR ffo qo Yo, Udia-aes, ‘faayA’, TO YR, aeilo ¥ 





safoam at aariimat 
sto aratat Aad 


gepacaract B at A arezremay BT ATT get need 21 ofan A qa 
fant ud sea H raetfaato F qed F UpuE Yer Ta UTE aot #l OTaT- 
aqea get saat sat fear | qa-faain HA # qafatial Fo 
awa = gaara aT aT | eT faga Hat 
H qgaa SIgat TAT IT afar fear 
zqdt aareen TeaATART | SAF 


qeatat; va fa 
afar fagat #7 sant 
Sqraumt & aaa feat sera arcu 
feat war 21 & aaraco gaat arin wi oT 
saree BUT: ASTEA Ua AIGA ATCT! aU 

qifnft X aay ana F aena-arfes A Ta afan’ ofa weal at eg 
eur ® fer ‘tad’ weg & ay seaT (Ao yg eye) at faart fear z 1 3m 
get ® eaeg—frator wet A orforfa at ese a eady aed F ae aq at afer 
wa arfase eT ‘om’ at aif 1 gam fet gala 3H FAT FH ATT EY ‘a oBy 
quran) ga & Saat awh ‘qeqaia? qa & SIT fear 21 Ged: Fe Teg ‘Pa’ 
gaa ear aie The alga % git ¥ saa gar @ Wed fla a aT 
af at av afet wh gi TE | at onfaft faa, ford gaat HGS WA IW aieag 
qed WH afgaacaarata:’* Ga a are aq at afe axa 2—fata fofa a afcad 
qzsararzest afe: ware’ ae at Faq FM qt zea oe ‘fafa afet @ gar’ 1° 
aa cfaft FT qatar faraee” qraa 3-oR TAA & agar stg sa qt 
aa xeatet ‘3% fog afatt 4 sera? & (ep) area frat 2) Gea: Cae 
ga gat tafaa: fasta gr! qrftfa at S°e afan’ adart qa ‘tacarfera- 


wa? & med stat eg | 
qifafr ® aaah aareeT TEATS a ofata & caret FT Eilat a 
ah Un qa amrHeT FY TAT a alagn ART | areas fat sat 
gaa % gata aint at cata at at erat TT farrier Fatt & 1 qeq ofmda ta- 
aqearferataary | * Gt FT fain frat <1 


zarfaracee f° fey TEHATWET a 
gat faarcoita & fa orfinfa % “Rafaa’ FT gars # for TeHaTaT AF aTfoTeT GA FA 
aarferaea’ at sagaet aat aaa ST | at at 2a Fat ETAT Sax Vacarieratts 


at ST H aaa t Zab ate STAT qrforttaat HEI AST at Qe Let ATT | 
1y gern ae fate HEAT TARA {1 ‘few 
feat waa, TT weay “few 1 aa 


6 


aa atagy eaTHUT FH ‘fon 
gars aa ze ‘oy aT RAT HTH Bld TT 








2oV aaa 


‘sqaasapiifas aq!) ee at dar anit ate ‘ata wa’ & sto st aaa, gaa: 
‘oa aa 1 teat feafa FH ‘en’ at sift aa aril ? afte ‘fom’ sera He ‘a’ wr eal 
Aat BCS Te FH aM aT alfaes zat sf ? Gaea ‘war Ah cara sar <ea? agar 
‘a at gt Raa, Hla HCG at ga ace ‘aH at afer at ara at tet fear # 
‘Sh tart H ate Wt act dt aaat & ‘a’ at feafa ar dt ar atfaea 2 ? onfnfs 
Freel F caec-fanty A uE-cH ah ar yaar dt aera @ faa efeoa ug 
OeA-ole TL are, faah.ze TA F aqel sfoas sat ah eat ash xe ort 8, aa 
Ql UH at F A-aaia & afeora aaa awe aT ava Z 1 
‘fonny’ seam H afe ‘a’ at gb geala HAT aT ay. aah agi wea cawg-fraier 
H ‘a’ ay ots fear war, Ara ‘say’ Lea ahaa FB eaeT H SAaT A adit.) ar | 
erfratt adi aren ‘faaeraeagared Hat fawar @1 sa ate ceqaMET 
fataa ‘feso’ saad wer Ho ag aafseay aa areal aT afriia seam ‘oR! Fh 
aradt & 1 
aay 
arereqray, (2-2-2) 
ag, (8-3-8) 
aa, (9-2-2 %5) 
el, (9-2-8 20) 
SATE faatea ARI-TSS LLS 
ad 
arserearet , (¥-8-4¥e) 
adi, (9-3-%°) 
adt, (%-%-2%%) 
. aeat sea | 
. alage saHLT , (¥-2-34) 
» at, (4-2-38) 
_ aerearat, (2-3-2) 
. fag Brareargaraa, (&-2-5&) 


AG PE Kw we 


wore wr vw 
K waywo: 





grata aiza A atazrat al feafa 
Fo Brat faarat 


acacratt at azar arf are & vat ar cat 8, F ageneag a faaet ge aay 
gfeat 2, Ht AIe AeA TAT aad & feu sfag & 1 Meseent A maa ‘Ataa Tes- 
att, H acatat wr seca fear al gag RF agtiod 8 aa star @ fH cerca 
gart % acacratl at cara Seaaife BT AT | afen arta ageta atfat ay acacr 
wet ST aT 1? 

aeaia H sda anf aeacati aT Seo| frwat ¢ 19 Ae at aAgwahrsT H at 
aqequray at qen’ at Sfeaenr ara Tar g | Gas Ft ‘araaaat afeat Hota acacrsit 
ar us aa aia fawat 2, frat Arar ate saat Gere! aga} atid qaca 
fare atta H HE aaa H aa HT Sess gar 21 mags are A east ace 
aai e ateed od qeaet DA BT Tes FHT eal 

cara H mead & ara cael Br atta fawaT eI TaIa-TT ATT AAT A Ach 
aa 3 war Say AeA Haas Ta A wage Fat F ast eet Ah 1 SarET EAST AT. 
gra wef & aera H aT H aTAT F TATE IT aeadt Fh aa acai & aca aT 


aqarsta feat wat aT | 
aqeacrat ay seater ar ata eave STS seh set Fea STITH aTar< 


qe ateseent ar ag fast g fe 7a aqaat Taya fee aye-Aeaa fear at aah 
gaat TA EAT AT 1 AT H AGAR ATT agit Face wt afte att 4 ear ag, 
yiifa, afa aria are garafaal & sera Bs 21° 
nararea & ‘arfera’ FH acacratt FT safe aned afte at safer set at oth 
grat’, at Faaq Aer FT TeAT AY, HeTET AT at aaa &, Var ava ster etar z 1 
gaa 2aneaat: order: ofeaticar: | 
au cacazat da fated quarts I” 
agaar Faas wea FH Gara H saat, Gafata, aera, Raat, feral atx 
Bata BY ACH aT AT HEAL zaat sofa aat e Fae et 
sdaiigafafasa wesean a WATT | 
fazarat a aarstt 7 qearcacaiag: 17 
avatar Raa ara aaaaacicacr: | 
faa: asia amet fazarfaatasttiag 1° 
acaziat er fare cara eattate aaa war 2, Fae BGT 7 saat 
wai wet ay 1 ea TA aaa & ae sar a, Cat aad wera FH aaga’ 
% fawat gf 











Rok Ras 


aed Aad feeracatiaafaag 1 
aaa feorgaduyatatta ga: 2 
sae afafee 4 ana-aag q< aaa cia H ada, aa, ade ants earatt IZ 
weal cat feat & ara faara wet at 
fagandded aegatcazai ai: | 
afad araag aaaraefraey 17° 
HHUA BT Fata aay A aM at 1 fears face a, BAT wat 
4, F214 U4 gamay & sar aga a, faa, af atx wa at avataq ach are 
at) area qt, stat ait ata, fafan sare & adi & ead F IZ aa ales 
aaat gat gedt ax gaat Agel sr adit HUdt fy) TT 
fe ware aceud aaa S agaz ax eaftaa at af, set wax ge 
49az 9X at F sqfeag ait av. aa faaarfaar Bat S axeadt ar ae afte. 
WT, o% wad afer aad gfar gf 
Tre oe ust afiGa ® agax ge acquis qatia & feu vofeaa ate 
a7 % atari at ata at dah gar sama ach ® feu wad afer aad 
SFT H atest at aff safkag art at : 
aad aayht af at agmar a ast ® aaradl el Aaa Te 
Wl sear wad wera H feat a 
Ware ustaates ata: 1 
Wares gredea fatraefa 22 
TT sare S great & waa at Hh aqar-arr Rano (3%, aR afe) 
tar At aedt hi sz at ar saat Fea | aT 
cafeaat at amar ait meat atacr ar ard aq Ver BY afer HUF 
& fer saz > Age at & mat fear 
Ba 9 faeafaa at aqear a ay & feu Fas are at aac at fran 
fear at 1 aeafo’ ara ft Bt aqear Hn mea F far acazrat at fae fear 


TAT AT | Facer ST HLA ATS array afr at agear at dn axa & feu oearcall Fu 
as at feet far var ay 7s 


qe- 


‘ahaa gee aeaat ereagt afeas ar fareaian Hur 2, fraat gfe 
ag % aa & ait 21 ahaa F Heratit faa, ordédt car fart & qo acquit 
ara wtst Hata da 81 eeae F faasar are at UH Acar adat pr ar ary 
HC ASIAN BY AAT aT aw areH weet 2 aa aren = fe fraser a afaaT 
areda H oraeth gat ae arcacrait F eter |r arco aa arar 2.1 Pasar} aqacn } 
HSAST SaBth Bl gat scared qadh ar Aa aren Huy el adit wr Far are Hy 
aret acaat at alia axa} fox fa} at ovo fra B fafa Ao at are wey 


@ 1 cay fra aan addt saci aa ani fantagt afaaa-araa ox ag} aaa 


grid aia H acacreit at feafe Qo 


& fafena at ora 2 1 ‘efeda geo’ F afra ange & qarea Fare fra ate oraait 
fanagt wt dxnmamaa afar Farad F fatwa feat a fafa efte & fare 
pea at gata fear g1t* 

‘afar gua’ Ft orfeas aera & ara ‘ararfea’ at sewe faear ¢ | arathea 
ey aed wifeasr aeag car arqat at aftafed feat a 21 ga srarfea } are afaaa a 
aac war sl afaas wet eC megs feat var g 17> wars afta s ged ae 
saat , ar, faatett, faeivat ate Rear at aaaerafars at gar § sega far 





Tat z {rs 
‘gem gem’ Vt faa, faoy, ver sife ara aeaal, feat gar Aaa FT 
wesa FLAT S| 

‘qafaarrfesama’ AA Yss qearT F Weqyg wy atta AAs aT IT 
feaa gar ta Ae AeA A VT FATAL TAT 2) tar agar earn sia ¢ fe sag me Tat 
great & areas oz at afaat ar frat gar 1 aa-aagIes FTTH, FITTS BUT 
afaat cara aa ater J | AqU-aagIer H sImET HIT FG jun fae? qt cH 
grag #t ara dat & gm seise fear care gar oe sad aca Fl AST TTT ET 
fzarat Tat Z 

FAR Hh TT HST ‘aria. A aes TH BHATT IL UR SAT Hh Aca 
aa Bt FRAT TIT FLAT HHANT FH HaarHa FT IY AZATT STAT MAT @ fe snfe 
Aaeat IMT BH AAT AGTTAT ATT a ATU BT AAT st | Raat eel PTS 
2 Cag BIEN IT ATATALT SI arta a or 3, card F AeT sae WATT FA at 
gat HT HE tat S| aT dat ate a safes yet aT LSS USHA TRA, SST TH 
cafes dow TAT TET SAT HT TT eafeaal H araaer HEISE zl 

qcaciat & fata-faa ate east ox catelia 31 SATS F tas fret F aTe, 
ara IS AAT g | eae at fearsa gar afat # altel SI A acausl F faa 
faa-faa gareit F seater J) aga A aga at Sata Bt Alda TTS TSS, si) aga 
A gat STH WAT Tar FT gafsa £1 oa sfear aferm at H Aer Ga ae seat Fy 
qe afaat ae S eet ge SI ataraaa gaat afaada aT tate aera Sere 
ac are feat at ofaard 1 ww arms qT FT AI S| q aat feaat fafaa yar + 
pearé v8 2, cam ara wie feareit FHS ee g, Aa A ae’ AT ast g& ata: feaat 
vr afraid &, eat FT uH W era H aster 3, are fesat ara aret aret att ast wt 
4 arc as dia feral feat araaeat aaa A ala fas TT BF SIT UH qe z, 
qed, SaHT HT THY ATT ase eT TAT x | MAT BA AT alg SA LAT SY I 

qr HEA ATA Ae afararal H Awea-ZH as Ah ATPAT SF 1 say Bag ag- 
at omar sar S fe + set feaat eeaguras S 1 ars AIK D SIL a afr qaay- 
AAEM, US AX Feast TATU, ara avt wl aa ay alta frat) aaa ae. ars 











Qon alas 


MX AGIM AAU FT SF 1 AAT HT ATs AAT | -gaH AV arageH sar 3, ah ' 


afer F aa afar Z1 

agt (aifssarné Xt tai) un Sa fears 1 aasaeT arate ag 
ar ‘atfen’ & afasra ‘aga’ ar area So ar aay AB ‘adty wera 119 carga’ 
Sahara FATA AT Ge BT Aa Ga aa ar 1 ea Sa ar aha va aftent at ale 
%, raat afaa ax % eat H Sat BH area fear aay 2 1 dwaa: ag gaa ae. 
UAT at wa aft at atey ar 21 

carat + faq aseat, usta at fafaat ox gree ea & fafaa fea 7a 
€ t asa at gore at Aad amar sar % faat & fafaa 2 we Be see 
Sl seater aaeat H ster S 1 aaeat yr H Bgs ares are H arfeay ee az ay 
Sears satay at ofa att gf 21 ga sfaar Fe sare alai aie Fo ear H seat 
Ss TCaTfeat at arafeat seater 2, a1 ga at yo yard ae eT Si sfaar FH saR 
aifedt atc gat H sedi ef ard-eq H aca at sfaar 2, TT are ate ade Mai Ah 
aT sacar H seat g 11% ahead at afte H saat wracaSaaT aga Gat f 1 FI at 
ad & eat Yaa Ho fats ay gt zt 

VIZ TH aed F avare gz ag faced faawar z fe acausit ay, dfenare F 
et, wreaat src ot i vet as fe afas ate neraraata Hae geo aa A Why 
TAT AMA -e F Sat TAH aH gas seou Ud sorpfaat fafa east oe 
STeT G2e 4 
aat— 
t+ MeseaaR—aeET TTA, Jo RQR-RRz 
QR Wasa FAATSI— AeraTea A aT, Yo ¥oe 
R SAAT ATTA — FAT aA WIAT, Jo Ro 
%- MITT TAIT, 22.2 
X- So Tuas Ha ayate— assist Haag AA TTT, Jo re 
G- Welaiea, arfard, ey. Xa 
w- dat, OX. &5 
c- ag, eX. GS i 
&-  ASTATRa, TATT, 3.3 
Qo- ad, afaqd, 0.8% 
22- adi, AAT, @.2¥ 
@e adr 
23- afed facat<— facad? ATA HlaIsta BART AVaTa, Fo 20% 
Q%- Uo Ato HA— Fo ATTo Uo WH, W3Xk, Fo Y¥& 
Q4- BLAT-TT,, 53 
2&- Fel, wo. we 
Q9o- AAW a , ae 35 
25- Sto Paseo canitd ATAA WHT, Fo YOV= LOH 
8% afte ararl— anrar (zaqz Il), Jo ¥% 








SS - 


ATaATUT AEHACA TANT: 


~) 


Sto sigia waeat 


fazafent aicafanstat aTarat: aTfecaea a asfan vaca faadt . faareaa- 
ama afeana aaifan ase ara afeareda 1 saaatfzeafraeart arse: seca, 
afiesed GIT TIeAT | aqrgimaieaaaracha Feafae afaaser Megalo Tet 
zqen aienfatt, darfaat, areatfaat sofa amiferg qaqa | aa fe meareaeanat ATA 
faaradt: are-nadara treo: ery ATT maa | ata ateecaaeae: frat aeaa- 
arora: era aaiafe Hae gada yaa: oa: sett STL eT wag fenrae aega- 
Faq qrTsaroT, UTA aT Tate | aerierareal-aaul-aieatr- fama fret-araalg TH- 
fag usefaardiag aeae: arediar, aafrarworared | taTeaaaT AAA | Us aa ATA 
praran: depaarea gata warmed Sgeagaisiataes | SHeATT BIMeT Facqaaatg- 
qeqT-HTAT-ATAT Ado RTH SAT AT EAT MEET aah. TASHA | HT J 
Aeareated demd UOLATATTTS THTAATSHaAT | ATA Gat: ACHAT HI TATA 
area: ardaragife | a Faofrata ifgeat, 9X GIeAaITalia:” aft Qfen: afxarat wala 1 
ygrqaeag aa aredtar: caatart: STFA] adeathidaea: aaa BeHcaroit 
aft ae sfaarswaq | fawaeraret: sta areeraeararfent, Hecaatiarnt usTRATT: 
seareaeat qisarcat: TAG sag Wal, aieiadesia FeBTATTIES Tarferara: 1 
sari faaataat caster UsTATS fagedtd gagia FIT 7 HAH TTA, : 
gaan: aaa aafa fasta dea: aT yaT Sepaast WATATATS: | Tey eayRTsAay 
qepaurTargaiaaar: freee: wa AqrgMeatT FESTA: eAIHTATET 
aay aaa 1 fardtaen qdtaaaararces acaaetarest ANAS AAU CAAA (atz- 
aos) weasadtare esta fararal tages (sare sear, TT TAY, ZaTAa-sTray-Asehst) 
qyfreanerensas wafrerdar: agree: | wag A144 819 A weaIeMsaat qT 
aferdega mreaaeda fara: | aearagat weet Tae ATT: fasioan ayTmea: | vz. 
sfader: warereaar: | Preg HeaTATTgAT THAATACT tara aataht tad 1 ata fz 2y0 
frame, aiscar: 1 wtat framerat arsed aredtafaeraea aram faz ar Sto azo 
Ho ATAILATIATAT SAH | ATHTCATFTTZAT FAT afaisar: Aaa: FAT BASE: ala | 
aeAaual Mary cahAesa yo Talal: fafaat: afar 1 afrtag Tes <3 
qaiat:, Qos satan: aft afta Ralaearad TAIT UsFAATISHAGA 25 eelaT: 
fared 1 aeTzart ayIeeat asta: ACHAT seca, fafasecaaragia, wea: 
ataeea saraaia i wa fg weyAeag agimet WeaAIsa Val wseKaio: geet 














220 TAS 


eral fargo gteem: | ugg wag fafaarat eat FIAT, ATTA: Meat, sea: 
fafaseat 4 xceeqr 1° cag a 4 &ay aeqqa sat aaiaio aaaar ae Aaa, Fa- 
aad afifad armeaeaseq ae afar aiaftaaita fag 
aearafeaer weesaa US weanfasag qfeaeay | SATHUTEA, HIST, 
Guifsaraea, atarezeq aya eer eaqearz: aarqaaang fate areata | orfinedtaeqre 
WIEN FATA: LAG Say emea< sfrahy 14 
afergect ‘eq: vaaat: fara’ afa ofnfaqaeaa arate qate: ga: | 
AAT UTA AIST (52.2%) geen gat BS grat 1° apf: aerenreteafa 
fret BUSSICe ri estncscostatey aAeea: wey | UHEAEGAT AAT aq Hrgaraare 
aMaat wermemeq fat foferara 1° arqrAl® aezteqyzar: sarearayaey  rferar- 
TIT sae aa afarardte ef STAM ayIeeaa Bare rqce wate 7 
HIHaPASe cH: gfozg: Cea, ‘Tae! eft Sa | ay 
ea aeg qaA2aT: karen: Feat amrata ofa arte | vafeaesa ofteardt arr 
FAT MEAT: Fzeatseqaay: ‘aaisfaaen: fas: a’ ef afina: 1 merase eeeadtuiy 
Ue: faa: fafaataqanrmetey are | aearainnarearin prec AIRa FATAL 
Sa Aisles! gene seetes ares aay Aoagsy WATT HepaTTeT 
a frat ear: sare aad | eeqasagq fester AUACHA Ay oTeAT | 
cater cas cast GIT: Goat fectita ae feat 1° vata aura: qaaiot fafa 
aay <qHfE freaae: TAa-Ua: seaq: frag 17 
ergreiMfasag spay: aifearer, sataea, agentes ararft 
wee eRe arweaTerery: sfagre: gorgaearft  eaeot gaqy (TO yey 
aa: aifseraca arma SeSet gah aahrafy a faat care ~wpaenerarecer 
RAMHTRATaTACT: warTsnteafaseg geri cat aatadoshaee are: qrnaet 
wear data fase 1 searea: Ta aatashee seafaenateTaaReT qa 
FIaRaT Tyree: srt 1 fafaraty Seq HAeya: eave: sara: geay | wa 
faafise arama: ag: aisactaeta qoqy \ argaifecrer aearerearig ofa 
“Or eengyad | afar afHsag areearaaaragaer, — faarrererit feast 
Uaeaes wa sara: ayshaee gaat 1 
aa ait poured oasiad aaifeat warfaet adh 1 eared: aa 
ARagaT:  oeacafagta: wed arafrant afafe aaa 1 afena fe wae ace 
St feat 1 aredteniaeadtatcar a had arediar wa areas aray af 
Seceaafadtst ante safsat ara | aeqzaer Uafenateee Siicaretcasey 
HeMeaaat stam fafaagerrag facmtdt fasrt Rite, oie 
em iiniazat’ sft qaeiehe: frat 1 wer q@fataer aisd: 1 ate fansians 
TE eI—mreaiabararys amg aneaArarta tt 





qEcqaaNy atwaesy TAT QRe 


UTIACAA TETHIAA dteja-araie-ateraraaafen sf searentor wfagrefed 1 
Hatar fear. ataradaiarzara | aieaafa fetas fadiea-aeacdard | ahs Usa LSAT, 
ea caveat eat fnae ofa J aerrest aatfn areciaastasertarta sfratia aay | UATTT 
enfanisats gaaia aaaaceat frat wt fe aaa: SaaS BIS ASAT 
geass aide i sexateht stare: fadtraaaer carat fara aaa THT AAT 
aa arenafaarcarerafcareat ag ay diaageg fants sfa aaar faraatae: | 

qrfaargaer = Fisht Sa: ACHAT farrarerat aged: | ARATE TICS: 
qurad aadg BAG sarafraarag arfrsaeraaag ararftasarg aeSoAraTa Ue 
sod armsay andi i at fe stearrar fe eaqeraTaa aa Wad | Fay FFg- 
qaqaz Faas (ATaT) ASAATITT UAATTT area Tania ararstaraT Aes TAT- 
frat, fear sifear aretq 1 cert Ararat arpTArATATy aang Feed | 
aepamearafaeet orarihtrerat agit geaarht facfaar ft 1 wear: aToTaT: aTetTa- 
ad geany ‘xacarar’ are | ez fe Gere AATHTET AGATE VT ATATAT IATA 
arene: UATAMET VIALATAT | freaiay wana aaitagiaSr FAT 
gfeqarcad | aredirarfeerata aarfa CATT ASTARATEA TA-ATeaes Taster 
aa sfrarareart | vat aearafaace cari erearit areata 4 aa Sfaatit ata 
sorrad, GATaTs, ARTTSA, Fala, qa, serdathaaoate 
GUT ACSF macagee carat aredtadtferaear ala araraiitfaaearar- 
ava 1 Atfrare araal TeaseT BACT same «wad 1 fedtsearsaararet ia 
afararnft sarafeaq safaay | aTgaaTHTa: ay AAAI, FAT TTS, 
aaa THA: | 

geeqaaag | aqImersararagateatsarad | AG TACT: TUG: TST- 
arermeng ary frorrar araq 1 vat fe deparhasag areaated afer: Caz: 
wae: aft | weraa: aaifrn: gait sad i aifeaeta artisan aa 
qugy - aitaaratdider’ areraz: ga: 1 aaTaaget ash aifesaimt wa 
seamen Toe frat Aq sag sarzeufa greaa 22 afeeg SqAt-e- 
aaa aséeriat agett sari qaqa 1 ay arqIeay wrt: 
aqrgeanft «= HaRTTRA TL A arg faa feaaracragattt feosediicatfa aa 
aracta saci ofa 1 areaata aarft verte qa aguaT ATT | 
aarft waex adar war: afer a wat | afaag afasag ofwad 
qafed Tr Tow TAT ; 

arqrdea dard mes Se sgwTaeT aACaTe Teot: 17° Safa 
afar arrager wfeararadt aa: epferay avait) wet aa ae: 
sie $0 Fae 1 AT: BEATER aa gafeaaraiste  arraerat areradaaar 
afas arta 1 wa fatao agetadid az wag sMaTeT, aredtaanaat 
va saad 3 i 


ag aft ag, 











Ag- THR aH: | 


eR 


aay— 

Q- gs aq faaanfas wpa: ea: waar, 
aaa yacht 8 af@rarancrg 1 
qearfarat sofa afent sea are area, 
wet safadge  arquteatisog 

(eat afte w) 

Teast wee galas, 


aatsarafeatrgaast: 

ueraarafa  actazrfr:, 

ware a: THYTUfAUSAT (aga Sa <2) 
3a- dag s Fat care ay 

wed Rafat aararz 1 (FrgZo Sa FR) 


G- aera aa —Ta asia, 
SeoTeeaTe TRENT: | (BFGo ER) 
‘- aadfataer oe usta afar, 
Sram: fart & ooaraty afr wa 
Se Usrnikaar aera aT 
Fraraatemererarca to 
sent: depaavtats 
Te ATAU ah 1 (arGZo Sq euf¥o) 
&  anhaaaafangeaita WEA 
Here sfars fas BUCCI 
aTeeds tzarsfataiaa | (aFqGo Go <x) 
(AFIT ¥4) 


s- Fer atusaaanfa festreta fray 1 (FGo Zo) 
Q- rar cae feqat seat 
CY TIT SAATAATT (Go. ge2) 
Qo- aTea: feacHcaray 
yorea: stHatsa: 
ae- aatamerh frtaaiag— 
aarhaeat saTHCeRTT: 1 (areas abate HeTHta:) 


Qe aTqenararagn fasta- 
sro fasare TRA: 
23. ahTgrQaargTartas aT Ta TUT aSaATTT 


—0i— 


agaaae ate qraae Ft aitfan qata 
Horny 


areata asta Ho agaaare (ated ata) ate YE (ate aata)—erat 
fact a sat % fase <e Si shag ada # afaqa aaihas Ut earache faaret 
q acafan area} 1 wea: TeATATS % qeqrae RUA I ‘MeOa ata’ CA TT arg 
pear arat 21 freq earaea @ fe at aaraatat & afafeaa ah atat aatat at franc 
aafa # ¥z2 1 aa: saat fafsad aratiae Tah 1K fears Het F TANT et SAS TET 
Gqra-feafa ar easdtarcy et APAT | 

srredva zat wr areew arearferwar & Mar J 1 AT H aratlas faster art 
& ata a adi afag arear-faare  faqa & sera gat 21 Aaasqas AT ACT LAT 
Al areata TAT HT GET a-fe arafaran ara gfe & st a aadt % Aaa AGN St 


ararena: ager afaaat staat cael BUT a ag ga at aft A FS FT 
aren areat 2, aeg ae ae ga reese aE! frat FTI IT Ga At gana 
gat aa saat 2 1 Gases at gears et Sa SIA Aare 1 a srret ¢ ast sift 
aat at sicr &  Sast cat F fag wee Aga Ted sian ait gage fahad a1 
aiartia staat & ata wer (nerd) ae Tt 2—[ 2] aéant, [2] gaat, sar [3] 
fad 1 3 at aaa a shat SAF TE ate se et OT FS FT HILT WAT 
Ba 21 gat aeat H aah aaa @, fat aeat wT Fer TT 21 

ama H waraar 8—“saaa agfaatea:’? watq faaat eaten FY aHet 
daa & sant wala gat sl ae Fe aA ay fara at oat é fe TT Sa ayat 
wad ASAT THAT Haw Hagar et ea saa at wed @ ? FAT Ag WILT 
gaara TIT et aa FO 2 argah argo 2? oa & gfaa ate caret ga at Sa 
quia arta et andt 2 ar ad ? sa sare a faarar-aafe A aa zit A at THT 
aedt 21 Sa Neat BH afetea FH TH Her Ato TAT at aqafeaat atar 2 far fra cateat 
at ada arate ar afasre 2? aredia aaa at sae arafaa ‘afsare frara’at 
fang vat ai 7g 2, fad sfeafaa & fF ghaa afraret aT stra fran tart Heal 
qifet | 4a) aren a fe acta H fer sagaaat FT qramanar dat @ sath seam oat 
Huta at faarar aat tat 1? 

wafefsfias aati et ease wey ga araa 2a facad Te Ig ad é fH att 
Herd: AEH F seq a arag Fi slat st gfe A aaa Fad FI ATT ASA 2 atte at 
ga-ca arte g oar gare F ars TT ATT FT daq 2,72 aT ATT a arfaa zt 











cae alas 


aeai am fe Sat way oq daft yea ft wey Farag aa FH aren dt era cas 2 
wa feat at act ofefraar way ana at saecar ar aaa Dat g Tat ae aa 
ata el saa F fou saaite dar @ 1 aa: aaa feu gaz AStAVT FRA AeA FT 
@ 1° aa aet faareeila seq 2 fH arent ar eaeq ar @ ? faare wea ot are dare 
fe arifaat Faq & saa caes qeqee ql arear ‘ ar gaia 81 4H az ay gat 
at aay, ait aa ale at efar anf & fer fear oar @ 1 tar eater ot fran 
aaa sa A ar cat azar & wart agerat 21 Ht ae er g ka Hoa F aay ay 
faga aar fear vat 2, safe aratra wa H aaq fagdt 21 set care “H Sat 23a 
wate wae at ot faaa 2, feat aar fear war 21 faa atx fad dal qeeax 
fare wmaae & fig mae H erat oreeafe aici ae feat oar sy vate 
Ba% SHt (quit) ar at qzeqz arian ad at amar, carft eager Hear greats 
arta ax fear arat 2 freq ag adiva 2 ate sa ware at faeardqur (aaae 
aa) TEI Te @ 14 ot aeht-aat qeeqz fatal ay va sat & xa ax wh afaaa h 
SIRT GH FT BAR Ae ada He fear sar 2 1 azar Var afataq ager Raaraea 
4 atua @ ? sierra aed 2 fie ag aineraen, frat afta R aren fart at 
fauet ana fear ara 2, ag tains 215 aeacae at aaea afaat at atail =r 
SAT Tar Saw fade areal ar aeacarcor anf: 3 ware axa a a arf, adta wa 
aafta faear ar seq, FY ca, Wages B qaqa F arua Zag Sart eg & aa- 
wars S Tt aah saat ar qe at 1 ga aeara at dt afaean arat var v1 Sa aay 
al St HAT aah Va Falaa wt sata fF 1 
SAT BT FSG Fat F ? aeaq Um ga sam ? area ale T<ATAT um dt é 
TU gat & 7%, Tar are & cqeq al at ga gat aél ? — garfs arenfas- 
7H Tet Safaget A areare aay @ 1 Faw gfe, sere ar seat R ere RTS agte 
aca at rat ora awar 1 afe se ara (sag, sfaat &) agua & dats ora gar 
a eat at ararsrnar at a diet | fara gfe aract 2, aa: ate afe Faraz oz 
AAT BT TAT aT Tae Pear oT at ae are weqar-ATa ait 1 ara: faett BA. ofa 
are eafe at andi oe fate sar star, st AGS TTA BY TAT BP TAT HAT SY 1 FaT- 
fou arifaa ate ¥ aft at ara Sar gsat 21 aft; mae a amt Tar aqua & 
at ast aelfes goa ar ata ard q 1° aq goat 2 fe af ar aaere 
SRL WAIeA BY TT a of, at $a ? aaife afraraa wt at agua & A sat 
at & 1 grey sax 2 fe af at efamgaa & adi ara fear vat 8, afta 
ia, Om, awaeaes, ada, adafware fac at aia & fe gem 8? car eat 
Toaot fais rare ger gak acti er areeate far 2 (safety wraz 
“1G 4 J wait:) 1 afe & ora ara haw sar ot ararfet wet ata, ag Ag- 
Namea HT & 9ug ag agua shina aqaa adl @ | aga 7 Lia. Frat a 
Sat €— um at eye agua aar gear qen agua | agaaae Ho eqs aga 


— 





aqedaare ale Faas FT arifan Taft RY 


ay eaters fra var 2.1 agaarfeat at gfe 8 gen Agua ert 


(afaargaa ) 
age aca at sift 9 re AgNa AT faTHet FIT 


wea av sift araa ga 
é a fe qeq agua (waxtarqaa) Tt 

wet TH AATTT at afaaitwat ar saat 2, safes F Ga ASAT Eine 
qaqaraara sat Het WAT 21 ae gadla gt ate freer al | ag aah atid ¢ 
aie afeta AT 1 aaah H at aet TH Fer TAT 2 fe “ag maa aret % fou 
aaa = ate a TIAA qrat ® few ara 17° am: ga Tea fate azat 4 aa- 
eqa carfra wea H for TH a araeaar atdt & aaife fee} cH ae Fl GHC 
afa at ad} aaar ot anor 1 fry are & af oft cada wr 8 aca % fea 4 
sratfiras adh ATAT SIT BHAT 17° TRACT faztar afix fafaact 2g, gaat AT 
ata atc afanet gfe arr AAtAT & 1 gad afafe aa carfraraea TC A4- 
afraa aa ® arco ofefaa 3 | aa: Acs Aca LAAT faga at at aba | ec 
a a& sr quia: frac ae aa, seat af F aes ST H va ealae 
awa #0! ara asa at aaa & far tae af wt dt eit vel Hed 
mega sah aera farsa far gfe at wt ara waa & 2 Sa THIK 


aera aaa at ud afa a aera & de qe aH GAA & faaat aya sat 
gradi grat sat staat FH feat at ae cal 

yeaa FT wer wT parte at sifta & oe saat aay faster a2q dat 
a @ae aredaet 21 area, HT fae ait eaat 2, Fat SAAT aaar fase fear 7a 
& ) tat feat H gaat agat arettras Gio H gle aT MAT TS BT TTT Faas 
cafa aren at wea gH Ig aa BT AT aed & | sah agate gfe, farct Tet AT ATT 
or ara &, fae arer aca aT aal aTAaT AT ATAT | afta at AIX afecat é—(2) aq 
(2) aq (3) aaag, (¥) aanafes | ST ard gfteat am at af afefia @ | 
farg aa aret aifeat & fret F are at seq % areafat 467 al Tal AMAT AT AAT | 
faa HUA IX aT AIT TAT att afseat aaa gata ata & | aeae AAT acaataa- 
ga dtat atfedt & aren Wh aeg AST TT AAT gaeaa 2 aaife 3 eat atfeat 
yam dat atfeat at ca ara cad TAT gay fae a sia até | at: 7 ae aalt 
qfeatn vet Tat arat tga sare a at atest aerat ara 2 7% 

qeaarat afer [areaaara] att area [seseara]—aa etal dt afaarfacratt 
ay edlare aa wR 1 Tet Aa feafatt FT qeaMATT Al ealaTe HUT FI 
gam agate faare wag arith a qt arat et ace BT MAT AT AFT @ (= 

mreafaal &® fase ag anfa a at aact a fa we ax at & afa far- 
edi ar fauacy wet & dt gad ae gfe FT aT at aew fear war 2, aa: 
aah faara % arereararam aio 21 ofeat Gat FETT aaa Fel z, wife ahs 
at a aa a ala wat arad (dar && afearat wat @) AT a ae aatan 











Bkq RAS 


wa H ediare eed @ (stat fe aetaadt amd 2) afsa 3 afe ar afe ard 
fru AMG ~ | Ad: VA wa FH arg facta aé¥ 21 sega: areafan ada 7 
af2 at at afvat ait we —us at az, set faa faaata <ed @ aar zat 
ag, Set fared art at aa @ | Set famed ard gt aide ag afe at veaeaa 
waeat <1 Sa Hae fatto at acta H ‘gfe’ (Maa) war war 21 afs at saw 
aot at ‘afte’ gay feadla Soh at car’ ar ara fear ot amar 21 afte & art 
al gaya at aT agate gar f atx afega BA Ie aT! at setiet aha 
‘sav att Bt ates gat go} aaear 2 ate aA aemaea 217? afte ona 
SIRT 4g ata 21 aa: fete ara grea SU faq afte ar faci araaaa 21 
WRI Soa taraifas 2 fe ag se ara star fH afe-fawedt } ava dam 
ae fata ata gage ara feat aaa ? TeyIt SIF meafaat at waa a fH ale 
4g Salar a fear ora fe ara at aed afte % reo areorfaa wear @ at afte ay 
et aca ATT GSAT 1 gx, radar & fe at efteat arcafadrarcas aa & are fear 
@1 ae: ah fkema at ota Se qt AG kaa AT H aS BT ST SAT afee aT 
fazatea fara 3 feu & ape afteat at gta acd 2&1 varexord =F ad-areT 
frarat ot sega at Ei ardaren Fade FH wafea acedare aor eacedare al 
Rat OT gt & ater ace 1 aren | a at aeaher Beiter H wt aemnfas feral 
aT AeA SH areqhas ce Pycant aoe ad & fH are at seafa a eae: at aad é, 
TAXd: TAT A SHaa: ae a fast Pret ag Fo anad ag ff BIRT CAA. ae AT 
caret gore gt adt, arma 31 qret atarhem saare FICT-ATS PY AST IT aTIt 
ol aa: ag Wt ara & aaa fatraraa aa & facar 21 sa faeorea aN aa 8a 
aX faye art (sar) eae sana et arat ca 


areafaat & fares ae arafa at at aadt @ fe ca-cere aaa FF gee h 
fraract % fou agua ar sate $8 as? qreafaat ar ave sera a aa 
HILT SAH BIT AGATA BT cagea wa S sate fear arat afta tat 2 7t ag athe 
qaqa at & aati gaat aadt aE sfrar mal @ 1 aega: sfaar att e4-ce7 H aaTa- 
at SqIt ag aaraay vet fear at gwar | sfaceht S aa a afas woh A ear are 
faaa aad at sega wed, afeg afaare carat at faaaraat at ate aha Hed 
q 1 ord F erat wt caaea wae at aaa ot amar | Aus gat Y aE 
et gt aftaca H as S1 awdy faetat war a cad B arem X Ba (eam- 
ya) € 1 areafas aa F yeaa ara afte ar face dt adt &, TeHara (aa) 
ar wt yea agrmar & 1 aca gfa-area aél 21 afe at ari aifedy (afta, 
aif, fea a arta a, a afta a aarfea) are at ae ata 21 eetfer va 
saralfefafag a mat mar 2127 agenfefafa me at & arco at aca at at ga 
(395q-4) sar may &1 mreafaat ar act araed 2 17° yah eaeg } fact F 
THT wat Ei adie gfe cay arf ataga ara aw abe 1 aE WA agua ate 


qaaaale alt Faas ay araifia caf 220 


qrareate at fare g | 
sai an adaare Ae Yass F Se FT TT 3, dia carat ar eae fader 


aea at uifta 2 1 fea, faarcotta g fF adi Xa afeate ae aguas st cafes 
gr arate Goea fear g 1 ‘at aral fradex amen waar az’ 1° Hane Azaare 4 
faare at ara fraifer at wat var ‘Tea at faare 8 AAT TAT | Yetate HHT 
ZeUMNARATA BEAL TTA Ht arf H gfe at aaaicaar feaerg Te gi stat FT 
afer H qeaart ATT arfaa 21 saat gah ar aieT ahaa Zia aa FaET Ua 
qeqarart 21 afer ar fraren git TK aoa at aft aaa 81 wat 
gaat H Hoes alae He Fare He TAT et faxta aca ah Wad g) 

Za qATaalal F ATT TK a AA # adh agar arfet fh agaate ate YI 
ara ay aratfan Tafa F aA 21 aafe tat aT wet qzara at sifer él @, aah aay 
wen an ig aa & for tal faa-faa cafe agar g 1 ad cared edtarcens cals aT 
ara & at qeaaral faTAaeay dai # at aratfas faareat Fae ar aera feat Tar a 
qz faa-faa THT TI ag aaral eaaeAST TH HT eAlaTe aat Het, fs F aEATT 
ea Hf at Ht qraeamar eataTe HUA F | TAT meafan ds FT Aaera SHI sis FT 
praeer Ha FF Aarfeaat at wT TH gfeearat et A wen at SAAT AST at 
aaa &1 areafaat & HaATTATe ag aare 4 aq fe dt eats at TeataTe FT AIK 
afar wedt f1 Tt Braarat Ft 7g arafa saraaae al 2, aati aecare A Fac 
aa ® arart TT AT BH TMT ANAT TAT &, sega aet ai fa at ara fear vay ¢ | eaces 
eq Bae at sat Ht estas Tate | agana H edtard afaaa a at ae art 
git slat f AIX FETS ATAT Ze | ag fer & neat wr cata feprg) veleat aret fear 
war 21 se a rea vary (ara FATT) ATAT war 2 171 fa at sear 8S ara at 
gard HAT SMT ATATLT daraai gre waa 2122 a faa ear StH TUT 
agaae FF afte (aa) wr afeore sel Fer ‘aT aaa | 
qraarat qfa ar art at BF | gaH aga Iva Ata wg | afs Tay aro 
Haga aea ae ad gt Ga fact Ft TT eh St aca Bl AMAT AT THAT s 1 stat 
wat 3 Tara site eaaar< ar fataa fear qar 2 (tat ARMAS ATMA A AAT AT 
faesan HH TAIT TH Te At , Aal qeratal aalacy TF qg aa % feu gfe ar 
fas BA Ec aga-waa za faawry aa aat a arifasfaara ga faced ax 
gg aa 2 fa afar ate afaar grr arqat atte FILT a en ardfan a aofefaa 
ze ma 21 aztaarel afar et aca HT ATCT aaa #1 saat faart z fe aaaT 
aca ar case fort Wats TAT ARIAS ATT al at arecian ana fear arar &, at 
paca 2 sam fardtea areafan afaear at at Ft ATaACT Alaa @ 1 Saat Hear s fH 
afaa ® aren 2 areata ara & aafefaa we Ma S| aaaaaral afaar aT fray 
wh aed aH Tg aa SE at Gerard art TH 1 ea THT AAT AT aTaH aT qafa aea- 
Arata & Tar yaar at arratataa | 
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arqzia az aresatfanat: wafeara & frag az 
Sto aaralT Wer 





mez h ad-ahadaqes aarat at afrafasar at wrenfadl F¥-x feast # 
faafaa aca ar sae fear dt vata at ga viva Hace wala ara qe aa a 
eat Zt eT rat gf. SAH HeTAT at adil at at aadt | ated F Tea Ta TT 
wrorat % craga aa F al aga are Gar Ga ae faega Vt ara g AIX que at aa 
@ aqrag et ora 2 1 0a sect at ert aga ast a1 

gepa career & aqare— “AL A+ Veaq (art) +a FB alt a aa 
cqrqara’ ate Tad afat seaat— (WAR 3H’ AIX ‘aR’) FB ara facga “ATENET- 
fawar’ veg at eet care & @, fra aeafe aeafan oz fades ara & wate a al 
& 1 uotfrs ate ararfaae Aare @ SHC MAT Sa IT waa gaat fra wa § 
sit aafat &, az waa ae ad Baga qe ee TT eo aT fascias eT 
er ay 2 aafactaar & ge sar) gat em feet at “arsenite Hed @ at fafeat 
at gat afease H wast Tez ‘Communal’ # anrardaat fafea wat at AIT 
we wer UH TTS -AT TT WaT st Sagefesa' (Secularism) % feu gat Fo ast 
S un aar feet wee safea gor 3— ‘aaatarara’ | west ‘aresarlan ag ¢ at 
asiigat 3; gat weal FH ot adat ama 8 fase val eat) watt 4 
arrarfaaat art & artes laa F ww aga ast fasta Arat ardt 2 1 

gq wee & faara ar ww otar efrera e | aayay SAAT wart a fan aaa 
a gar 2.1 wae Fat vel, at, oeadh deme site aaot H ‘aeraTT Gee FEoaT 


B saat & i ‘aremarfaa’ wer BT AA HIE Ses nate dfafa 4 aad gaatatar- 


gail # far e— 
geass arenarfay’ (so qo 8.25) 4 

sagen sat B aRAe farsa A Ag eKS Alt aiat 2 fe Fat gaat saNT 
cqeaaia’ azz ® wd F gow 21 gaetaiar ar area arias feats a 3; aa 
gah aad # Raat ® agra & Sac TE aaa Naa TH At wat fRare ‘ars 
aia’ wee & fafea & 1 acd ag fe aarfats feat fatase aqeart A eaarst aT 
grat wear, Se efaq alsa FAT ac arg % se aarara faa ax SaI— 4 | 
aut feat “arre’  arata F 1 ‘aa’ WAT gat a ara # giv 2; ‘wa’ 
ar afasia & fear at quar, aa na at aa aa a ahat am, Wa wasae 
geale Fee IK a 1 ae aa fe aa Tats A feat aT THAT AIT Bl Te, TAT 
ag ue’ seo 1 dega B gafee saa ‘aaeae (aiafe gram) F | 








RRo FAG 
gaat aa feat war g— ganama <er-aea 1 aet ae ‘areata’ BH qaiaed F fear 
vate (@fae— aati 3.2.0) 1 neeft ara % sat frgaeaa’ (eva af) # 
Re Weg HT TAT ‘aes AVE Hea Hh ae H fay ial 
Qe at ad 4, faeaa dfs areas arama ho are F Ra Wer Hy Arad 
aafre stat Fat aedt aerate H arewerfya! 
weld Her F— 
‘aqeaaast a IAGat TeaeTeaeeaas ad TI arse 1’ 
arearata safe fragt ar grea act 
afar’ Searat 2 1 


weg at fatwar Hea Ev 


Be Teseqga & fear qarer aeaaa ‘ae 


STAIN ‘Ate’ Br area queqe ar qeqe F sa faarea waar a él 
Fe ILA St et aH ody & 


& Fe offs ght at Pareco-qeery F xemat Ht ATT 
aaract ofa are} Wag Gat | Gh ate saree fear or awa 2—arall, GAT 
ante ear dea farert at gfe & facara ear 2, aef dema oear areaarfae gat 
TITIX FT ST faaafrerea afe-feretor at afte &afea &, aat afe ar aeqaa wear 
aeastas weer | cat ait nersfa wayfe a ft aay ‘sazraafea’ F ‘arg’ 
eg TANT Teta H ape F a fear 2— 

‘SIRATTT GA, Saas Is tar: 4 
ot TANT Uae feaar shy 11? ( 


We GA Tage stacer aaa WE—A grasa Fura h gaz 
aad SEA assem sq aca oT arfacare fear, garet & 3 aif (faxarfaa) 


Te IEA, TAAL Teseeazy & aay a : 
frag ara at aif eA 


Gar dtr & cafiar eiteazearet & it gaat oat eareat ay & | afa- 
ara 4g FS ster ht fet faeces arate aeaga sa faca 3 fears arart ar dis & 
ST asarts & y 

aes Ha gee Fe Aa Bl asa HA aren aega: ae wer adil Bt we: 
BAS (Communal) Tat ‘Bae (Secular) Meat Br sa kash Taras eat 
fasta ea & far star. &, farg AR faare BR Sat gee sah qe ad afte facie 


wa at ferret after adi act} a, ‘Traditional’ yeq qaaq atet-aga Rah 
aa BT Arae Her sar 3 | 


Sag we faa Fag ee 2 fr gee ‘aremarfaa’ wee ar art yeace wo HF 
at tar ar, Ferg art gah ah ar aqand @ ware) sa auigad & aaifirs em, 
saat Usitfaat ate fara fear waaadt cat sat Prat 3, aes UT 
ea at ‘arses dar met H eB ae ad) wad 1 war arama 2 fe ashe at 
aaa er alert oe ue ae ay afar ade at TE 1 caatfear ay totdtfaat F dre- 
ays Tort ars game vt zz qfte & go ait 21 sed ai ag 2a | fe aa ca mea a 
HAA PICA (Phanaticism) BY TT ay wait 2 | 


Saag, 4.24} 





wad H sea atfecrare 
ato Glo slaeaa BT AAA 
sto gifaarmara fad 


Sto fro areas 8 aah ats arisen Ht Fae gare at amarafen sefer- 
frat at grea, oveer ate fadtz ® area & sfefafeat fear, ITT Sala saa 
aratfaa arearal al TearTHe Yah aararat wy wt AAT frat & 1 aa aH aafara 
qfefa & arate. fawont goat aan atat at arate aaaT agen TITS a Tat 
far arat aa aH arfact dafat ate etfae waar J 1 seifor ararfara Fafa, Sea, 
Head arse, TATTATT araaval, faafed aradta qeat gar waatet areat ay fafaa 
BU aS seal BTA vedi atfaca H grey, AGM aie facta anfe at afaanfas 
saat frat gi sito dt savers ar afer aura w gfeat aaa are g 
wartad set arco gedit gars aT feet A gaaha Ft aga Tal BIST | Hat UH ST 
gaan afer aaret ay asareda Hghaat, Hearst FT gary eo H aot Sar safer 
aca 2, aval cae ae FE TAT BT BA gerent & sft wrfet HU BT Ar|lT WY HAT 
1 daft feafa & afe afar # aarsarel afer’ FAT HY ae FEY CATHIE SY TCT 
2 dt ofto dio sftarera ar arfget quid: aArsarel ¢ | ea ¢ fre § ag aga Wea ale 
aacagt 21 areafaaat ag ¢ fe aaTT & gat slatat & HITT aT sito tre syareaet 
at ferdi-arfaer 3 uw fates ears area 2 | gray afaat # Paral arfalear TTT FT 
qara atua at amar 2, at deals ale garth UF geararegat Tet ate saat 
grat at fare ot amt at gear at ag H gr at aifa sat gat @, A4a7 
gafeaa fear mar dt aah ofr faste Fare RAFT BAC ALOPTe AAAI HT 
ater &, ah 21 ga actt aeat at areta Hort ar ta wage Sel at 2 | Fo Tat 
Aa Faareit, Teese ate Erqhaal F afte ho etareda Ags: AE ATT qa 
#, get gaar veoa atar agagaa sal ear | 

(a) datfgn afraa— 

faq afearel % faarg & qd ardt aeay UF gat a sahaa zea TI 
ga-eaa saat ar arts ac aaar aq at ata HAA ae A 1 AA a wl a 
4 yan aat gafeal & aceaeer gt fraret Pearce wre ot a afte arate aT 
arat silat eal aq sat art ga THT AY FTI FT sito dho sAlareta 4 
AamIAw St ae wosrars aar fata Pear i? gant ghe A a gut sar ar 














$22 aaa 


tear arma yed afiz a feet daa 8 pene dar & gat fer gaigaa ar aa 

afiare aaa g 1 adh FIT = fa Bei ‘asa gt du’ ad ars ynew facait get 

ar woe fear é 1? faare & ga at ale ararar afeag va fas faa tae thea 

araea & atedia € 1 ara &, TMT at cagA qurast at arasaa Het TANS, 

aif ga-ga faal ar aq aga ‘Aaa’ et oar g; F Qa’ Ba adi as aaah 

afaans & saa etafenml-fraat TAIT SIT TH ATT Tet ay ate Ht Aareqa F 

fafas eet ox aha fear @ 17 area # safer cafsalt at aqeta eo HS ar 
ale saat fret GS-alaer am gaey a ae oar At ua gat whoo anear & | sto do 

aarraa & wat & ary att ane aH aud gt darfea-ard at Bare St & aT 

BL aee g, adifa outta Ou et alfa a at a ard dae aaar dant at ATaTe Beet 
@ At & eth onfe ar STAT WT St tear S 1 F wral-atSy arcrat st faate & gage ar 
Be TT Aa E19 ava & got st saat watt area 2.1 saat ate <aarstt F 
Tat F ae Peatfeal & ate fare & geafonra afra & 1 sah faaregare aad 
wad eT arg Hamar araaqa 2 1 edt saTc aa (arafa) are 
aN % feu gaat meta val faaar saat “quad, THs, Fen, Zax, few ate alway ar 
ca faaat Saal afte Hf garth for ua HoT E | Slo dro sflareaa fast aifear- 
rep a7 aa fesarfaare ar agaiet at afer h galaare & err ax aa et 
faeratsit 3 FeISaqt cag slay area aU weit fare era saat afer 
TT Gat Ree’ fe cams fearat 216 

(@) we a agar: aera far 


Sito do efatera Faqs arfgea ard at ear aft ges ® ara ar ae 
Gat faasan Rar a | FET SE TF F waar ares &, qVI Fara cai-sar ay fawda 
aqaad & 1 sah WAUGAT aT Fr ateafea adtea A areafas sear Sr aax lat zt 
Set aw east ox Here fe ate eft et gaa aw z at ara araca at até arazae 
Pal At 1 gH Te H ga oreifea are Gz faxara waar arfer sit aren say edt & 
met Feat wate aATAT Sl are ate gee dat gat-rar a arco Ga-gazt at at wae 
Ta 7 ardh & goafer at see are sah ahr Jer ar ara Fy geT A ard a ara 
wrar ana fear & 1 ag gaat eae ara qe aqar Garfarer reat Sl AINt Bt aATT H 
le faea Ta wal 2 1 ate ae ett aura cada sagacaiga area ated & at gat for 
aerate % afafee a8 gear ant at 1 ag art ‘gear’ agar oat @; <rrar vel ® 
SET FI Fa RAT Trarfaen & Pe atedt aprat at aaa a oat ar fame afrn alat 
gag araar & arqe@ ca garz aea-faega a at fe weaeaTeT Hag, wage, 
gett agit dis qe gardt acrar 21° ae om-mge F Gaga at Gare sh 
€ 17° sae Ga HR ara qe aiearsh’ ar emaat elat @ bit 
Site fle allareaa areca arhatt & adler ws daa aac aT az Vs 
Wat 2 | Saat waa H gear daa H afea gae-gafedt an weer Tay 


away & ger arfeatars sito Gro alates 223 


eq # fafaa 21 ‘aman’ F Asa Sle FIAT SaeTT Zi gla ary at fat 
waa, Aer, fiat arfe F afeafoa att aT faaa adi fear 2 i af, gaat ae 4 
ar arfrare saat gfe H sagt at faradta 21 welt oead sae feat g fF 
fers za woerart & sft Tam vat aed 11 

anrt % afaor ares UTA ste sata aris seas HT WAT st 
Sy sah HT AMET AAT BT AMTACT afaat a stat @ | aeaaft IK Tet 
aan crai oe sata frat 2, ot wel-ael Saat auda ea a WA Ted @ | “OT 
aia ae’ H saat aerfeat at ‘alware at freer’ Fer TAT 2 2% gat ware 
qaay ates aarge FH un at-faas F aah Fag waa &— ‘arfae 3 tT maT 
mat ? AAT H RAaT at dt xgat wed & 1 faa qaTT oat a et ae fad 
fea ae wer we ama 2? aT AAT TWAT TAC as mam 12% gan alacdt 
scaferral Fl silt ahat HUI BT X mea g fe wg cata Te TT TT are a@ wa gt azar 
Sy gu wee 8S ord F 1 Feard gaa ee aes ATTA FTG, watts gaat gfe a4- 


sara atdt & Samara at 17% 
(7) gatstax— 
ad, avatar att a4 


ferg, qaoaa att avs, Hat Ea 
Hf aidt vate dat F aes Gaal ATS, 


teratt ait sito FT stateda F feu sagieareds = 1. seat 
ah ari-wera at fafaag facet sere g 1 ‘aay 
3 art sa A TAHT TAA F 17° STEAL Ta Fe- 
fra arerac oe geet we cae HH AGED FT 21 gat Tat A Hawa’ fers 
aaarait & are H afea Ay at oe ats aa aT 77 saattae FH ‘aTgatet- 
afar 3 gat Bat feat fargeti at oa TTA Ara sent eae atau FT 
Ens & WE ste Gat Tat TsT ST sak gt 3 garcat car AT sHTawfaay FT 
qa areata aera BA Tt afachls AAT 2 aaa aes fag sifasar ae area 
fanart Ht araat & aay H gq Ears aH TET FAC | saat gfte 4 aatedta’ athe ar 
QI< LAT BATE HT HAT Stat g 79 GaaT FAT a fe gt wat aria dearer at 
goat a afer, Teg ara el TAHT AAT & ages fasta Fed teat Arfet, + fF sar 
gacr 12° qaisrac % qareal, Sra ate TE fauadl % eters ct afta Fat 
ai at orait aeat Gat AT gE faa erect gaara BW AACA ATT FLAT E 1°? 
aay art cata & foc ad & at fart AL ASAUS Ba F 1 Teas: GAIT aA F 


at qareat ar fata aaea fear é, IT feet aa fare at agl | saat az 
q ofa tt ate YaoATA 


aifearat FAH aaa Te wfae att € 1°? a! fe 
afar 4 setH CATA IX AIS-Aaz, arediz, airfaate att Tetras a got fares 


wax ay sata eaters frat. g 1*° 


(a4) wat— 
Slo Gio Aateag at ‘amare’ FH afta TAT A Gada FT ATHT Iz 











aR 


\ 


RAS 
met sea feu at 8, gat— aio’ & 
gufaat at aa frat Pear aap @ 1°4 adt adi, ware HITT F wala 
aah area at fafar gra, gutaat var graft at. afsare areal 7 
AST et wert fa € 1 aaa at ada a TATA TAT ORT AGT F 
Haiea fearat wat € 1 gah AATGay ‘Tier saat art at ft ait wet ray’ 125 
sam ae # gfea ar tet deat xa Hing gat fat Pratt at Ht rae fat 4 
fast aah ¢, 1 ata Prat at él @ aaat 1 sar are ghey we-weq aT afi fa 
H OMT tears | aaite, qe, fee FOAL, Eo Ato are, qearey aw watt araaar ale 
arts at earrat Saey AX teh Fa at Sa ese at eae atx eae BT 


Hh BAH qeeq TE G1 Saat ‘SaesU areal cant F saat afaeare faveeta HUT 
TaT g 126 


vfaart ar aaaret aie are daaat ay 


(S) afaa aacqy— 

aes afta saaeat az aft sto dio tareaa X aa are aét at 
Sth % 3S yea, arate araedy faa, AIR arses ate wears, 
oR Beret fat & St gare at Qe ay dts BS ele. 
arattal FAT J aC ae sary, arpa agar aeaare ay adi SA Ba) Ferg att aT 
wart % afeant 8. ates me siti at adatie gehean’ erat asa & | aate 
eaIel > aa Hea St aut A sstaearat a Goes 2? 3 aeargea afer 
amase FH vt afex ate Searadt cava <Set & agree aét S 1 at sor 
aaraTa & TATA BY A aha HCA HT saHA At a 
‘SACL H zeeey 2 | 
(4) oifxathee geo 


zd gala 
UP aa we carat 
Hea at & gtoft arateayt ® am 


aia frat & at ‘wars qeay’ gar 


Sito tho srateaa & aaa arisen H ‘aeanaat’ ay a ‘oftare’ at dar & afa- 
fea fear ¢ 17° saat araargare gfeare % wail & geeage fadia sae at FH Hee 
ae BE STA HC AT Jl aa, Sf-gea atx ara ag ST Aa were & Bat uy gata 
agi fast 1° arate aaet seogar & aren aatae we ot anat Hed Sl sega ae 
Foe T GeO Ws F fox afeare at unar a ave adh wear Arar 1 set wre farsa 
wt age wearesrar ar seit ada agulaa frat 2 132 


(@) fae ate arfgeq-acta— 


stata: aredta sar freee 8 frat arene AAAS Et Say HaaTgATE 
‘ayer & saat anes faar ar quar 2 1) gah eT aa aA ata art ae i 
wa sit & 1 Bhar rst ate auray’ H gedid Za TACAT HT ree ag a 
ort ast % oftsa sft azar Te cag depa FI TST AE Xe él aaa i ae 
aoa art HY aera aie delist eit a ae, BEE Tare AT Tay’ gus 
4 Fie Todt we gt agl aaa aaife A Pare’ ~ 17> 


| aay H ed arfecanis Sodio Arata FT TAT 2R2Y 
: 
4 


aad afer ale anit & ofa saat efte Fo ger ate alway aaa ITS 
flap aansa F arena aagt 21 ferdattger F fa A arqen, cHaAH atx 
aiian fret at afe ale aiaat ge saat faeare adi | ara Hoe ATT ATS Fi aTeT 
ae awl ATAT ‘rat tt TAH’ Hat Vad J 15? ga ote H Sela Saat sar saat ap 
al aét ost 2 1 ala aie HaATHe aaa F ee Hoga FH raha Bal FH vena ted g 1 
‘qaqe' areal CAAT SAT SATETT HeGA HUT Si ‘weal arey H Hee area’ GT oT 
am iat z ate arafan silat Hat Sad J sat srara-qrare ar sae ¢ 1 laa 
aar saat er ataa wen HVAT staat ato ara at afteafs Hea &, tat saat 
araar 21 25 ara at wstzar Barat ar ated ea an et aTfecs ar aga’ (saz 
ga 2) H tet a ara te ware sas sa Far var 2 ot Agr Heat ate eae SI 





(a) emeatfernat aara wifarar— 

Sto fro aAaraa at afte H ga aTG F arearfeasar ar ae Hifset aet B 1 
gat at waea ar sftaa arearfera ga ate aia wy asa a ge elie ga- wT Fy 
zaat faca at vat & fe saat afte aera faa ate rat at 1g ¢ P8 seats ager at 
za aifanararal sarah oe Ae ergs arr ols G1 fafaces aa H wtydacraT wit 
gro ar afar wh faar ady aed 1 aate aaa “gafeaet & otal et srt ot HT ga 
zat aga Fi ad ate agar wh AAT TAA Fe ae A Yoo gsr s 1 qaaa, TS 
art aged Ha H xa F saiifadh farsa ‘GeV S 1 ‘asl’ arager wast Aud gs 1 ‘Te- 
qart al aaa’ Hr wa: SIT Sta J 1 Cavs BT TUBS Ag s fH ‘Slogqarss’ aT 
matat weir & fe eraa st sant gat ar faare atae a ala GX axa aTfey 
ar 8° sam faaregare wast at dia aifeat g—arkas, aset ale arat | arias 
Sia geared &, crarat earef gar rearat atat, Te aTaat Sa are saat aft st ara, 
gad at ace FAH Ch ga ad € 1 sists Ua eqfenat ar arfaaa 2 12° dare F 
wen HT aty-arer 21 ‘sfaat sat wT gaat g a) sfrat Bt sew sara SY, BEATE 
al aaa saa sai 13% 

(a) aifaa-faare va faraa— 

safana sfta at aaa ganar F HTaAMs A to Tho Aareda ay THe 
Tama A gars ofa cH ata atte fase at waar aaa oheefera ett F 1 saat 
gfe Faure at cian cartgo 21S Heat aara ar fay Hed eT wer Z fH— 
‘ara att ? at frnear 21 aaaret ata ? fad oe sar aT a) Saat BT Aaa areT 
ala ? oi Ut S latte ofaaar ata? aar ard’ 12° gam ata faare aare H ofa 
AT Att ATCAT Ala Ta HLA Fay HATE AH AAT F aarefacta, warfran 
AAA SHAT-ATT HA as eafes Hr TA, Ja ATA; Fa, Aes, wara, ate 
Hor a | BA Terraaral safe at wrar dt wet wa 14? Teed) B aaet a gar 
gat faqfaruan varias aad) ar alas, aaice area vel, at faerie at aae Fi 











gRE alas 


BIRT SAH BMT aie sfeesre at arar ua faaidt stat agawita 3, tar saat 
wfaaa & 142 

aifea % oft saat faarcactit aca Aeeagy sara Hata, Hawa 
Tar “Ararat wr Sear et arfeer wr staat at % AG Say Tae FY UH TH AM 
qi fer at sarfara azar At saat Wall a4 Si ‘serch H Zaga aie anfaa F 
Slat Sa% sar € 1 seals eafeaaa Aaa F far ate east ae arse ay alah ae. 
War & 8a gfe & saat aro areaarat satel J 1 SIT BLA war slag H area az 
saad att & et cafes a ate eth H gra siear B1 ator’ Be Hea S— ‘aT! 
eat fart dart % fee as are at ret res ast qata, agitat & aay at AR 
AZ StH Aart # 123 wa-gag ® ama Fat eti-gea ar tains Sa cat 3 war 
Gal STAR Haga “at aera, tt gears, Tt aradt gq wret arash HB, ae as. 
aS Agel H wt fearg adt ced’ 124 ard ar areal aat afte Hag ear arfec— ‘ofe 
14g 94 sit am feadt % fier art darc at aa-giad F dt aac & ale fasta F att 
ATS Ae Beat & A feast aca aeal ata 12> aa: ard ar wat Tet, aya ie 
aI< ot fautor azar 2 1 aa: sa fafear faaiz-fargat $ agdtwa Bete A oat 2h 
Sito dio sitareaa at gfte anit & fa antral, ateaardt atx arastardt a wate 
roy 
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qaieat A UA Bl AITATAAT 
Sfo Hoy Ax Alea 


qatar Geatae AAT UA FT HEAT BIA H HILT AATEAT aAaTAl FATA 
waa tata tact | aat aren & fe aigiaat ar aatear & afar fae aTHIT FST 
2. eara wanaanfa Us FEAT earl qealara 7 agt TageT TF VAAL 
ar aaa sat Tae Ufa H fear atk zacafe at aaa & gaa H afatsat Hh Ta 
Sat Wika BT TAA’ aATA TT AAT are Pear eer a waar 2 afe Mea Isr 
giara. ar arfanta a gar ata ae Sela ‘AAA Sl LAAT 7 a alah at Ua st Hata 
afe ae a saat aroradt etae ATHIAT H deat fag TH cet at ee aaa F 
are ar 2, ae we fe fre QaaGag earth sta aaa Ht LAAT HA UA at 
qafarafes at care Pra, aeafa Fe TT (aateat) U4 at xfaa alder 4 Wale 
4 gia: fava a THT S| aeat & sat ae arateat zfasatfgat att etary 31 ARE 


At i aca <faa-aw dt aftertac aa 21 am sateat wa-taat tT We 
at serait 3 caw feary 


frases aa THT B, Tet TH fH fagataras at alata 
asa 4 
zim at caafes FT ATT to aT maredt Heart amare A far, aT Fat F 
aera 1 wats 7g xfan are saa ga at aoe ait ST % aearit sit at Falear Ta 
afR-ATRT FH SATATEAT Ut agdt wet at wer at, TST SA qua ag atmos Th 
a dtfafa att amare sit a ceqraay ta wa FT CAAT Hh Jan talhar 
eaqet Ft eae feat ate ga aaa wat ar ‘efas’ zene ‘cfae-arsay’ aT 
an fear & saat oft at goraar wal Aa a ea X 1 cas aaa A aIe 
aaa Beart se saat age sere = zauat oe fate as fear sat @, aT 
mae sea deatcatta cast at a set at AAT @- 
ae arafa aq cart 
afew oa faa sft ear | 
<faa faat ae tata : 
att aaag afe ara 
(sata) 
ea uf WH ‘adrara’ at saraar adh @ 1 aah afs (aa) F ead 
pom aha H ara aa ast starr A aye Sea TT AAS AT TS TT AK 
gpa dar 2i gre aca? a free wreta ae TT TOT et saaT ATA 





RRs alae 
aT I wer at 21 Mara at ster a ae ag at sat & great wear @— 
%. aga wa a ' 


XR. wae wa a1 

ceca ay Tes 2, sae ga se gat teat | grt afaat saat sera 
a aa ger ak @ oeg raga HF vtorma & ga cert H arena safaa 
tedt & att gah aa-eqatfe ar ga TIT star dt sar cage z%, aT aaa. 
waa ela @ 1 St at araarat & faare ¥ <fas araar at a ara’ é wait ge 
age aret aie eagdh arar 1 


earl amare sl A aca maat at sgaat st al, ava eedl Tardy FH aateay 
% afte Haran sae frat aon <faa ae’ ot ¥ tagedt aaa aT yada 
far, fast Tea wratoraat F ait fata, frat, oe vat ste ariive fe 
oa Tet Bat) atta Ho gq aay ararsit ® waa atx afeat 2%, saat aaa é 
fe Saat walnaa a sem atama aa a1 
Tet ont 8h at are ae 2 fe xfast A uae fa eo at at a 
al ax Fara, ae atearey Geeta F wT se wrey fast ft Ttearah ot a 
wart arya UT Saseea, goefrarcn atx qatar gedida are wa at set 
fear at ate ater ah gaat gen afte Arar ar 1 tfamlt UA BT HoT at ils 
Serger ate star ay can ah wife Ser atfaar ATT. at Saat Sorat A 
aA FU are aie gfe} at aecat a, at dlaraa & aatgas sere’ far 
ard g— 
‘Stfe fafa afer, 
rete faa. 
a aa. fates 
afena, ef. gaat 
areas UaaR Yas 2 cant He sy ge ga areata afea ale fae 

aifea wee feat et aaa wet at Savadh fh oy Prey. Goat ee araat ale 
sat afer ae ae cara ae ar ag TMs Ae-AR ae THs Te ate @aa- 
tad rat ait apa cadtal (fata, fara, qareat) FFE wt Tay | FT 
At A Sto wradt sare fag. ate sro waaeaz. ara far ‘ataa’ to ge aaaT & 
taeq att afer ar qzq aeqaa-faaeooy xh. sarforr. fara. fe gaat ey arfenat 
a faga ga a arasamar adi 21 ae at xe-araar 8, af ar sagay eT et 
Rear atfaca wt stertia ar faradta adl 2 1 


walea, FY watarqar ar ser<— 
Waste Hats aaa at arta aefeemar ar frare. satear at ged 


— =a = 


ae. oe 


aqarear HUA BT AZUTETAT RRB 


ae un wart & san fargadead) aa F alea sl ase Fe aq at ghea sare 
al gar at 1 wea: aaeI FITS araat ® ada B aT sth ale aH Acal aT 
frara_eas adh aa atti carat F fer oF fata ware ar tae ate aT, 
az ae fe saat ware F ade at serait oF wh watear F 
gorat a@r stat gat He fear aT alt F qaleat BISHe Hea TAdlal A ae 7a) 
gad Haare TH aaTeAT Wataaat & Ya Wi, Tg YTS AHA e qatat aX 
aarai at Fo sax alfan Alt ae aareat % ga: awa arataet TTT | eT 
aaa an aa ait at uifa aatear FAT searat Tearsat & ards Bt TATA 
ai & faq waraedh wet F Afaa-ansT FAT wears wt cari gt 3 4, 
fart Sam Aaa HY TAIT wh araracn at, anfana aaray | aareay a 
wert at eargar at aa AIT Gas Somat Hy Tre FT Vat at ara F ate fafac, 
faane arte cardi H Tera cradeat # ania yw gar | fafaer & art are <faw 
ah aat Cr Sz arHaaral ARIAT TIAA Was A feat @: 


fafgarge F aed Feed | 

arafe & aaa ara Wl 

& aa, aah Hag GE ATs | 

faaraa fet ate USTa 

mane wat areh | 

zea at aga waret M1 

zq sare AVAL Lara, Tear ae faaKE a at <feat F aalea a 
aac Urn ah wataraat ar ware fear afte sath afeat zarfca at, Teg eaTeAT 
Haqaaraa ar fafraq TAC AATT ARIAT AAAS fargarart F gaat eatext 
fear | 
fargarard oft ar ara sats h frac aclerars Hato Voto H UH TaN Fo 

# gar ar varerare FH gran at cer feat Ft wTHL LTCSAL Baa ax oTe-gfrat 
Ros Hafan <aar at, frax da amne aed frre aaa & seam F sah Arar- 
fran a saa faare ae. fear, cogs seyret Hts H asa eu wt sae adar var- 
ada 2h go astacia saat oefh ar Fareat ey TAT! qeat at afar dente al 
& are Xvia B arex Ay aaa ary aH cart A Tag as aw ot) Fo ag F 
are Una aaae at F atreay aH aT Ga AAA AT aa aarfaah ar saz 
ara gx ar 1S Someta Sea xy ar at -are SHA A, AT See Gl TRE Hee gH af 
ada & fou areq Hee B, req aerat araar ate fate H TAHITA UH Tatas a sa 
mrargat at sa vane auepa fear fe S gah aTAT TarAaT St TT ate ATA gaat 
sfacst ag wat 1 ereiat aol Hel ‘AlAGe BIE’ TK aqaS | AAT Lose Al Aaay Tart 
& fea un faaa wear azt 1 ga fea gate aay y aot weds At fren STAT Ue 








%2o Ras 


1H, Teg weaq ach vot F ae ah wera oe faedt! weit Zé at 1 un gare ft 
aoat Ye AT AA gar ate ara a vat ae fasara siya gar fe ag fact wea 
sraat oft at wag gg 21 aaife ae faedt aah aga ota ax wt aa fret) 
ea Mea H arene ax AF ‘fargarara’ at oeadt & fayfoa eu atx argal F 
Saal after ag TE 1 aeieqr H eaat Tet ‘ast tara’ are B era f 1 aay 
TIT aT ae Seat ae’ seer F 1 


fargarata ot ue var ate que avert & ahah H eter eh ea ae 
at & 1 sfsa & fe a BIG SHIT H Ha TAU Sat aie HT F qa atane 
Sit a Fae ae at vt ‘agr cara’ H actad € 1 fargarart sit ame 
ay citar oft a at AIH SaTeraT HLT FT | 

farsarart st % ate aateay H Fury UML BT AHTA YS Sl TAT 1 Saw yaT HF 
et wera UATE ‘eemfteg’ ar aateanras agai tfaa-araar & fer oe ae 
faa gan 1 Seth faremrard oft faca wars ar frera wen fear, THT Fo 
HTC oa fara F omar’ aca ay geht B fear a St aat oS ach fos ote 
afta F< Far sy et So ater wee Hare wee aaa se oe aTRafier waa’ 
ane ‘aresiler arn’ a frator say ate fer aaa’ at aT met wir sett UH 
afore a area Ay ‘aaeg wed ata & at, fae eek art earfe faety 
eam ava gt ay at awa Hazan wet at fadfaa wa H feu aaa 
Ret IR Ae’ WT BT THAT Fray ate sili FH aaa ta aaar F Wea eT 
at Tega fear) xfaa-araar ay ofeafss aa A Hemfaey’ sh ar aaa eT 


@ | Sa% Fa Hert cafes & area a Fo wat a se A cfas-araat ar sad 
Tata HX fat B 








amare st ft fredi- sara gaefrar, saa faster 
‘fewael ox efeara A vt ga ataarm at gag aa ale gah sare H neat 
arart feat 1 gat <femaret ate afeata sft aayeat He A 1 <faweret sf ar ara 
<fasrarat H oferfing gar 2, aa eral qeeqeima tfan-arerar F ‘erga waa’ 
ar sada Peary set aay aren araca aqoy aaa wT HRT TAT AT 
aay fatad feat 2 | 

seat waredt F aehteqr <fa-wat arg Bee ar wat 1 get watet F 
aatear & are wer way amr anfrata gat— ’ 
&- arate faqs ‘airfare’ Qe THAT BTA 
R- greta au C- TATRA 
Tart wat ana & af A cara werent 2 afte Brett carat a a haw area 
a ye fear, ae sak darhawr faaaa % for fage wear 4 atfefern geet aT 


eee Ee TS 
ae ae, 





ft 
| 
! 
: 
i 


aaa H Ua at AGUATAAT R28 


gaa vt frar | gad wear greraTT a aTaTA aT Te GIRTAG ana: 
gacq at sega far or qh 2 1 aah afafes arratsare ceafeed, Casa 
aaaadt, areate, artaacaet Sifawat, acgqere gergal, THe elaraey, ast 
aaaesararen ‘TAfafa’, carat UAACHARIT “FIs faarfcit’, sraeeafir, STH, 
ac ferrsraawn ‘sama Fe saa faa ws fafa sea walearay A] aaTeaT FT 
afaa frat & atc fage dear F fecal vt aifera eh cfera-eraa at rated 
feat go 

erent aatear H cra at AGCoreray aT et atearer gf 1 FT TAT & afer: 
eat H AZIcAT efarcraacrst (weaIfear), TaHteitad TET TT (sTATT BIsenles ) , 
nea ungeaaret FT (Teta), Patra A (Tagepel, Meeate), Chinn 
aan oft (eTATAaT ATE), To ghearmarer st (artatee), TagtTeT ST (xeTate- 
war ga) ate TraatTATT HHT (arediaratt) onfe seoada 21 HF 
gaat aecarreo off FT RATA St TAT S| welt caraerdiga’ alte ‘fara-agy Fa 
qeat ar feaax feral cad % afaenecits exif afer + & ate gael enfeer B TEA 


aa ® feu saree gouty sea Tg 
aareat # saa <fra-arfecat— 

aritear crt A ATATAAT H TAGS A SHC TT TF aan vaanfeat 
garfra at ait 21 aa chew ated H go Tat TE MT atom at ua tat F GTR at 
at ead eo H oferfead at wat F Te GAT qesaras aaa H ate uites 
ara Ta EAT SL TH FIIHLT wai & wet St Gfaa AT mar. atfe * fer 
gaa gu faarat F waraet gar & paater # faraivfad 194 xfaa afgat g— 
q- ast cata — AraHrare ‘fargarara’ a TIT — 

ag sateat & earfrat stat ara san tte mel aa FB FTCT ‘ast tad 
x ara a afafer ar srdt Za sqm aah UAT fagarara 4, fads HeITT 
qe Hereredy arta oft Tat aeay wat at at frat 3 Seareray FFAG 
weet 1 watear H ast TeeTE Te afan arcane’ weerd 8 ee TTT 
am fagiaat afer wa Teas waa & frat wea 4 aja faedt xadt @1 3a 
genera Hae fardt ota areal H wars TA FH BIST BT TTT at ata arart 
at wat @ 1 GH UAT & xfaa aady B® arare ay fara areT aw @, ga F 
godt aie drat H ety FH srarzT Fl | aateat Harel VTETT AT farafafad 
ata aieat é— 
(#) fargnrata FY Ws 

AIA, WAITATS, WATS TATS Hie WAR 
get & Hela fl TTATAATS SA 


adh frat TAATATATS, AATTAE, RAIMA, TATA, 
atax vara ania Wares Bq S| weft 





ERR ae 

(@y acta oradt & afercqare ot 3 art ae ae earfaa at) fargarart 
ot at ett ddt H ee S| ea qerqer H aq aaa att ue wAleeEA 
seaaife & aerar av 2) arf ca mals ward At Tenitarwara oft 81 

(1) sratrare 9< warar uasenera oeomfarg’ st % tarat & ‘agar’ ara aq 
Sat SH Stet H are gat gem we cara |x St 1 farar F alt aa 
from aftafar ax fear at ofada & geeaeq sah farsa & sedqu ae 
fare at aaa wax Ha aT 1 sa cer F fear aaa 
ae wena sz HERAT gu 1 

X7 Per-frer at at 


faut or & fee Fea clara ‘gaefrar & fer aera area. 
TMT SEAT fat ax aot wet cafe at are ue aay aren at ter feat 1 ae 
few 4 Segeia, er ¥ Ay A fare, at afer, wedges & dai atc gre 
aa 3 ora, ahit wafeay & BAT Bley Bt Ort sr gatT gar f 1 aateat H ee qeTT 
& arafaa Morne ste autem oe wt cae afeat & 1 gai wera at adh ay 
CATT STRAIT ‘SAftsar & fret wart waaesarawy Fat | ser aay weAN 
fear Tt wea AMTWTAITT ate aera F Hera UAgqwaaeasit farsa = 1 sa sat 
omg # fee wat ar fears gecarea at ql wear for & dears wera gnome 
TTF aM outta ate see araar ater aa m2) a aatear § agcamt 
eat ITT Tt 
3— ‘thee frare’— <i ae at qeeqar— 


Sarat feat a ‘cfr ae oft qa Wear F yaTiH F 1 sala qatar 
att fafter # ga ara ar var< frat) ater # arm faer wats AT J catia 
Hag geT asl y eet gergzr F FAPESIN ALT. ‘rag sft’ TA Teaatfs F aaeAr 
Ee TAS ale 9e seater art gal GIT SI ITE tara 21 Gel ae Ba GAT aay 
ag ‘Hgafar faa & 1 


8— qa at orady— 


Baal tao Taare ‘aay’ AF at | Saar carat aateaT H ATT dems q 
weragqe Arar svat & 1 dadar ea geeae at eae ast fader ft saa Tear CaTAT 
% ager vt az 


X— egufaarea at qeerea— i 
Saat earaa merear Madara % A oY Fora F EA ATS A pans 

BUR ayaa oft crex ardtcran 2, qeg araraa, farKe, AATEAT ats ia : 

8 MT aT HA sai ordearaar & sfs efa aTT ge 1 Fast ae a 

ere aateat F aera qrastac aan Sitfawar’ & fae | Hea: aaTeaT H sree ‘eT 





es 


aareat FU BY WACTTAAT RRR 


afaara’ Hat atdt wet carfar ay ag Pare TeeTT st Tel BH ET A sifafesa ge 
saga % faan 4 faarad ata dla Sedges J 1 saw asa F aft al weal Car waat 
a ot ae at ate at ate Bae AT AIT TST Stat SI 
E— SIHST FA HT IweTT— 

gaat adt & sare A etHen’ ot ar afauta gar i eo Vsxo HA aaleay 
ara ate qarate gt eqHeT FT FH seat wey carfta BT 1 eAH SAT JB OTT F IAT 
aaa cara ay dora wel H ast Tasca ot 4, feast TET Gea F Awa 
2) aa: woaor Sat TEC aT ataa seh TS 1 TAs Awa 7 dhe fared ales 
weg, wea a fre at at fart, Gare facrrarare ast at za, Hey % atat 
aie ta araifsa gfeat att HIT afexar Bl ort eet SA 
ceqaet STH va free AAQaTATT Ft A ‘eqaar afeeet’ F ara gt aaa ‘feeaHeT 
ga ar & aR cara aa fear | ares gator H efaatet A gaat WT AEcagT 
Ea AAT ATAT F | 
e— FATt Alex By ILE — 

ga wet ar aeaea Tear at Sa Arar & B fast area ara st & freq 
aigara Y atahi ga reat H feared, qearet ale CATS Aa eqta GA ARIAT 
gud) eater F cafealeat Ter “Tease ST Ba TTT & Safa AeA ARIAT FE | 
S— SCAT BTS TST BT TVATA— 

pan Wat Hare ge Asam sa MAA Mea sha ae sey 
ame carat H aah eh earfra at | ka TAT H We eT AvaloTas E 1 ettoate st F 
aye TRASa STATA, CATH a TET H AeT ET 1 Sa TAT TAA SAT TT ait faa- 
am #, it un ssaatfe B arfecrare tg 1 gaat TTT FH Raa Heaqys, wer F sy 
at TaTHre Tast Var ar fawn SUA FTA SI 
s— ahs UAAsA BH TET 

aa at aea arataraat at tas Tete! PTASAAMT ST A, TT UA BY SITTAT 
ger ura & HA A, sa Tey AY CATTAT aT | Sel HT TTT a arafead sara IeT 
zaen afr oft at ah gear 81 seat Baw aaa ef caf At ATA BY WA BT 
aa ax war atal ara 2, safe areca Fae AaT aad & 1 a TVET F 
aaa aa Beaqes atx wer H oft ay faedt waa J) 
qe—‘aarate’ F alfa sy at FRET aI— 

qo gursfa ‘alfaa’ aatear ® geaaife F weteatT 4 1 A arcaca favor F 
aes aa Xie uA st aaa fer ale at Hl Gla Te Aaa 1 Raat 
eqra awareat H card Gomay ar yer arama Ws xat gi ‘alfaa’ ofl H are ag 








23v an) 
met a1z ofeeal H fanaa at watt do sara aifae at aeeqzr H farazat Pararét, 
To wHaTafs faqst, go fatternaft fast at aatay aft frat Ga aera 


eo | eat aera FH Go frdtermafe faqrdl & facta A to feterncfa faareh & 
faar & arta are & aaa act ae agt earfoa ae Sh adh ware do aeaT 
faarét aie usr frat & at acct qer-aer afeat eaifoa ae St 1 a aa 
Tet WAT A, aa: swe afeaY at eaqiqaT gah Tat & oeeay He daaeq ate ae 
a & are ge | 

44-98 Oradt a eee 


VAAHAT & weIcAT gaTARe A faargus at aatt wet earfaa at, faa area 
fee ward da arene & 81 arerat H ae veh et areartt H ae ehh aay 
Tel Bt targa azt wradt H At arat TET FBSA area fest Hara A) ae 
% afte atadan carat Water ot eit res Haart Fy 
WR BTATBTATS HY geEqeT— 


Real seit Str’ FH Go UMaeoMee Aafafe A Ba TET BY Carga aT I 
RUT Gary earett Uaaca & fire almare & @ Ay aferrt-arer (fer) F A x 
GRFR FH UAIIZA Sta Aare} Qa seqaife F AEKAT gu, fara fafeai sic aaarl 
BY earfa at-ax FUT 1 Sa TAT do eformara Sh ga.adt Baer Z 1 ga geo F 
aad fagrad afsa HAVE ae yey H aft tar J Aw fase snrat arat 21 
943- WAaTE Hl qerqey— 


‘faara arae’ & acter WMsae daar A uAae H awl Tey carfag ah 
% tarara % fer & | saat TVA BT Gracy eaTAY TATA & 8, fran faega TR 
34 salt aa StH ag H fears 1 eeq fasor & ara ®t 1 

q8— TAUMAT FST at TeqT— 


afta geese Agr UaAs oft X aiteat H aaa FSa Haat Tet 
eafaa at 1 t area aemara at Tel geth (afer art). freer = ! aah farcat- 
afaeat aren seitear H afte aft afeat earfrs gf & 1 crmae a after’ H qeeer ae 
Te At stat wet cafes at 1 crmae H qferoe araarare fer a1 AE ig 
farsa eftofafe ft & ‘orauges’ ¥ aqdt wet cafe AY, TEE BAe wad} tits 
Feet TTHRMNT F arhaarer H srerea Tat at TVET TAT a ara Pike oe 
F mera at azgarco At gah vt afrara at ae 1 ‘rage at afar’ aa? eis 
AAI FH foe at Tao A aegafeac’ HATA AST CATT AATAT | BT TTT TH 
AIT Bh HE Theat cari 1 melt 


—eEE ee 


2 eS an 


agaia fentaa 4 fage-faata Ft aeaTaaty 
facial SATs Tet 


agate fearea, frat qeraita ud Baretta Paeae FHT: AV° Qe) Ud 3R° 
Rc) qat we? ¥8’ Ud 50° <2, aa fafase wtearefa ua sTafas Fae a FTCT 
WH JAR CAST AEDT PLAT 21 gan aad gaze, aAiat, asttears, feettareaTs 
ud zeurga Tae ona S| fraar ans Rooto at frattier g 1 wears fener ET 
gat # facaa, ga F Frater, aeatsr wa aalare (gars-avse), afar # fact. 
ary, afean A ASIkaTe TAT fgataa saa feat 21a WHIT WATS fenrea at Suet 
drat area at fea & way are aeaziccta atat Z| 
Tat ae fala sat ar TeaTe fenTot H fda HoT 
za qeuaa HI UH SEATS! ATT AT aa F fea seat HT MATHTERT CiECE 
aq e ea H edtare far watz gata frag alte te Ate TT OF MARAT AACAT- 
ga tiaras an H fear fara ¥ are AT aisar wraaret fag vat al andl © | Sat 
Bata e ST A sal TX AT aa-afe 21 aaah ST a qe at sat sae 
gat saat Hat tat et AHAT 3, sat fe ga ast aat TST Talat GA FATE F 
faedt 21 YRCaTHIT FH MATT a aay & feel ATE FT Fat FATA saat 4 sal 
facdt Fax Sa BAIT FT ATAT qrdt # are dat Saat sare oe fax wed 3 faa 
ae te aware Pl afas Fag & cat afew AK > gat a fafeaa afaa aot aT 
geraa fHat AT THAT S | PRaTHIT I TS % afr gaa at ¢ ate saat aft a Sot 
un aay & ofet ar attad (TURBINE) * 3% #1 earaeafea aN TAT SI 
qaad at vain ue aaa aha (Electric Generator) #1 at % feq fear 
qrat 2 i area Haat sas ar were Tas TAT ¥ 3, oeg Te fag, TAT 
faaa at atar at oma F genta at amat @ 1 “att % fou aad wTAT 
afeeafiat * AI ge so-fag Aaa Aas a ater Fa TTT faa T aT 
seat weit g 1? 

agars fgnrea ¥ aaarfaad fasta 
ga aay saat at war sat gt Ad: areat aa a alaat wae faa Sea 
ga aeat faara  afaaertt str 1 Tears fenrea 2 afast Assia  faatat atx 
azar & for feast ay feat araeaadl anit, aq aaa At sar aAT 
aa 2) aeare % aarti afearail ale afeat ar ae faor gat f 1 Te BY aT- 
fam afe fara Buea F for goa sf 1 ABAT ® Gla a ales He (2¥-& fro 
Ho) aH ARATLAT AT YoRye We gare it aadt &, at fate Rev we 


ager soar H att a 


ay araae STAT YA é, waite 











Re 


(aft forte 2a6 we ) at sau ox aad 203 agare fanaa & oe-narg 


aT aga ed 8 dia at & fam far a axar gt 
<— aRavadi—agar, die se-rare 1 
[—Hadi—aeaarar, anit aera | 
3 sfanadiane aerate | 


St dat cesar a anfieal, aaaarcr, wave gt aiteat at gem 
fasmar a aaaaear at were wearfadt, frose, aearfat a ast afar é, fortar 
BS AFE-AA STMT Qe gare are at ait PReistex 2, faat & svyo at frat 


wet ah & say 2 | 


Sto aire \ crate & agar ge aa H gear at amar 20 fafe- 


a festa % sist eo 
aTfeat Fo 2 


alae 


teats fearaa al aearfad to-a fs 


HH To aah BT se ta 
i aga cla ae aa 
an ania ae az 
3 FVpa We aa 


pa ca ba OS) Se 
Bo aaa 


aqaifaa saath (fretare ¥) 


Qoooovoe 
Zoooeoo 


Zooovoe 


20000000 


(aa_fafaaa faatate ) 


wea fetiea Ta sae qfeltaat wrad get a qat z 1 frat & say 
STH GAT HTT AMAA, gathers F aaa ge 2 lara afar a aa oy 


fe igare-ferea H fratordte & ap farts) fea arc a EB 


SULHTM TTT 
faa Taare 
t— starttart qrer ersfse cata 
R- watharst gefss eats (waa) 
3 AAdaTsT erates cata (fedia) 
S— OTe AA grates cal 
y= axfae era sista 
g— Waearel arefse eaita, 
e— attg STH waz 

feed wrIs: 

s— feadl sta sistae 


fafase anat (Amare) 
250 
8s 
RAR 
Q¥o 
3 00 
xo 


200 





| 


agate fearoa ¥ faaa-faare at araraary 20 


Q— Hest Ha SrA Mae Ro¥o 
go- aizaax, faaga aeisa THA dah 
Q2— BSRaAT STA ATHAS 250 
@2— sary STA Ata 200 
aHal ATT 
Q3— aaa Trae alefes ETA QR0 
ev— arqqarT Sag slate enlA XR 
ey— atiaa fasqars arafse tale RR? 
RRR fasiTts drasaier etefse ealt Loo 
ede farsa ra faraa AISA R&R 
ga Fart Tar ae fara asta = 
atest sate 
2g— WatIT Tz 85 
— 2o= Hirer sta (Aare ata) Zoo 
Q%— Wat TAT STA = 
Qa— gaat ata atrar a9 
etlat WATT 
Q3- agar slates eata (TIA) 
(2) sHrrat Tat ese . RRO 
(2) aalge Tat Iss ue 
 av— agar alafee eat (facirer) ATT-& 
foa Tat asa RYo 
Qxy- saat STA R2¥ 
Re— agar slates tara (fata) wTT-R 
Mav Wat ssa 2e2 
Qu- Baas Sia Roo 
aq MAT ate etalss cata Ro 
Qs— fram sia wa Yo 
Zo— tat celta cata su 
22- vefona efrare arafes eater exo 


aeate at gaadt (ariel, aenarer) Sera, afamadt (sare) sexaTé 
ud afeanadt (ayardia) aerate & acara % feat a Gaal ars 8 sae AIL FH HAT 
ait ay fasha ar araar azar sar 2 1) erat gas ata sfaad seats at adl 3 aa 
aal waa at Gee ace Mardy 3 ga feat ay wal aa stat aT WATT aeT frat 
tara, Serr ars HAW ea fear H Hay Got aT TC 


| 








aN + 


OS oe Soe ee 


224 Ras 
atta at asta — 

aoa sary tara aye & fase F cea aay BH fawe anit ar ae 
atant Beit F ster saat | sade sata FH Steam ger se-faa aaa at 
GUT 82.4 fHorto seat git 1 gaat aaa Roo Amare atat ay 21% grat wy 
sea aaaat st Btm st Grate gy forte zat TAT z aay gah fase evo 
arate fast Gar deft | eefas ate faa ofedtsar sit fe ait faareredta a a 
Roo Harare fae dar sa at araraay B1 AAC ATT weir a-wfaistat gaa 
ALT BT HS TST F el ter Fi aaa eiow st ae o za as Ft FO aT gaat 
a Tar ar, Tas a afeataar at faa amar 3e Harare 21 Fatrarst sofas 
afeatstar & fadta ax H eye Aarare facia far ait Br wer war wat yt sah far 
Bm ¢y Forte wrt ate gary at aieraT S eareaT ae wae ast ata, on fF 
fratoreta @, feadt ata 21 ag ate feed ame & ora ariteat ate fasmat a ate 
OX at are Faas ate q) “ge ate at Sarg gaat fact gas F 20.4 wey, 
TOT BT AAG ¥RaT PRowdto, sparqt Ft aMaT 242%0 Bre gTAMex arity’? ae 
AA Xo HUT Ro Bre way st ora F aa w@ feed ate afeatsrar ae aa ae aaa 
Se ads wat eam gt ah Fi char Haas at aa faa F gael wae ag} ga aft 
aistat & Yo ah H arqT AA qx Yooo Amare fara Far anit att Reo wre Bae 
ae stata af at fafaa eet & afafem tmage H siwafe ATF ev.ee ste 
aaeax aft yf at afafem oh free & va sere Be af ait ata gt at 





oR feedt wTt ate vast away AV aia v2 as fHorto aie F Sa STaT at Qoymrat 
& ort faearfra si, ferarat saver sir vo gore eet gay arte al fa 
facial az oat &, sit feadt ata & frat & orea git, years: cheat sacs F 
Hardt foret at at ort og aa | wnttedt oe aftaa aideax ate dry gaat sare 
68.3 Alex sit ate gee eso Neate fasret Gar AIX al araraar &1 feat = 
aleaat ate aged aia afeaisrat 21 


aH aT BY TTA — 

Wi IGS eray AoHAar HT Tara aeare-fasag citar A Fre wooo 
Wet Barge Te awaTT waar f 1° zerar frafaa senate af Al sya ala 2) 
aearar Y anit & afer at aie 21 aeaaear Bl Ss B-fae_q-atsraal 
eg atad & few seq yor sr <@ #, Gea: aowarat aret A fara qerayyt 
adam freq sara at afte & fat or WEA 

aang & fret Re ara aowarar, azrara Ae eT aIShAe qed 21 
YT SIt aa, Tifaezare B ora aowacar a fred J 1 FSX sat ae safear carat Ie 
seat Set at aia 1 qsre adh at ort .¥ Prodfe ural ET are mare | 
ae toe og aHt vo AMTaTE fara sera Fe FAT | ufaar H wae Sa wat 


agate fgatea H faaa-faara at aearaay REKS 
(woo Ge) Tt Fat art fasqrart sefaeqataieat sage Aalet H watanar- 
alata art Tx Hialtas & Yo fate Ht gdh Ie SIAaTS (afmare) ATH Tait A 
qart at <2t fl Fa aaa F aAeatiat SATS J VQ FHdto seal Tar ¥.3 Met AT 
at gem aars aTaTT frat frome & atta Qve Wer SATE F THAT AT VS QAI 
are faela far at aay 1 sa ofetisar at aaa AT a a Ah afar eda fas 
ait 21 ater ae adtaa faeyas aafaaa ofits # go.c feito ata FUT a 
arat HtasaAer faa ATS H BAT Yoo Harare faa Gar Hh omaAy y aaeT TraTaTT 
arefes tate B aetta aaAST aia ® oa ga: aewrar at atawe Seay Tit 
g fadto wrt Geir FIR AFAAATT ATRL gao Rarare frag Gar a aaa | TaAATT 
cata ae ctardta 21 wearer we afar ata Say TTT IK 
foraat Kare Rue Alec agar faaq yarsT AMT soo Pale 
aq ae at daa F aatan aeaT aad won F 
qt 4 fad Tater eg aden afasaraat 2 1 sana 
a fa dia fae ate am ae ate say | eae 
gaa adi afeatsrat ‘steel Fee" a) gaat faaqamar goo Aware atat wat 
2. i at aeae afedt vars, a grit ae ah ste stay at ateraT 21 AaIk 
ata & soo Anrate aa lat ate & ¥¥ Reaare faa der it | RAs awrar 
wefaha & ax fate AT acfaha_stureeefse—aeaisrat fratdta gt saat 


wenaa ayat yo Aurate ZI 


agar By TAT — 

agar at, sit FR aaa & fanedy 2 dat att aemw wat cla 1K at 
aaa sie-faaa sfaistart fratorets e7at faaradia $1 agar gefse eta Ey 
arata dia vat ae UH YY HST SATS STS aie faatorrita 21 ga cheats Fac 
aa for arat era H TAT 8.2 fHto weft amr Met SAT AT GUT AIT AST 
Sat TAT WAL Bisa sTalaA H AraX art 1 Jas Rats 4.% feats at ale 
qiat for a Gea oraxarsa A AT sam, faraat aAat 2&0 Amate # 12° ae 
art at awit H gu a 1 feaHw SA at garg 235 Met 1 sears cae 
aim siaae aged ata afeatsrat @ 1 ke Msrat F areata 28R Mee Sar sate 
atfaare ata aqrar ena, fered vo fafsat Ure gle ste stat gt aa 1 
za afeistat & 300 mare frag far at gaat | gee Hear TRA TATTAT 
& aaa war ata gisfes ata qat ea waa wife ga So! 

ga ware agate featea WH agse wt qfeaisard ar at frataretat 2, 
ar gaara 1 eee 8 agare-fearea > sat wart & agseaila wats 
aor at aga afan araramie @ 1 afte af awt afeatsarat a1 arated fea ara 


SS 


ata hae cart fears at frag ataeanat Ge ttt, seq Ae STC % fra 


ang gates 
aaa STAT, 
anit 1 ae fears STAT 
afafce Heatfndt act 
(aemarat Tt ATATAT FT a7) 





Oe 


2¥o alas 
are Hl es HA FT aaa fast 1 aa: ueéte at AF afealrad aga mara- 
qt g, TSG 984 seat & fe gar frare afeataart adara feaft ¥ sorta dit? 
gat faato # sit fage saof aafaa qt Tar sah Gt ga F at Ae asahy 
ointt, 3 at at anear & a qeg sae wel ates afes, wai alan  adax 
area g— faearfaat & grata at 1 S3 @ fare ata & aah & arfeat at at 
aatal are sat wa-sean at af & anafnic aa gama @ ara 1 earteaat 
a aa shit at ger oar feearfaa wey at ara aga sifes 21 wears feareq 
aT 88 ana Vat alstard afet, tt ane aa ana Haar aay we ad az 
fearfad a as ate farat ase SHH S HH arate anes sera gh 

Ist svat fe arer fara Ge ewe F gore xar &, fasta a arate safe at 
Ao MA ¢ 1 Ua feat FH agate fener H cas set a fac asl afeatsrareit > 
fare > feu faardtega aismreil # srafrear frost a afer ae wea # get. 
re +} aH Hl H agate fearea aad ylaat ser BT ah I 





| aay 


%- aaqs tex, afi: ada a fact, go 32 

R- Ft, Jo 2oc ; 

% Fo efter wet, aeare ar efrera, Jo ie 

Sto frame 4 aataz shat, sacaqoe AIeat, AG-2, e- 2-2 TEATS F alah 

fea tarsa-aearaare og sqatt-fafa, go ¥3 

4% Kausic, 8.D, 1965 Hydroelectric Power Potential in the Hima- 
layan Disit. of U.P., Himanchal and Punjab, Agra University 
Journal of Research (letter) Agra, Vol. XIII P.P. 75-92. 

&- Fea faarsar, arrest creca, wE-feect, ¢ WE, 2eve 

w-  feseat, 2 aE, eec0 

s- Edwin T. At Kinson, The Himalayan Gazetter, Vol. I, Part I, 
Page 181. 

S- FeaAT faersare, Taarea erera, TEfRest, ¢ AE, [Vek 

te- Report beological Survey of India, Distt. Dehradun (1976) 


— 


-_- 


aifisca Malt TEAM B Hes 
(qa sufacfan aeqaa) 
Sto wtaaHr fora 


ararema: eq aared & sas F Sac— atea aad e gale ass 
gazata arfoser ara F Fareaqoraa, TAT Ca THT H Aras T gaara qe! F Ug. 
He aifen Hr HOTTY art 14,7 FHaAe fasy gia afasa® ca gat aia % freTert 
uaa & graft FaTaAta® & fast 21 aaa gata state feawea A atfescr 
araoyt & wyahex ated HF fera at asTaTA UF TenaTA h afaten ats ser at ar 


astatA (avxt) — 

arate & usene afer & aeaeg raga a ara lave fe TsTATT aiftser 
arent pr tex ar wae gfawarat faary AAT TeTAT BT eH et Sar aT, Tt avexh Sat 
H fega & 2 gua aaa Hadar sas Bart art Ti g— away, Y- Usr 2- aa, 
v— anaz | ated sae dare Hr UsTel fects @, wer afr qalame a Gg eI 
Ret FAY ATTA WaT Ae afer Wear 21 gan afao Frat cH atfra at, fra 
sat ga & ariteat ate qfeaa Heese ITAL AT | Ae Adare ategla fer F gsr 
at ua gfsrarara fore ar art get FAT | 

faara weet ATT TA A ISTALT BT ATENET adara aca & earfra fear 2, 
ait ates H drarsege H aferor gor gy ate gee 17 

ated % aera d arfoser areal wr sare sferm was sa HF gat | eaaT 
ete dha Ger  ateyeg cava F asrara F arfisea Tia a arahea TAaATet 
aan aftare & faaarar ateradt (ast) warere % faferse got va Ecat F seo & 
fawat 217 tar war arar & fe warae areT al aaa: eat Has Sa FS oA aT 
aa zoo gdita Ft ar, ait sat area F armAT F TAT (343—3k% Fo A) aT feat 
ani® ag gaat fagar & gaffes od sarfad ala H Teal AAA: ACT G HAE aa 
BAT Star 

ated & asrara-faaray arfeea waraz sleradt at ats Sar ar frarafer Her 
aT Ari? Meradt cheare H arfesem warards Fe TIA A Warse Hl ATATA aT 
ait wer Arar ary trarae a ead gt aaa He H Ufacs H aaarfeayt st araifaa Het 
gu franc aaa ar arta feat ar Waray ata Sa BT stoH aT 1 


WAIT Aa aneg arfeser ca za afte B AIT GAA Taal Fr ara aaa TAT 





| 





g¥2 Ras 


a1 wat arfasfan aren & agar ated & arfesea aran af<are & arr ata Aar- 
agsal 317° ara aera § gg-Baqr afaik at gia a) cartat—ateare at A 
fear atud gah arg at neeat (fara ar araax), aradit ud fart at aiaat 
aT earcar Hust at aar safc afar Aaa & wheat dae vat ad wd faor st 
gicat vt at sfacerfie fear ay j27 


araae & wcege aif } aleneg aagy Hun art att & aera H 
Staradt (Att) tarat ® gata BAY Br weve HA F oF gt afsafer oa ase 
ailta (ere) ue gam eat ar eee 2 2 eae aha fear & fa aT TzT- 
aR Jacam ene F sft fate sar wa F1 tar at dua 2 fe ag ceca oe. 
Re aR Gifgn } ana fata dha afaart Vel St Us FSI at SAR aT 
Seer saat F Sift & Aeneg ara aa -H wafeaarx wages & odtet & apa 
& aha safer fear gh ag cart & walt ge % arafiaa waraaret fea char 
seam gar ar 148 sarge att wafer ¥ gz taar arfaha & ase quay wa ae 
aifsat aT seq Ba ¢ 174 ua afar waa aren h fees ga H ag saat 
et far ar Farafs ay, frat sax cerat at guea Heh aren al are ster; eel 
fet sear ar gars at aah 21 saat fra ATT FB eq F fray 
wTaT STF saa & gchay este & adie gat & fe ae area & asa ay 
TUNA UF Mars sar gp IT a8 fara us waraata afarey ara Bars (ae 
waaT: SATAY wa Rea Saft ar cafe att ara qarat ay atfaa cea, 
48, AWART aT Us go gat aT frat HOT aT | 


SIZ TH Tay FB arare ge fe marae age Sdt—Raaraca fad, afaa va 


TATE Seat Fe aren seqeqz ar favsrard, sfaaratca safts ar aaartt ary 
4g AL WAT Br a ayy 


Rar fafer dar & fe steradt aram afeare att Ht gfrena et waa 


grat att & aren a} anaae F fata are sat qatar, frae aaista aaa 
va aT waite et 


mised % at afate % fated & arama wt Test FB arise ae 
% Gra FT SOT 1 ga alah aaa agra A after H aaaifelt 
wget (fara) FT arerrar aa fee mar 2 ae ondtt dtat & fe ata & 
aifisen wT ase Rago} Beit curaatfea wa H ware, fara-gday 
aie ar afaat at eager far | adt-sarrat at afaal a eager afssanat 
aifiser aa + Hat ar, frase gate gat @ fe age va Sacre a gaT-atar 
LAT AT | AWaT: THT aAarfrseq aa Gs Br aT atett aha A wet Fy 
qe wa al tiferaereata Bar sar %, St Sah eqaqara wr aH at aA et 


ee ee 


a 





arfisea arta agro & dea: os aifesias aeaaT Qva 


dure & ate ® yaraaret afiser wa a arafrad watered ofeare 7 
ain qqrardy BE aa A 1 Rae art dar & fe arade # at steal & arftcer 
aan acaaatgaray at wEt arftun fear are ant ata Fi Var darem & fe aifeset 
ara ofearel H waeraret aT dfies waardt (snarn afaarfen) Ht gat wet 3, 
faaar asia H fate sara AT 1 Ra FA ait H atfvsea qt FT AAI Ua 
ara faa eo R aaae F THT aN Tae! F gaue F ueqe ao gala 


ua aifem ® aaa H gat aA 


ae ara (atest) — 

ge meade & uvgae AifgT F Blomey e147 & ara at 2 fe aeat 
S aanaraerdt arfieer areott at afeias ud made (aft area) FH eTAT 
eadt waredt ® waue H gat 1 steal Hata marge arert % afefers soa 
naraoedt arfeece aren wit & frat afetat oF qat-ame H Age SANT Gea 
waredt % Gare’ F BH aaa TaTeal F gata # gat at | Sa oe e araea H qa- 
ara gatas # sete aft afroa & frat 2 qa: Tee afToa Fara gate FF 
amare fase, ar afa-afree Feat & azanara fare dave 7 feat aT, ST AAT BT 


gata, frarag aver ar itt oa eeafe satT are age et OF AT ne 


qat-dare & reat weak fary-git afaae Hardt ara aT esa at atat faats 
eq & eared 21 ae waar wT Tare eta fF afasa va any fear var sa fay at 
gfa aT afats aa ana até tear aearaaa aT aa ata vey at, frat ate aT 


geoa frat ATT 1 
safe afr ara at gfe fara oH gat 17 a at dat g, faaat araes afte 


ea aren aaita % ofcare a ata & afeiag va Gat-dare H warx Wa TATA AS 

dar war arat & fH arfeset TIT dite ga varaatet ofeare at at, fsa 
er aetna ateet Pret cart faye aaiq sat-aaTe a gar a | gat-dme 
arfeser agin afadta att F TRAIT aT (gat ate) # aT Hae at TE a, Tt fawa- 
Ge F THAT & ast 2 ud ag aa % gat fasy at att afate & ate a fat aa fact 
At | Sa Tea BT RTS wT AT THT fasq-aia-afaee@ 1 ATI ania Ua Sat ata diet 
a aratera gaat & ary B acter a fret 2° 

ateat ® arfuses aren dita ar are AY fare Rect XaT 2 date va oft 
are d ataftaa ar, Prat ga fear, frarag ca afearre wate, aati HATH Ys AeST 
ara HS sat Ges SaaTaTH AAAS Hel A AHA &) gota anten a ATA SATs g, ST 
aq & ara arar< Te AAT BL SA AHL H ATAHLT FT ATATT Wifes Het ATT | 
qa ara & sdta stat 2 Pe saat afeaTe avd at sal ae & afata ata F 
casa sat at gat ame aaiq aa a, are fat ate Saat IA EAT | EA ATT 
sad ane & arfeece mize ar gare aa AAT GAAS B EAT aT, TT TT GheaTe 














Vee wae 
after & fea fate werage fea sar ap aact z1 
ate Taledl & Sus’ H sad ame wr araracor aaa aT, Wet & ated F 
men fatria ga ws aeaeara gdh dares H saat parc gar | sad ares F aa H at 
feat aTHT QRoo fo H arma faq aterm & area a sera gi at ve ang 
Sod ams FT Mae weNMT aT | cents Bt ata a aay ae afet oa ah ale 
fama Gt arTaT Fsr 1 gerne A Mt acar ate (earaTeT) atedt H arage B afer. 
ae ae ext ante F sma 12° dey feat F ag aured @ fH acaantgarht wz art 
% fea atet & sea & anmar araeca gat Ua & am Sa at ett aa, et Ba alt 
oT Ta Wt Usa ay, St a Osaata qSat aT | 
Gat anes & Iam gis-apise & Ara at ag wat adar fsa ar 
fe ate § feat cena % anfeseq TET A, it sooTT HE TTA A 1 Facey H eaat F 
fara eet at arma & amare faoy at git ar afaea gat ares % afc 
aitrn % far ay 27 
aiftsea ants aftarrg aie aat, foarte ara, war frat aft< at 
Ua ATs at are feted F earaer 2 12? fasr-gia-afaea@ } arqren F 
afeat ar vgaeht % fran at are aga, wraTg Heart Tx, waar fear & 173 yaa 
ag % aa} area sage wat at alt gar @, freg frase va frat car ots ate gah 
aa} aT Bas HT Tat qa 2, frat odla dare fe aearsta ateet & afoser 
ara ATS FH aH H yeae wax H Pat fas ger a far ar faate vat 
fear sat at afasa ¥ Bare ay ahisa ANT TATA art gar B, St fate 
ea a mae gt afrarag, fame ua fiat ar are gz dead wry HB, fae 
Gfafira aran-aRearz gt a aka fasart 2 1 | 
froare-fasy-aic-afase o& dha fasar & fe gat date F at arfiera 
arat faey at gor eet a, dar fe aealk war faoy at gi at earcar aera 
at 1 saat gt 4 faoy afer at gar ud adar & areata oie HTS Ut 
oa fear wt & 1 serecord— arfeser Ta aie fasy st WH aT us gaat 
qfa ar afuea fear ar. aaaa: ae gard aT ara at Sa afet F wear ar 
Rae dha farsa & fe arfiseq TAIT gaa ATA Ha s, ay Peet ata aw ad 
ea Se wea site tat fo ae wea At sah-craea wr alae es 1 
Sag & frane-facy-sfam-afaee F arare Te ag ada Hear ages gta fh 
Hae atest F SIS H ate ay gad-aare & arfoset arent Fa ASF ea a7 
ewan H afeia gh va saa gare car sara aa aaiq qdi-dare H wTaT Azad 
aareat gata F are dian 21 | 
mse (antes )— ( 
Sufeatina ares h css ahfen % sloueg aT (TH Fo ms |) 
a 4 L 2347 RATS 
Ua frent-fary-git-afase ( eadt aaredh ar oats CF 28at areal ar gate ) 


aan 


ee ee 


afer wala ara & hex wa arfasfan aeatst ayy 


ATae IX ata Bars fe Aare Fa H sexy (Sac) F arfeses aragat ar afew 
Ha gar AT 12* FT Sa FH TVRT AT satiadme F afafem ats-2a & araadla arfesca 
aaron ar aesqUTAT SAAT THAT Taeat ats A gar ar 

arama: TRadl-dtre FH feat adara gfaerare cage gh ats-2ar Alay Tar 
& 1 ats-2a ar ats-asa Ht carer aitgay aims ata, TS wT ws sas ae F 
sare fear arat @ 175 gaa adta star & fH ats eaareh ats went aralfan fat ona 
& are ay dtar-facare & araea F cecal arom agfad wt 8 ag at orate fH ag 
gar & afro, aPror-cfeaa dure & fag aeart ea F Gat TH Tluisea se adara 
gfaarare Tat areer wr aferol-aeT vt TsaT AT 16 aie-ea al smear oferal-dare 
HIat ara & 1 Sew geet & ara sar & fe ate H sits-aeT Heraqa aaa say ar 
ud cara fare F aren its arfeser-aramt ar afedaa THT CaTeT Taek) Fs 
gaia Wana aT fedta-ary H gar Al Ys FAH TAT TAT TATA Career TaArext 
agate F afar arr a sat sia ® forex UTAT F AIT Tlawrst ata 
arate & ana # gar ary argfresy 8 WAT a aa g fh ag wieder & 
qraont & afefews wera, weaT Ta sea TAH Ta FATT aaat at afta 
ar frat at i?? 

fawrert usda ® ata aryfrasy F araqwt (THR do Wok Lo¥e) F aa 
atat & fe aise & arfeser araqt at afetad gar ca saay MaIe Tar sata 
gan ier ae art mista & arfisca aren araadta stan arargaat 4 1°° 

fasrart aegfrast at art-adtaT ATT ala afsa at, st wuts & 
afata ara arargarat arfisea arerT gfeare & arafeaa at 12° 

arghras & args F arate oe AE Fel aT aaa ¢ fe GoM slat F 
aan arargardt afeset ara we aTaT ae aa X 1 waft wis-ea F aT 
aq ® wae arr # fae wea zg, frat ag eee aaa faeat @ fe sat yaa 
aieta & afta go 1 saar ‘araeara’ is-Aa at, Tet A saw gaat ay 
a@fraa ST F FaEAC WAT HAT FST 1 

armada arfeser ara gatt sina Fouts arfvecr aa aa sma J 
tat wt durer & fH whe cara fate wo F arated att F are ant ay sath 
gina % arfoser arent ar scare, ara F ary Wits’ gare sar at 

ars arfeser ararit ar soara ‘oftsa’ same feat star a, aaife fear 
ud gt dat & ara & ara ‘ofesa’ eaara ar sar garg 1 STATA ‘TfesT wah 
qiftsea at fazat ar alae F 1 

ar-adlat & eo HF aris-ta 8 fata arfisea wa H ara a wee fear 
wat 2 19° saa arafeaa aran—aral # faaras atal aftsa gar ga afiea a 
aaa et alae AGT BT AeTaT aaTarat war J 1 Gar sdia gat & fe wis F 
aiftsca ara arat-afanr ster wee F Ca Faq aHIe Bl GTEGU sat alaa F 
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L0& alae 
Fel 


at feet a feet eo & cara at 1 ea ameefauemta ar at chfeer gear 
aT aHat g 1 
Sw AtHUe F aaga F vefea aat ara oz ag meat faa 
alar fe wise & omat uma val ® gaia % armada stan ser 
aftsea arn afer el Wa ware amet & afaa amt H seer wears ware 
Sue set H gar) 
sagem oanfabfan area % afr aeat aac gz ag Feat 

sfaa 2 fm qd neageita dare & anfecer Tat ® ararv-tex aerate ( aval) Ud cen 
at (att) aarmts a1 ae aft eque a sat fix afro urea # feaa arate da 
fata & mrege ata afer & aaa FH atezy (asTaTa) % arfosea ita arart de 
7a 31 Rar ara gtar 8 fw ath Rh gee ae & arfteea ara & ara vt aaa fara 
merge H aart Tae am andy aad a Bex aaa Matedl TH AAT Nr 1 aH 
gat ate Vals ea (ame) % arfosedt ar ait afar area % faeare utanel & qa 
a ad ga aT | 

Teaqq— 

&. eifet ar alone arr qa, ufaafrar Bfhssr, AT RZ Jorey 

X.  frore-farr-gis-afuse, vo zo, gu, Jo avg 

3. AeAAT Ue BT THA, To RO, 24, Jo &2 } 

¥, 4, &) To Fo, 22%, Jo RRO-REY, 2VV-22, 2Go 

&. AT Oto set area xy & ‘wlarady ar aread aearet wmar & (steradl a 

arfseatarett TEIAT:) To Fo, R%, Jo BEY 

5. TAA, Jo 20 

8. fagssarrerat fagta tezerfiry of | ata, Jo REY, RNH VF 
fo. aa, 
2% TAT, Jo, 283, ata R-5, TAT Jo xev 
QR. FAA, Jo RGR, RAH Roe 
2. TAT Jo Vey 
¥, Wo FO, 22, Fo 2¢2 
4. APS GEPAS EY FT, To 2Ee-wo 
&&. &, To Fo, 82, Jo RGR, rey 
25. 822 Premz-faoy-nfrar-afad|- vo Zo, ru, Jo 2X4 
RY. AEAAATIT FT ATATA, To Fo, 2y, To qe 


RY. To Fo Fo, Fo Raw ; ah 
XS. Tess S, = faataitae feaqrdt ai chatee Us Afsdaw efrsar, Yo ¢3 
RW. RS, RS, To Fo, WY, To ER Ke ' 


ze. “outs Ga (a) fafasiaar(ar)fteer-taatanarar (aren) — Fadafer 
fasragafs aga: -” wo Fo, X4, To SB 


qaqa mI AA 


arate fazaatasare frat 


Marg gadtara Beare F Aras Wats YAS & afafen aetaat A sac 
ala 1 feaf ga-Fo Vet a ret 2 fe ‘aren atg arae AE Way | AA A STAT 
gat at sia: one 83 ar sare Par aay acta dtot S| Toalere FT eT ara-atH 
aifpa wee wT Waed a7 HTH Ha frat Aw Tay sal at qeaae at fear qar! aaa 
qfan ari x unafeasraa at at sass aaa | ara Tara-aTe g, Sae aT #0 
mal Tae 4g, aT<feaH aT FS afaa da at wlsnt, awl gw als AeTA a at 
wet aT 1 WA H GST feaeae Ah at ard 2, saat cara wt sel Lat War 
afenra aa gar fe wei-atet cata, fe, ad, aft af at ard seers Tee, at at 
ust HC Gaalara Bt faaiTarey FT foi @et ar vara fear qar) ee Fe gar fe 
fafaa sare at areifre ard oa dh aah Heat Tale geT at da UH Tex GTS TAT, 
fad ‘aneaa’ wax 21 faedt A ag Ah aaa aT TE wat sorat fe anraa FT Aa FAT 
2) drat ara we fear TAT de ar aeag | sqad ora a ad Faw TAT &, Fe At sel 
gran mar | are ate Sale HT OF set FB etar ? aay aT aa eT AT gT a afan 

garit at tar ae, fred shommeaes free ag ait qaial & faa UH aT Geet aa 
aig | tar at gaetara eT Tala wal aal 21 gafer saa Wee SAB TATE a aaragq 
gqeq FY SeTAT araeaa 21 sah sae afe er a at satay Wet FI APT AT SII 
a att at Ht ae BIA AH THAT a am F He ee aed F TAT I MAA FTL HT 
gare vat at aaa | Geatare fry 1-agT alai at gem feu eA Ht HAT ArOt eAaTAT 


gq az # aaera E— i 
fen faga tafs aga watt UH gy 


Hag’ Ge ATE waa Teal afeod Gat 

ag FAaT SAT eATEAT, SAT fata faareaits aa TLS | 

goetara Ta seat ARIAT FT VAT HR wel wt Se AT Bel FI Us SHE 
qrandt er Haar TSa HT AIA H1a: sat tar S| fg yqaat gaa ence g fH sel 
frat cart BAA AY AEATAAT Tel SLA FEAT adiaa F aalt F FIT gat St 
fara-afaar a qediara feat ¢ fe ‘qefacrat a7 fafgeta Fe aa Faq qa 1 waft 
afe arfeorfea na faa sare at gat 1 eace dt qealaa a fafeora at meray FIT 
ee qraca Fadl at 21 ag cee Salat Feed HAA 24 Haag alate fe TG aT 
at Ramada A afaa arat @, fax fafeora ga na me and 21 afsartt geatara 4 
ag Feaat at & at Ta aT Pre & GAA AF AAT qat waal 2, Ta Fat seat Geqr 
2? qaa-gaa cata ana H saat ATT alate 4 aan & 3a flee aqaa a 











Ws Gin 


saretfrat ate ait aaafaaa Hi, a ufes F fade aa Ht vara wear dt ae asat 
Sto arquinea + ‘fafeora’ ara at us geaw dt area ar faaia aaart & feu feet 
@ ae aie ar wea ad 21 
Ward aH Us at emfas gar aaa £1 ag aa ay dt war 21 ert 
HTT MAA et Si TTT a seta afadada wer 2 atx afrdadta aT ET aT 
art % for 38 eeagfasan aaa 2 1 fear aad 8— afzoan, aerafaoam ak 
Hg Hag + faway 1 ag ara seats faaa-cfaar H Hera ahs a oe ar ale’ 
H wet a 
MT FS UA, AS He HS, GIS sae aft ATT 1 
gefeearer ofzet dif wa et arca ofeart 
WS, Haq, Was aaa & feu wer aqme al wa dy 2 1 aa sa WA aT 
Olsat He saaatis a dt aresateaneare |X AeA 1 agar weaPasta sa WA 
at watt & dt at amar 2) opeaniae ear aad at ad} 1 ot waa ag gaat 8 
fe aa wa 3 afafts go 2 at adi aa ag aa fro Peak 1 sat at aT ATT 
a wat afad 8 gafer ag dt We as aél andl 1 @e at faa dt asa s 1 
arg saat art afer, a3 as afar, {at sit ar aa: aT fase ware a 
fq at @ 1 saat fat gt fami wet 2 de ax de ca ae fare aT gat 
eedt ei fats & saat as 2 1 aac Agia ararar gfe at afea wear wa 
ara ae date aH gar eet sat way at faq af Stes far feat 
gfe at waerer A S12 1 ufe aa WH faves dae are atx ae as a 
wea eS | ae gaeaEq faa dt a8 adt arte afte at we 1 fee at same gah 
fear gat dad Laster & weafaaraa H agaceo A at ‘ares gale aa 
Ge’ Ht Sor THe at at 1 eq qx aaa BY HSA TST— 
ag afa Gag ag arg 1 qa aa aaa da HF as 
gaat afafea aet— 
anfeate sfe ot sasrat i dis aaafear Aft ae ANAT HN 
‘edt ara’ arate fara, werarar 1) arth arat fae waz dt a— 
mar aa faa arar arg | 
fat at qoetare oft az ae 23 a 
arcraay aa st ory | ees” TATA GTS BT TAY It 
‘aint aaaa ad!’, arardi at dat ar aeatara ufo % Aa F or var ah 
ray’ Farmar at pfer Haar ae 1 ates ate aafHard FT ATACET SAT aay 
fret aa ae aifa aa afera faa a far 
dat dara c¢ fate cea faa few | 
camagnfanartaaeaa’ agar 2 Se | ATT aT seat fara & are at cata F | 
ter @ i afware Aas ae af at we ae fear ei arta H af cee eg, mer 
arat venfamt %, oe afaenrar ‘ag aday faarel’ te TE 1 TS HaCaT H Pha Te Ha 


| 
a 


—— =" ” 


aa aT AF eee 


aeq faarnt aay art 3, saat vara a arfacce offre % 1 

ai ar dra-die aaat H fou arg at we aaa @ fe faearar, wera, Fa 
aeaedt mar 3 att afararar aa A sroxaret ota araedt arat 3) aaarag ate 
aarag war ax al aT ITH S, TX zatt Arar aest arat > dt afaar aa 4 
qt gi ti aa afar &T HA sa amar Fae afaa wl a andl gate faz 


faq at 
aaa} sara arafe aan sare S seat fail gam FH cary ag wed < 


alc saa AAMT HATH TATA HGH sara HY grt ae Bas 1 arte FH feats 


grad aaradt Haag UA aT g ae wea Ae var aal & ata F atar sit Te- 


dara feat g- 
ar wa oat oft 1% 1 gfrae ae feaTa F1e | 


gua ava faa atefa Sat i aa ita faa ara sat tt 
weal war—aftar sit at cqra’’ al wat aaa | afee aa Arar ar aa Aas al aa S| 
ae sae cara Hat ara fF gadtara & feadt genet & ats Fe St UH aT a 
weno ‘sta’ ¥ 1 alat, Ua a arae gat HeTaraT ar FArarat fate sla a arag 
diaz afaerrar ay waar ATT | aaa ah ardifeat faat ane aadr # aaa aT 
arifre ar area Sara aa STAT HATTATTN SATCAT Rat at aval 3, IX AAT FT 
Hy sra-dlH val THAT ST THAT | 


Hae ae ATT AAT | 
Goaanafa, We=Tacafa ax a-ate = deafa | at seit Fo segit ait 
HATTA FH AVATT IT ST THIT at arar at at seo fat 1 
afenx We gag Ge ais 1 fear agx afzar ae t 
un gcse afrat FA SM | AT AT sift Ta Ha HAT | 
wa tS aT gage TH | Ty Sea af fast ae TT 
gaat gse afaar eat zat fear d1 aq % araed wa asad & eat S| 
qtaae aaa Hate) a waa at dat jams for afsar a asearfaat ael 


eat 1 zatf— 
aaft wza far sta saat 1 agfaqe afaat sar | 


siiaa afeer afafer ort 1 faft at aaa ta4 FEMA 

$a aaa carat wa qaaTTAT H ASI Tar FaaT TAT ARl ABA, aq dt aaa a aft 
gar adteige airaa fe we aw att aa at arediet tad TAA Az Aa A sat 
fe ac ay aiftag Hal ser at Wal 2, fax aya fear Arar} want Fos ga 
aa arate Hads Lea ITT MAH ae afsa dar <eat g, THA rel Xe MAT 
gafeu ary wt ara & aaae H as aa Si atas H aM AAT AAT s, fax at sre 
Agta H arara H wa grat 2 att sal F fraren % for arate fear way g 1 wa 
aafs at seat & fe— 

faya eq gow afa, aa a state a7 

ara aay Atal afer ofa afanat aa ata i 
ayn Fa A AAA Hi oaaistor gaz g, We SAM argadiet am 21 sa § arf 








&ho 


faze 8 ae da 8 aa art ar ara ee aq Tt Aiea gy wnat 21 
e4us ag 160 @ 
FIAT fe at wer gts fa— 
aft daafe a ear afaer | wa afar card afe fear 5 
Te ae a ae ara ae 1 daaahs aré fagnaz 
eka wa fear & ASS at & Wa ae aaa Tar q fe am dl vé 1 fax ae ogy 
at dwiea 2 atx ag faesa azar @ fF ge a sorea-saraa ke ach aot aha ae 
Sl Fs er H weary &, ara at Star afar 21 wat dar @ fe Fane vat ? ze 
feu fe ‘taaterara faa aaa aft Same’ 1 





WATT at ster H akg aed: AHI FH aT tat F ate cream ® 
afafeat sae aaa ar aye Baur an rat Sake ale H azare Fas as AS ay 
waraaT wet F 1 fae ate % fear aera 4a feu afte aft at f8 | cafe deafp 
et rarceaaniat Set 8 1 ey & Stfat wet ar gas saa art adh 21 eel ag & 


eo a ant WY aet stat) sae care efarera oe ag aaa a ATA aT & afrerg 
SE ear 8 
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4 srait aate ag fear 2 fe sav aq FS aq qnar s— 

Wt att at ora Sat ws ax aE) 

Jedl ax aa ata A WATAGT BIE NN 
wrath & az ate aq at aa ase @18e a ataq ar ae aT ad oar 


ST 1 ect di aH qe’ la at aad, at se aware wae B axes wat aaa 
af Se wis ore at ata & yer sem 1 gafeq afe saeceste dit a area 
@ at waste at mreaq waite 4 1 az at safa mfau at at at frat araat 
S30 1 at at Fa Arar TT a aa at Aq maar Wat | aes at wT Hifat at 
gat Ft AMT amar oar 1 sty wit ag Uae WY gan F fer sett wer a 
@ | eafer gate at ate a at aracfer @ ate a adfaxfer 1 


fracht ar sam Raz welt ‘Gufs (ara ate at at) wat aag fa 
arer’ wer a 81 at at gala ae at cada vt er a 


at tata agora a oar) Af ardta ara fasta nu 


Te 4a7 EHC At TT sR faa (aTa aT aaa) Fe ea aah Her gi 
Sar att gt, 1 wt ara A Zz! 


WTA FATT rey at eater eae qoetera F A at B— ‘ae watex anf |’ 
arag st earear at oxeaer F fraqrdditarare at MAGS, AAACTT-AETS- TEATS 
al PHATE, way yis-Teq-gqrare Ft yaraarnz atx geal-aa-sa-aTe aT fara 
a ateare samt 21 ga afwardt ar aread ag adi & fe arase asi-sdtaar 
& fet @ 1 sat srener arr ar tang, ait at sat 21 8 a aera wt aaaar 
aifet i ade # ara-goraar at 21 faqa at tear FH adt @ 1 aaa’ at 
anita sree 9 gt 8) eaar acre faa-qrddtarare & ool saat ATA 
waaaarta safer @ fe ag gas faa % ara A ar aizged at aarfta az 


aT aegd arora gfaat aarqay arr 2, zafey ama at gear Parasite et 
214g wae: wey awa az qTeat 21 





amaanary A ata TT 
Ho TaAIAT AlaTeAT 


arfaer og Ho arercaat Bg fae vane dia Lfeat ttare a Te @ set 
ware dtr aor Wr sya Aa wt sais, Tata atk ange astt a got et we 
eq udt 21 att wa at ofat sgarazar F fer stsgT sat ae sr Tat stat 
ayaa ay gfte & for eZ eafiat wy sala, wifey Tat UTA algeT Slr 
araeae & I" 

aafasnarg saga sat aft fi ge eT A HAT BT AAT TAVT 
gm 21 aga weatd F GIs qda & ata FH atrge er walt eats g- 

ga faRIVS HE AT OTTAIS aM fea fo Hla AAA Ta AAT SAAT TTT 
ATPL HSSF PM APIFE, aa faadaarg darn taal arg rca a 
awenafoeraranfadtaary 1° 

aaiq (fret cara Te gaat Fh aatsit & atsorlet Feet ast YET AT FET 
at et earrarfafaat B are fea ey Hee A A arifed &, ay fa qa 
fant ® ya at aaear F ars fay ge atfga Gal al tat } WET A sixes fa 
gu araya Bava ge fray % fer sfate ge at, feat coq ae AAT 
saya sara at aifeat # fase ata gu aya ara arr wala wert 7a 
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AL afacafes eh 2 1 arard arms A cq gare H aah ws waa Tay aT ata 
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wt ag ge 4, Ay ust geifaae a faarg afade % ata on, frat aera ale 
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srqattonterareas_ mereforgararctategare: \ 
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naam % aft A yer wt & aataage ataga ar wate frare | Hal-wet 
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BHITARI PILLAR INSCRIPTION 
SOME NEW INTERPRETATIONS 
Dr. Vimal Chandra Pandey 


The following four lines in the Bhitari Pillar Inscription of Skandag- 

upta need re-appraisal: 
faafeaganedl RATATAT 
fafaasaadta aa atat fara 
agradasaana geafaaied faeat 
fafareacadis carfadtaraqa: 

Fleet’ s translation of these lines runs as follows: 

“By whom, when he prepared himself to restore the fallen fortunes of 
(his) family, a (whole) night was spent on a couch that was the bare earth, 
and then, having conquered the Pushyamitras who had developed great po- 
wer and wealth, he placed (his) left foot on a foot-stood which was the king 
(of that tribe himself).’’? 

Referring to these lines, H. C. Raychaudhuri observes that ‘while pre- 
paring to restore the fallen fortunes of his family he was reduced to such st- 
raits that he had to spend a whole night sleeping on the bare earth.® 

In this regard D. C. Sircar has to make the following observations: ‘Th- 
js shows that before the actual seizure of power, Skandagupta passed some- 
time in utter distress, probably owing to defeat and the success of a rival 
for the throne.’ 

In his effort to explain as to why Skandagupta has to pass a whole 
night on bare earth, R. C. Majumdar adds that‘in course of his fight with 
them (his enemies) to restore the fallen fortunes of his family, Skandagupta 
passed a whole night on bare earth?.’ 

S. Chattopadhyaya is also in agreement with Majumdar’s interpretation. 
Now the Bhitari pillar Inscription leaves us in no doubt that Kuma- 
ragupta’s death was followed by some catastrophe which made the fortun- 


es of the Gupta family unstable. It is also true that Skandagupta made a 
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serious attempt to restore them Also, the inscription does make a mention 
of his passing a whole night on bare earth. But there is nothing in it to 
suggest that he was forced to do so because he was reduced to such stra- 
its’ or was ‘in utter distress.’ In fact, ‘the passing of a whole night on bare 
earth is an expression hardly used in Sanskrit literature or inscriptions to dem- 
onstrate the hero’s distress or fortitude. Such an expression has either been 
used to describe mourning or penance. We had elsewhere opined that ‘the 
catastrophe which had ruined the fortunes of the Gupta family had taken 
place immediately after the death of Kumaragupta’, that ‘the period during 
which Skandagupta had to fight with the Pushyamitras was also the period 
of mourning in the royal house’ and that ‘the Post-cremation rites includ- 
ed sleeping on bare earth on the part of the performers of those rites.’ Th- 
us, it would appear that ‘it was on a Sombre day of mourning that Skand- 
agupia had to face the wrath of the onslaught of the powerful Pushyamitr- 
as, while still spending a night on bare earth.’ 

Alternately, these lines in the Bhitari Pillar Inscription suggest Skan- 
dagtpta’s accession to the throne imnediately after the death of his father, 
The pre-consecration rites enjoin upon the king-designate to spend the prece- 
ding nights on bare earth, observing celebacy & 

f Again, the exact significance of the following line in the Bhitarj Pillar 
Inscription has not been brought out by the scholars: 
fafagsacadis earfaat araaia: 

In this connection it should be remembered that ‘the placing of the le- 
ft foot on somebody’ is Proverbially indicative of one’s utter contempt for 
him. 

The Ramayana contains an incident to the point. When Ravana tries to 
cajole Sita, confined in the Ashoka garden, to yield to his desires, the latter sn 
ubs him saying:— 

aetaig ae 
Tea frac: 17 
(O Ravana !T cannot touch you even with my /eft foot.) 

Here, in the Bhitari Pillar Inscription, the scribe uses the same proverb 

to bring home Skandagupta’s utter contempt for his rival (s). 
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POTTERY YARD AND ITS FUNCTIONS IN THE 


EXCAVATION 
V. K. Tiwari 


uence of a site, in a chronological ord- 


In determining the cultural seq 
ic epigraphy, datable cerami- 


such as numismat 


er, the archaeological evidences, 
d at times, when the site does 


are of immense value. An 
e ceramic remains from the site are 


decisive part in establishing 


cs and other finds, 
not yield the aforesaid datable material th 


of vital significance and they alone play a very 
hus it appears that it has rightly been rema- 


t of archaeology.” The part played by it in 
erstanding be essential. Owi- 


the cultural sequence of the site. a0 


rked that “the pottery is the alphabe 
the field archazology is so vital that a proper und: 


the effective functioning of pottery yar 
ant for the excavator to understand 


following pa- 


ng to these facts, d in a excavation is 


indispensable. It would be therefore import 
oning of a pottery yard. In the 


the salient features of the functi 
of the pottery ya- 


ges, an attempt has been made to visualise the significance 


rd and the work done there. 
y means a storage space for pottery, 


it also shelters other excavated materials, 
Infact pottery yard is the pla- 
corded, sorted, 


Pottery yard literall but it does not 
confine to pottery only, although, 
the major part of it is occupied by pottery, 
ce where all the cxcavated materials are collected cleaned, re 


ked for transportation to a destination. It may be prepared 


preserved and pac 
ttery and other an- 


f the actual digging to facilitate keeping of po 
tiquities of various layers and sectors of quadrangle seperatly. Normally, ba- 


skets are used in keeping of the pottery. The proper maintenance of the potte- 
penditure on baskets but also 


in advance oO 


ry yard not only helps in avoiding the heavy &X] 


keeps a flow of baskets both in the pottery yard.and the site. 
prepared in the gird system. Each gird 


The pottery yard is 
f 1x1 meter each. Thusa gird 


of 4x4 meters is sub-devided into 16 squares 0 
covers an area of 16 meters square. In between a gird a passage known as "del- 


jvery passage” of 50 Cm. is left. It is not only ornamental but utilitarian too 
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as it serves as approches to squares and girds each one for one quadrangle of 
the trench. The 16 Squares accomodate the pottery of 16 various levels. These 
Squares may be occupied in clockwise directions. Small wooden plates, each 
bearing one number from 1 to 16 may be painted and fixed in each square. 
Similarly, a plate may be fixed: for the trench and one each for the grids, rep- 
representing the four quadrangles of the trench. For vertical excavation the 
same system may be followed, otherwise according to the suitability, two or 
three grids may be combined by removing the passage in between them. 

The pottery yard may be located in the vicinity of Site, 
but it may not be on the mound itself. The Placz, where, the pottery yard 
is to be prepared has to be cleened throughly and levelled up. The size depe- 
nds on the extent of the excavation but it is always useful to keep the margine 
for its extension on atleast two sides. The pottery yard may be rectanguler 
or square in the plan. The help of a theodolite, measuring poles and compass 
may be taken to keep the sides absolutely straight and at right angles. The 
right angle measure may also be used. Thus having fixed the four corner points, big 
iron nails, atleast 10 Cm. long, are ‘put at the points. The string may be fiix- 
ed arround all the four nails, and the area of the yard is now ready to be dey- 
ided into grids and squares. A tape, each, to be held on the four sides, The 
nailes may be fixed up at a level of one Cm. each on two sides of the Tight 
angles, to make square and when four squares are made the passage may be 
left. The same process, may be repeated till the yard is complete. The brick 
bates, terracotta nodules. may be used for making line; along the string, which 
may be callected from the site, but in absence of that burnt bricks may be 
used. A band of drains. on the exterior may be built around the pottery yard 
to check the rain water. The area may be provided with a fencing to prevent 
the entry of cattles etc. otherwise the pottery may get mixed. 


As soon asa basket containing pottery from the site, reaches the pottery 
yard, the two levels tied with the baskets are checked up. If they differ or 
some details are omitted, the pottery basket may be returned to the excavator 
for the necessary correction. Before the pottery is kept in the pottery yard, two 
sherds from each basket may be marked with the same reading and the mark- 


ing may be costed with vinyle acetate solution. This serves as a better fixative 





(] 


Pottery Yard and its Functions in the Excavation 159 
to the ink of the levels, or else they may be kept inside a bed of potsherds to 
avoid its fadding, or danger of its being damaged by the whiteants and rates. 
This may be covered with the rest of the potsherds. 

The next process is washing of pottery, which reveals the nature of pott- 
ery, the fabric, texture, surface, colour paintings and other feetures. Normally, 
clean and fresh water is used for it. If the water has saline contents, it may be 
bolled before the use. The saline nature of the water may also be avoided by using 1% 


silver nitrate solution. If the water is acidic, it may not be used though the 


acidic effect itself, to some extent is washed away by water. Pottery of one 


layar only at a time is given for wash to an individual. Generally, tubs are 
used to contain water, and the quantity of water may be so much to submerge 
the pottery fully. One of the pottery levels may also be tied to that tub and 


other to remain tied with the basket. The pottery may be allowed to remain 


dipped into the water for atleast five minutes. This will relieve the earth etc. 
and help easily cleaning. Quire brushes are generally used to clean the pottery. 
Paint and tooth brushes may also be used in case of delicate washing. The 
paintings should not be scrubbed with a stiffhard bursh, 
eel off. Likewise the pots and sher- 
ng off may not be cleaned with 
At times very fra- 


poets and sherds having 
otherwise the pigments of painting would pi 
ds which have lost the slip or the slip is peeli 


hard bursh. It may be cleaned with the cotton and wool. 


gile pottery may arrive for cleaning, which if put in the water will desintergra- 


te, this may however, be first sent to fild chemist for preservation. The pott- 
ation, it can be removed from water after 


ery may often have saline encrust 
In case there are very hard 


keeping the specimen in the water for some time. 


ot water may be applied for rmoving them. Moss and lichnen- 


encrustations, h 
provided there is 


crustation etc. can be removed with the diluted mild acides, 
no paintings, otherwise the pigments may be removed with the encrustations. 


The water may be changed as often as possible. 


Salt contents of the pottery may also be removed by paper pulp techni 


que. It has to be applied repeatedly till the specimen is free from that salt. 


The pottery may be thoroughly washed with fresh non saline water after each applica- 


tion of the paper pulp. In the specimen of pottery, when the pigment is peeli- 


ng off, it may be preserved with the application of 5% vinyle acetate solution 


jn tolyine, droppers and cotton wool may be used for the application of the 


AT 











is 
done on a table which is known as “Sorting table” , which is different from 
the ordinary tables. The top of this consists of a horizontal plank, about 15 
em. wide and rest is sloping. The horizontal plank is to acomodate baskets and 
the pottery is poured for sorting. The height and size of 
the table may be kept according to the convinience. In the process of sorting, 
the selected Pottery is kept back in the basket, put on the table and the disc- 
orded sherds are thrown down, where another basket is kept. 
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solution. The specimen to be preserved should be completely dried. 

After cleaning of pottery, it may be found that some sherds are not 
worth retaining. The process of discarding has been termed as ‘sorting’. It 


on the sloping top, 


The pottery of 
one stratum is sorted at a time. The pots which are complete or .to a ma- 


jor extent complete may be kept in the selected pottery. The portion of a 
tim, shoulder and bases are 


normally retained as they give an idea of the 
shapes and types. Besides this, the sherds bearing painting, incisions and gr- 
affity marks are also selected. The shorted 


pottery must contain the repre- 
Sentative ceramic 


industry of stratum. This will keep the character of the 
habitation unchan; 


erwise decorated 
shape, 


ged. Pottery, having special features like reserve slip or oth- 
» is also collected. The sherds, which do not represent any 


type or ware, may be Tejected. The quantitive proportion of each ware 
is to be mantaind. There may be a few sherds of a pot in a basket which 
may join such sherds, are selected. Observation reveal that a sherd of a pot 
may be discovered from another basket of the same Stratum, when in con- 


text of that collection, it may look meaningless, A sherd or ware of 


a pot 
may, 


at times, be picked up from the pottery of the succeeding stratum, Su- 
ch fragments are collected and join. together. 

The rejected Pottery is dumped in a pit dug for this purpose. A tin plate, 
bearing the name of site and the year of excavation, either painted or engra- 


ved on it, should be kept in: the pit on a bed prepared by potsherds, to save 


it from rusting. The Pottery dump: pit may be in the vicinity of the pottery 
yard. It is always worth 1 


ecording in the publishable reports, the location of 
such pottery dumb pit, to avoid the confusion for any further excavator. 

The selected pottery is now kept into the cloth bags. The size of bag 
may be from 30Xx20cm. to 40 x 30-cm. according to need and convinience, 
One of the lebels is kept inside the bag and the other is tide outside and 
the bag is tide finally with a. String. It now sent to be marked. 
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The purpose of markig pottery is to maintain the knowledge of the locus 
and the startum of a sherd or group there of, at the time of study and rep- 
orting, when the pottery of more than one strata is mixed up. The marking is, 
generally, done with black ink but incase of black pottery, white ink is to be 
used. The ink should be waterproof and hence unwashable. The location of 
marking on sherds, is also a point of consideration. It is done at a place wh- 
ich may not be visible, incase the sherd is to be photographed. It should be 
written on the inner side, bottom or outside as the case may be. The letters 
should be uniform in the case of the thick sherds, marking may be done on 
the core side, in no case marking should be done on the finage of the sherd 
as by any chance during the transportation or careless handling, the sherd 
may get broken by the finage and the marking may get lost. At times, it has 
also been observed that the marking is removed by the constant friction of 
the sherds in the pottery, to avoid, it is suggested that if not all the ma- 
rked sherds, atleast a couple of them, the marking may be quoted with the 
vinyle acetate solution. 

The marking should indicate the site, the grid, the quadrangle numbers, 
r and the stratum from which the pottery has been collected. Thus 
g K.L.B.-IC5 Qd-2 (6) will indicate that the pottery is from kaliba- 
the quadrangle is two and the stratum 
on the place of str- 


the secto 


the markin, 
ngan, the site, C5 is the trench No., 
is six. In case of the dump or pit, it will be shown 
is to be recorded wirh the sealing stratum. 


atum and its number 
yard. The sherds of a 


Mending is another process done at the pottery 
pot which are found in the same basket or in the other basket containing the 


pottery from the same stratum are collected together and joined. The process 


of joining such sherds is termed as mending. 
ot may lead to its completeness to a major ex 


its shape. As such a complete figure may be obt 
to be joined together, should be free from earth, ash or any sort of deposit, 
specially their coarses or their sections should be clean and dried. The adhes- 
ive is applied on the sections of the two sherds, in required quantity, neither 


This may often complete the pot 
tent, there by to give an idea of 


ained in drawing. The sherds, 


less nor in excess. In case it is not sufficieat, the sherds will not join and if 
it is in excess, the excess will squeeze out on both the sides of the join and 


will appear ugly. After the application of the binding material, the sherds are 
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set together to join. They may be held in hand to set together for some time 
and then put in the bed of sand, thrusted in to sand themselves or 


support 
of small sticks may be given to keep them in order. 


Various adhesives viz, 
quickfix, stick fast, durofix, mendex, plybond, ar: 


market and they may be used accordingly, 


solution in 5% vinyle acetate is advisable. 


aldite etc, are available in the 


For a mass scale use, the pesrepex 


The pots complete to a major extent may be fully completed, if desired 


by restoration, The restoration is done with the help of plaster of paris. This 


is a white powder of gypeom which can be purchased from the chemical stores, 


The solution is prepared by adding water to it, it is applied on the portion to 


be restored and to keep it resting some support is given from inside. The req- 
uired thickness is obtained by the repeated application of the solution. It solj- 
difies shortly and excess Plaster may be removed with knife or a mending tool, 
to bring it to the Tequired shape. After it is dried, colour desired may be 
applied oyer the restored Portion to match it with the rest of the pot. 


This is how a Pottery yard functions in an archaeological excavation, 
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COINS OF NORTHERN INDIA 
(11th-12th Century ) 
Tribhuwan Nath Pande 


titeratue of the period under review reveal the na- 


The epigraphs and 
Siyadoni Inscription, record- 


mes of the coius then current in Northern India. 


ing a number of donations in favour of brahmanical deities, records assignment 


g the daily payment of a quarter of Panchiyaka dr- 


of an endowment, securin: 
t twelve 


amma to Vishnu Bhattaraka. The same inscription mentions at leas 
other names of coins:— 
Dramma 
Vigrahapala Dramma 
Vigrahapaliya Dramma 
Vigrahpalasatk Dramma 
Vigrahatungiya Dramma 
Sri Madadivavaraha 
Sri Madadiv Varaha Dramma 
Varahakaya Vimshopaka 
Vigraha Dramma vimshovaka 
Kapardaka 
Kakini and Varataka 
In Harsha Inscription of Vigraharaya we find mention of Vimsho 


Bijapur (Jodhpur, Rajasthan) Inscription of Dhavala of Hastikundi 
ption records the gift 


paka and 


Dramma?. 
mentions Rupaka and Vimshopaka coinss. Besani Inseri 
of 300 drammas. The amount, in the opinion of Cunningham, must have been 
small as a dramma (Sanskrit Dramya) was a silver coin, the representative of 


Greek drachma.* Mention of Vimshopaka coin ig made in one of the inscrip- 


tions of the time of Sodhaladeva.. Tarpanadighi Copper plate of Lakshmanasena 


mentions Kaperdaka-puranas® whereas another inscription of Sena dynasty 


mentions only puranas, ° 
It is surprising that no coins of powerful 
Dhanga and Vidyadhara are known. The coinage of the dynasty starts with 


Chandella Kings such as 
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the reign of Kirtivarman.? The Gold and Silver coins of the Chandellas are 


exact copies of the coins of Gangeya. V. Smith suggests that Kirtivarman 


Chandella adopted and introduced the coinage of Gangeya Deva after defeating 


Lakshmi Karna Kalchuri.8 In Chandella copper coins we find a figure of 


Hanuman under a canopy. Prof. Mirashi believes that the Hanuman type was 
evolved in the Chandella Kingdom where the earliest reference to the worship 
of the monkey God is found. We also find an 


image of monkey god at 
Khajuraho. 


Chalukyas of Gujrat also issued coins. We learn from the Mangrol Ins- 
cription of Kumarapala, Kadi Inscription of Bhima II and the Annavada Inscr- 
iption that taxes were paid in drammas. 


There are epigraphic references to 
Bhimapriya® 


and Vihsalapriyal® drammas, References have been made to the 
Silver Rupakas issued by Ajayadeva’s queen Somalekha.t1 The Chalukya Ins- 
criptions mention drammal? Vimshopaka,?3 Rupaka,! £ and Karshapana. Praba- 
ndhachintamani adds Nishkal% and other two foreign coins, Dinara and Tanka.!7 


Dvyashrayakavya adds Vimshatika, Bhagaka, 


Pana and Surpa to our foregoing 
list of coins. 


The currency of Parmaras consisted of coins of various denominations 
in gold and silver. Some gold coins of the reign of Udayaditya have been dis- 
covered in Madhya Pradesh, having a legend on the obverse 
Deva.” !® Other denominations of coinage are Rupaka, 
and Vimshopaka? 92. 


"Shrimad Udaya 
Ardharupaka, Dramma 


Now we come to the coins of Kings of Kashmir. Rajatarangini, descr- 
ibing the activities of King Harsha, records that as he was fond in his amus- 
ements of Dakshinatya (Deccan) fashion, he introduced a coin t 
pied from that of Karnataze 
ich Kalhana refers here? 


ype (tanka) co- 
- Cunnigham has described the actual coins to wh- 
ie They are of gold and bear Harsha’s name. Their 
type is quite different from that maintained through the whole of the Hindu 
coinage of Kashmir. According to Cunnigham, the fact of thecoins being made 


in imitation of those of Karnata is fully corroborated by the coins of 


that country??, 


Kalhana says that at the time of Harsha, the use of gold and silver mo- 
ney (dinara) was plentiful in Kashmir but that of copper money rare, Inst- 
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range contrast to this statement we have the extreme abundance of Harsha’s 


copper and brass coins?®. General Cunnigham possessed only one Silver Coin 


of the reign of King Harsha®+. 
In KathasaritSagara, we 
nas2®, Both mashas and panas are really ancient native Indian weights (16- 


find mention of dinaras, mashas and pa- 


mashas-lpana). As the pana was usually of copper and silver, it seems pro 


bable that the gold mashas only existed in fiction?®. We hear of 8 gold ma- 


shas given as a present to the chanter of Samaveda27 and the purchase of 


eight cakes for a pana*®. 
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TWO CONTROVERSIAL ASPECTS 
OF BHARATA’S THEATRE 


Dr. Radha Vallabh Tripathi 


Some features of the theatre as described by Bharata can be positively 


defined. There can be no controversy regarding the measurement of the three 


sizes of the theatre (viz. Jyestta, Madhyama and Avara) of the three types 
Vikrista, (Oblong), Caturasra ( squire ), tryasra (triangular ) and also the measu- 
he stage, viz.- Rangapitha ( the front part 3 


rement of the three main parts of t 
-room). But there 


Rangashirsha ( head of the stage ) and the Nepathyagriha (green 
controversies have been raging around 


are other points more debatable and ¢ 
he discovery of the 


them among the scholars of the Indian Theatre ever since t 


Natyashastra of Bharata. An attempt is being made here to resolve the dispute 
regarding two of such controversial features of the Ancient Indian Theatre. 


1- The Curtain— 


There are differences of opinio 
ars have gone to the extent of doubting 


plan of theatre.! It is true that curtain 
Natyashastra, where the 


n regarding the position of the curtain on 


Bharata’s stage, and also some schol 
the very existence of it in Bharata’s 


is conspicuously absent in the second chapter of the 
f their construction 
n the remaining chapters of his work rep- 
bsence in the Ii 


types of theatre and the method o have been dealt with. 


But Bharata refers to the curtain i 
imply on the basis of it’s al 
have the curtain. On the contrary, Bha- 


he Natyashasira is justified, 


eatedly. It is fallacious to say, S 


chapter, that Bharata’s stage did not 
rata’s silence about the curtain in the II chapter of t 
especially in view of the fact that Bharata is dealing therein with the constr- 
uction of the building of the theatre, and as such, he has only taken up the 
features which are permanent parts of it’s architecture. Reasonably, the curtain, 


not being a permanent part of the architecture of the theatre, is nowhere taken 


into consideration in the entire second chapter. 
Bharata is positive regarding the existence and the use of curtain on 
the stage. He insists that a character should enter after the curtain has be- 
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en pulled aside.2 Again out of the various items of the Purvaranga (the preli- 
minaries of the performance), some are to be performed from behind the cu- 
ttain and others after it has been pulled aside.® Therefore, the existence of a 
curtain on the stage of Bharata is least to be doubted, only some quest- 
ions regarding it remain to be answered, viz.: 


(i) The type of the curtain— Whether it was a hanging curtain, transverse 


curtain, a curtain parted in the middle, or a curtain to be carried by two 
Persons at any place of the stage as isdone in Kudiyattam or Yakshaganam, 
(ii) The position of the curtain— Whether it was between rangashirsha and 


nepatiya between sangashirsha and rangapitha or between the ranga (the stage) 
and the auditorium, and 


(iit) The number of curtains— Whether there was only one curtain on Bha- 
tata’s stage or more. 

Regarding the first question, Bharata suggests that his Javanika is a 
hanging curtain, liable to be tossed aside at the entrance of an actor or ac 
tress. The verbs which both Bharata and his commentator Abhinava use with 
regards to this Javanika leave no room for any other interpretation, i.e.— 


Te Faaiey——WVat. XI.2 
fares 4 aafrary V 12 


te) 
Tafrarrrgen farsa s+ = Abhinav on above. 

All the roots— Krish with prefix apa, Ghat with prefix vi and S7i with 
prefix v2 indicate’ the Pulling aside of the curtain. Both Bharata and Abhinava 
refer to the curtain at all such places in a way to suggest it?s pre-existence 
on the stage. The pati used in Kudiyattam or Yakshaganam is not apart of the 
stage, it is brought by two persons on it and carried away in accordance with 
the requirements of a performance. Such type of curtain is out of question 
in the plan of Bharata. Abhinava repeals all the doubts regarding the nature 
and situation of favantka by pointing out that it is a curtain hanging statica- 
lly on a specific point on the Stage:— 

TA Fabray UpMlS-qeeteala es 
GOS. Ed. pt.1,p:212. 
Shri Govardhana Panchal thinks that there used to be three curtains on 


the Bharata’s stage-two each hanging on the doors. of the wall of the 
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apati by Bharata, and the third cur- 


tain, called javanika, hanging between rangapitha and rangaskirsha, According 
thus led entrance to the rangashirsha... the 


nepathyagriha, called pati, and 


to this plan, the pati and apati 
part, adjacent to the nepathyagriha, Shri Panchal sees two purposes behind th- 


is arrangement of curtains on the two doors. 


the greenroom (nepathya) from the audience, 


the entry of main chatacters on the stage. 

There is no ground for holding such an arrangement true to Bharata’s 
s. Bharata nowhere points out that curtains should also be put on the 
two doors of the wall deviding the greenroom from the stage. Moreover, ne- 
ither Bharata and his followers, nor any Sanskrit laxicon, make distinction be- 
tween the words pata, pati, apati and javanika, or yavanika, and they have been us- 
in the context of theatrical paraphernalia, 1.¢., the 
ngashirsha, For the reasons stated below, we 


First, to screen the activities of 


and second, to give a dignity to 


concept 


ed for only one curtain 
curtain between rangapitha and ra 
fail to understand why Bharata should 
ins on the doors of the said wall eithe 


think of putting two additional curta- 
+ to screen the view of the greenroom 


ersonae. First the wall devid- 


or to add dignity to the entry of the dramatis p 
ie., the curtain 


ing the green-room from the stage, and then the Javanika 


hanging between rangapitha and rangashirsha...already concealed the view of the gree- 


nroom from the audience, and also the said doors were constructed ina sha- 


pe of a turned elbow, making it difficult for an onlooker from the auditori- 
um to grasp the inner viewt. While most of the performance went on the 


yangashirsha, i, e.the part of the stage adjacent to the auditorium, and all 


the characters entered on it through Javanika, the entrance through the two 


doors of the wall of the nepathyagriha does not come anywhere into the pi- 


cture, from the point of view of the performance before the audience. 
Shri Panchal makes one more suggestion regarding the Javanika hanging 


between the rangapitha and the rangashirsha. Accordingly to him, it is neither 


aesthetically, nor practically conceivable to. put a curtain 32 hasta or 48 feet 


jong on the stage. Therefore, it may he supposed to be devided into three 
parts, the two of which are said to be hanging behind each of the mattavaranis, 


and the third behind the rangapitha.6 1 think that the suggestion is suitable 
¢o Bharata’s plan, as the three parts will belong to the same curtain, parted at 


two places. Dr. V.S. Agrawala has, on the basis of a panel from Ajanta, des- 
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cribed how curtains were hanged during those days. Accordingly rings and one 
long cord were employed to hang a curtain, and the ends of the cord were tied 


to two pillars. The same method must have been followed to hang the curtain 
on the Ancient Indian Stage. 


Thus, the curtain hanging behind the front of the stage, covered the 


orchestra group, as well as the actors waiting for their entry on the stage, and 


also the entire space covered by this curtain 


, including the rangashirsha, could 
be also called nepathya or javanika, 


Kalidasa has used the word nepathyagriha 


for the part of the Stage covered by this curtain. In his Malavikagnimitra, be- 


fore the show of Malavika’s Natya, when she is in the nepathyagriha, and Agn- 
imitra says that he wished he could pull aside the éiraskarini to see her.6 After 


the show is over, Malavika retires behind this t2raskarini,7 


Although most of the Proceedings of a performance went on of the cur- 
tain, it is evident from several references in Sanskrit 
the stage covered by this Curtain, i 


dramas that the part of 
. the rangashirsha, was also used for prese- 
nting some specific or delicate situations, especially, the situations in which an 
actor was to be shown entering the Stage in the sitting posture, or in an un- 
conscious state. In the third act of Bhavabhuti’s Uttaracarita, hearing the pa- 
thetic cry of Rama from behind the Curtain, and feeling that Rama is lying 
unconscious somewhere, Sita hurriedly goes behind the curtain, and after that 
the curtain is pulled aside to make the entr 


y of an unconscious Rama_ being 
caressed by Sita.® Clearly, 


the rangashirsha is being used here to present the 
most sentimental and touching situaion of Bhavabhuti’s play, 


purpose of bringing out this Scene, the dramatist 
as nepathya, Again, in the VII act of this dram 


and also, for the 
is also calling 7angashirsha 
a, in the play within the 
play, when the front of the stage is crowded by Rama, Lakshamana, Valmiki 
and a host of other characters who ‘have gathered to witness this paly with- 
in the play , Sita emerges on the rangashirsha with her two ‘sons and being 
supported by the goddesses Ganga and Prithvi. A number of several instances 
can be cited where the dramatist wants to make use of the vangashirsha in 
this ways, 

Shri Panchal believes that the pati as used in the Audiyattam and seve- 


ral other theatres of South India was itilised to show the entry of the ‘characters 
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s.1© It is not possible to subscribe to his view for the 


Bharata has nowhere mentioned the use ‘of such type 
entrance, he must have indi- 


in all such situation 


following reasons... (i)- 
of pati. Had he known the method of such an 


cated it somewhere, (ii) If we beleive that in all such situations, the charact- 
ers made their entrance by the small curtain (the pati of Kudipattam ), it will 


leave no room to make use of the interior part of the stage ... the rangashir- 
ys be made on the front of 
who regards the 
Jn the 


sha... for, the entry by this small curtain will alwa 
the stage or rangapitha, and this will violate Bharata’s plan, 
a part of the stage meant for the purpose of acting. 
arrangement suggested’ by Shri Panchal, the rangashirsha is covered merely into 


a waiting-room for the actors, and a place for the orchestra. (iii) If ranga- 
just leave a small space of 


rangashirsha also 


pitha only is used for all acting purpose, it will j 
for enacting the whole play, and in 


some of the situations mentioned above, the stage will be too crowded, as in 
the VIIth act of the Uttaracarita, and the enactment of a difficult situation 


will not be carried out artistically. (iv) From the esthetic point of view also, 
it will create a much better effect if such situations are enacted on the Rang- 
In the vikriskta-madhya — the ideal 


ashirsha, rather than on the rangapitha. 
e rangashirsha is on higher level from the rangapitha. 


stage is not only suitable 
it will also help the 


°8x16 hastas, in the vikrishtamadhya type, 


theatre for the humans- th 
This difference ‘in the level of the two parts of the 
for the switch-over to a complicated ‘sentimental situation, 
audience in grasping the ch going over a distance by ‘some 


character, or the presentation 


Besides the higher level of the rangas 
act V, or in several other scenes. 


ange of place, 
of two or three scenes simulteniously going on 
the stage. hirsha will provide a good view 


Gn the court-scene, as in Shakuntala, 
Shri Panchal wants to prove the existence of a small curtain other than 


the Wavanika by refering to an instance from Bhavabhuti. In his Malatimadhava, 
act VI, Makaranda points out to atettra-javanika’ on the stage and says that 
hie will go behind it to change his to look like Malati.t? Now, the 


mere adjective ‘citra’ prefixed to java 


attire, 
nika cannot prove “the additional curtain. 


Bharata has mentioned the presence of citrakas or painters in a dramatic troup 


and it is very much likely that the jevanika mentioned by him w 
<citra-javanika’, More-over, Bhavabhuti “has refered to the citraja 


its pre-existence on the stage, and thus 


as painted and 


yrence called 


wanika’ here, in a way to suggest 
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he is refering to the javanika of Bharata which hangs between the rangapitha 
and the rangashirsha, Thus the theory of a moving curtain (of the Kudiyattam- 
type) is not tenable for Bharata’s stage. 

Although it is tempting to suggest, the existence of the Kudiyattam type 
.of pati on Bharata’s stage, but it should also be born in mind that on the 
Ancient Theatre of the South, like the Kudiyattam, Bharata’s Javanika is ge- 
nerally not used. So it is more likely that unable to put up such a big cur- 


tain stretched to the whole length of 48 feet of the stage, the actors of the 
Kudiyattam substituted it by a small curtain convenienty carried wherever desired. 


A peculiar direction in the Mudrarakshasa of Vishakhadatta, in a equa- 


My peculiar climax in the plot of the play shows interesting use of the java- 
nika on the Ancient Indian Theatre. An utterly disappointed and defeated Rakshasa 


ultimately decides to yield before Canakya, his adversary, to save the life of 
his dear friend Candanadasa. After Rakshasa’s declaration of submission, the 
direction for the entry of Canakya comes as follows: 

‘aa: sfaafa sa frat PaMagaea ra: 


(“Canakya enters, his body all covered with the javanika and _ his face on- 
ly remaining visible”) 


Vishakhadatta, who, besides being a great dramatist, was also a master 
of dramaturgy, wants to. create here an interesting dramatic situation on the 
Stage. Victorious in a most complicated political struggle between the two 
ministers, Canakya appears to see his opponent totally subdued. To enhance 
the peculiarity of the situation, the master dramatist makes him appear when 
his face only is visible, the remaining part of his body being covered with 
javanika, He remains. in this. position until he begins directly to address 
Rakshasa, 

This situation can also be explained by Kudiyattam type of javanika, as 
Shri Panchal has done. But the next direction in the drama repeals any possi- 
bility of this sort of curtain, viz. : 

‘safaaradta Sager a’ 

Accordingly, Canakya himself tosses aside the curtain and comes forw- 
ard. The Kudiyattam type of curtain is brought on the stage and carried away 
by two additional actors,.it is not tossed aside by the main Character whose 
entry is to be shown. If the javenika hanging beween the rangapitha and the ra- 


ngashirsha was parted in-the middle or parted at two places as Shri Panchal 
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suggests, Canakya could have peeped out from it in the posture described by 


Vishakhadatta. 
It sezms therefore reasonable to conclude that there was only one javanika on 


ween the two parts of the stage-rangapitha and ran- 


Bharata’s stage, hung bet 
the actors off the stage and 


gashirsha and serving the purpose of screening 
the musicians, as well as of the entrance to the front of the stage. 


2The Mattavarani 
Mattavarani formed a necessary part of the structure of Bharata’s Thea- 
tre. There were two mattavaranis on both the sides of the rangapitha, each hav- 


ing four pillars and a height of 1.5 hastas.23 Abhinava clarifies that this heig- 


ht of the mattavarani is not to be measured from the rangapitha, but from the 
so that both rangapitha and mattavarani come upto 
he rangapitha or the 


gnound of the auditorium, 
the same level.?= Thus mattavarani is an addition to t 
front part of the stage on doth. of it’s sides. 
Thus, as Abhinava rightly points out, the stage becomes devided into 
In the Sanskrit drama, there are 


the different places on 


four parts including the two mattavaranis. 


passages, where two or three scenes are to be shown at 
In the drama Adbhutadarpana of Mahadeva, there is 
e on the stage. 


the stage, simultaneously. 
a sequence where four different scenes are presented at one tim 


All the four parts of the stage can be utilised for such sequence. 


From the above account, the position as well as the purpose of the 


mattavarani on the stage of Bharata is clear. However, various views have been 


expressed about it by the modern scholars which only make it unnecessarily a 


complicated issue,. References to mattavarani seldom occur in the later works, 


the Sanskrit lexicons, including Amarakosha hardly take any notice of the word 


Sangitaratnakara and sangitadamodara 
fh d scribe the theatre and deal 


mattavarani. The Vishnudharmottara Purona, 
and also the shilparatna— the later works whic 
with the topics of the drama; are silent on ™ 
clear about it and cites divergent views. It appears that the matiavarani was in 
vague during Bharata’s times, but it gradually went out of use and was thus 


completely forgotten. This is not very surprising considering the situation the 


attavarani. Abhinava is not very 


mattavarani on Bharata’s stage. It is an addtion to rangapitha, on both of its 


sides, which makes the enactment of some situations of the Sanskrit drama a 
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little convenient. Therefore, it must te coming in use only occassionally, where 
such situations occur. It’s sparing use could have been the reason it was dis- 
carded from the Indian Theatre. 

Among the Sanskrit dramatists, Rajashekhara was aware of the existence 
of the maitavaranit and it’s use on the stage. In his Kavyamimansa, describing 
the princely hall for the gethering of poets and scholars, he says that it should 
have eight mattavaranis with sixteen pillars. This is in accordance with Bharata 
and shows that mattavarani was a part of construction, always having pillars on 
its corners. Rajashekhara also throws some more light on it’s use on the st- 
age. In the II act of his Viddhashalabahnjika, where the hero is waiting for 


the heroine, Vidushaka Suggests that they should sit for a whilein the mattas 
varani 


‘paugandaa via kechchiram uddhjanuam chitthissamo. ta chi, mattavara- 

nia uavisamha,’ 
Viddh. Calcutta ed. p. 65. 

This dialogue, Possibly a lapse on the part of the dramatist, i.e., refere- 
nce to a section of the stage by a character of the play, "indicates another 
use of mattavarani. As it was on a higher level from the ranga pitha, it provi- 
ded a ground for the characters standing on the rangapitha to make them sea- 
ted, if the situation in play requires it, Also, the mattavarani could be used 
when some dramaiis Personae were waiting for the others to enter or when 
the scene is to be devided into two or more such parts, so that the characters 
standing at different places or to be shown invisible to each other, 

The suggestion from Dr. Mankad that the A@atlavaranis were like modern 


wings? ig subject to correction. Another view advanced about the mattavarani 
is that it was used as a coverage for the protection from the notorious or dis- 
turbing elements. : 
HAMA aT. AMaTeUTT 7 

This is quite untenable. Mattavarani was not a part of the theatre only, 
it was also constructed in the royal palaces or big houses, where there was 
no question of hooligans entering or creating disturbance. - Further more, what 
sort of protection the two mattavaranis could have provided to the actresses, 
as it was just an open space, merely 1.5 hastas above the ground of the 


Stage. Surely, the greenroom, covered with a wall, .could have provided a 


| 


Two Controversial Aspects of Bharata’s Theatre 175 


much better shelter during the emergency. 
Shri H. R. Diwakar has given a more acceptable explanation of the 


term matiavarani. According to him when the elephants’ fights were arranged, 
two mighty elephants were kept in two pavilions opposing each other. There 
used to be an open space called vedi in between these two pavilions. Kalidasa 


knew of such fights and he has refered two mattavarana and vedi in Raghu- 


vamsha ( XII. 93 ). 
The pavilions in which the intoxicated elephants were kept were called 


The pavilions added on both the sides of the rangapitha. rese- 


Mattavarani. 
e.18 


mbled these mattavaranis, so: they were also given the same nam 
Shri C. D. Dalal, without given exact reference, has quoted from some 


lexicon, giving its another name Kapotapalika, and saying that it was made 
of the elephant’s teeth: 
aaa: FAT Arar faiar AaAaTeoHy 
Kapotapalika or the pigeon-house is also of the same shape, so it must 
have taken to be synonimous with | mattavarant. 
There are several other interpretations of Bharata’s Mattavarani,1® 


but they build up confusions arround the simple idea of the mattavarani, 


as seen above. 
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Kumbha and Tiacsiy later writers on Sanskrit D sip nda ene 
ear to have understood the mattavarani as uparibhumika, fashioned on Tia 
pillars, two to the south and two: to the north of the F ie an 
corated with golden Kalasha (‘Bharatakosha : R.K. Kavi, pp.869-70 and 881. 


A BUDDHIST CRITIQUE OF THE SPHOTA DOCTRINE 
Dr. Karunesh Shukla 


The conception of word forms the background of several systems of 
Indian thought. The Samkhya, the Mimamsaka, the Advaita Vedanta, the Nyaya 
and the Vaishesika systems contribute to this specific doctrine. Without going 
jnto the doctrinal position and the details of arguments put forth by authors 
of these systems, it may be considered that the main contention of these systems 
pas been— whether the word or sound is eternal (nity2) or non-eternal (anttya). 
While the Mimamsakas held the sound to be eternal and as a matter of corolla- 
ry, conclude that the Vedic scriptures, consisting of eternal words, are also nity 
in as much as they require no other source or cause for their production. 
They further maintain that the relation of word and its import or meaning is 
also eternal and co-genial ( nitya and autpattika).t While the sound is eternal 
jn nature, the Adimamsakas argue, it becomes manifest through various modes 


and actions of articulatory organs ( talvadivyapara ) which is a matter of our 


various pragmatic experiences.2 This view-point has been elucidated by Mim- 


amsakas through two different dictums which point out to the same process of 
the manifestation of sound, namely, Kadamba-mukula-nyaya and Bheri-pataka-nyaya, 
They maintain that while the word is essentially unproduced, its manifestation 
at the pragmatic level takes place in various forms, which the grammarians 
more aptly put as the stage of Vaikhari speech. Thus the words and sounds 


are eternal and unproduced, and the Vedic Scriptures are Shruti par excellence, 


comprising these eternal sounds defined as ‘nirapeksha rava’ and regarded as 


traditionally handed down to us in the form they were originally seen and 
yisualized by the great risis, the seers of truth in the form of the Vedic 
mantras? and comprising these sounds the shruti is also regarded as nitya 
or unproduced: 

The Vedantins also share the same view-point in as much as they main- 
ain that the shruti are the exhaling of the Great Being, the Brahman and are 


not caused by any other source what so ever.1 The Vedas are the expressions 
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of the speech of the Eternal Being, Akshara Purusha.5 This goes to suggest the 


eternal character of the Vedic Scriptures® and there by..of sounds which form 
these scriptures. 


But quite a different view is held by the adherents of the Myaya and 
Vaishesika systems which share the view-point that the sounds and words are 
non-eternal and produced, and in this way, the :Vedas too, are not eternalin 
character. They are the (recorded ) speech of the Ishvara and hence their 
validity is established.7 The Myaya Sutras as well as the Vaishesika sutras 
contain reference to Maheshvara having caused the expression of Vedic scriptures, 
which is the main factor leading to the validity of these texts. 

The Vyakarana System, on the other hand, holds that sound is exter- 
nal and becomes manifest throgh its last component phoneme in the form 
of ‘Sphota’ or €xpressive power. Patanjali refers to. dhyani and sphota which 
he terms as nitya and avikarin.® . Sphota represents the last component of 
the sequential sound which culminate in the from of a phonetic unit termed 
as word. This sphota has been termed as nitya or eternal and as the element 
expressing the word which in its own term is expressed through nada’? Word 
has been regarded as twofold?® eternal and non-eternal, while sphota is et- 
ernal, the latter is represented by sound or dhvanil!, Thus Bhartrihari, the fam- 
ous grammarian and Philosopher also observes: 

Faas: wala ar aeaaTsofe 1 

ATA FJ a gq: soafa fasat i 

Waa emgaseaat 

tafasarfaad a eaSTHaAaTay 1 

Td uferisraraats cara ae 

masa gat welsaegs 1 

Vakya Padiya, 1, 82-84 

That is just as a Vedic Passage or a verse is well-fixed in the mind after 
the (last) repetition and is not fully grasped in each repetition. In the same 
way, through the previous Cognitions unnameable, but favourable to the final 
clear cognifion, rhe form of the word, manifested by the last sound, is pereiy- 
ed. The word is grasped in the (final) cognition, the seeds of wlich have been 


sown by the sounds including the final one and which has gradually attained 





a 
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e* the sound is cognised as ident- 


maturity??. He further adds according to som 
t the sound is not perceived at 


ical with the world (spkota);’ others think tha 


all, which others still think that it is perceived as a separate identity. 


(VP.I.81) 


This expressive power 


of the sound has been associated with phone- 
e.1% Thus Mandan Mishra also elucidates the conc- 


me, word and sentence alik 

ept of sphota: 
SFAANSAIAAT EAAAISEA ABRAAT: | 
WaAPATNSATA MAT ATAATTHATT I 
areqrafadcafed AaAaearaTaATy A 


adenreparearta cam ea THAT Ul 
(Sphotasiddhi, Vs. 18-19) 


this inexpressible expressive power of sound (sphota) 


In a later stage, 
15 Jeading to the realization 


has been equated to Brahman or Shabdabrahman 


‘as the Supreme state of unqualified bliss. 


This view-point of the grammarians representing th 
uddhist logicians who mai- 


rather everything 


e eternal character 


of word is the expressive stage, questioned by the Bi 
ntain that nothing in this world is eternal and permanent, 


is ephemeral.1® 
Prajnakaragupta, in his Pramana Vartik Bhashya, points out towards the 


untenability of the sphota-doctrinet7 on the simple ground that everything held 


to be eternal in this world is nothing else but an illusory experience. If we 
admit any form of word other than its illusory character, that may be mani- 
fested through difference, otherwise there is no way of recognising illusory 
cognitions.1® No different form is expressed in a non-different way. It may 


be either different or non-different, but it can not be, in any case, poth.t9 If 
the very illusion is vanished.?° Tf the 


jt is an illusion in an illusory cognition, 
illusion, that seems to be illusion.2? 


cognition of non-illusoriness takes place in 
f it is argued that the arthakriya, in the form of the cognition of meaning 


caused by the word, is achieved through the expressive power( sphota) inherent 
jn the words, this argument is also untenable on account of the simple reason 
zhat there is no need of any expressive power for denoting the meaning in the 
words, when Sanketa or convention is already available as an expedient for this 
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purpose.?* Moreover, the latent impression inherent in the mind (vasana) is 
aroused by the cognition of word and its meaning. This is the cause of cog- 
nition of the real import of a word in a serial and sequential manner. Sound 
is simply a Sahakarin, and hence it can not be the expressive (power) of 


a word.23 


If word is taken to be eternal, even after due efforts, it would not yield 
to the cognition of objects in the form of meaning. Why should it not be 


taken to convey the meaning” even. before (itis being pronounced ) ?%# 

The same view-point2® has been elucidated by Shantarakhsita in his 
Panjika, He expressly states that as the sequence of phonemes and _ syllables is 
required in the pronunciation of a word, the sequence of phonemes and syll- 
ables is non-eternal, as it depends upon the will of the speaker.26 Sphota is 
not at all required for the pronunciation of words as well as in the constru- 
ction of sentences. The sequence is arranged by the speaker, hence the words 


are non-eternal and not of an eternal nature as conceived by the Vaiyakarana,27 
Even if the Mimamsakas maintain that the words are manifested through 


sounds, the sounds being non-eternal in their character, the words manifested 
through them are also to be taken as anitya, 26 


The entire Vedic literature and its study presupposes a tradition of 
teachers which goes to suggest its non eternal character, just as we have in 
the case of other works such as Mahabharata etc.t® The Vedas presuppose the 
authorship of human beings who are not devoid of ‘dosha,’ and hence the 
validity of Vedic Scriptures is to be questioned.3° The Vedas may not be 
taken to be nitya as. the same are of personal origin (pauruskeya).31 They 
are neither beginningless, nor eternal and inpersonal in character as they are 
authored by human beings like other textual works.32 


Shantarakskita confutes. the Mimamsaka’s view-point of the eternal character 
of words, sentences etc. and thereby questions the validity of Vedic scriptures.9? 


Similarly he does. not recognise any sphota-tattva in the formation or 
pronunciation of a word simply because the sequences that are conceived in 
the formation of a word are caused by human beings, and these being mnon- 


eternal, the expressive power of words too is not tenable. In the opinion of 
Shantarakshita Vedic scriptures too can not be taken as_nitya. 
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The same view-point has been shared by other Buddhist authors. The 


Abhidharmadipa and other words also contain passing reference to the sphot ~ 


doctrine, but these works do not contain any detailed analysis of this doctrine, 


but refute this view-point of the grammarians from the Buddhist view-point of 


analysing the pragmatic truth as the state of flux. 
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VEDANTA : TRADITION, PHILOSOPHY AND 
CONTEMPORARY SIGNIFICANCE 


Dr. S. D. Mishra 


The Uttara-Mimamsa or Vedanta, usually ascribed to Vyasa has an ancient 


tradition. The earliest Vedantic expression found in the Hymns of Creation 


(Nasadiya Sukta, R.V.,X.129) and other Vedic Mantras have dominated the 
subsequent development of this system. The period of the Upanishads spanning 
from the 8th to 5th Century B.C. is the second important stage of the Vedantic 


development in which the Upanishadic seers (Risis) and their students not 
Ultimate Reality and individual 


only discussed the nature of the mystic universe, 
“The reality is 


self, but also discovered the Vedic truth of unity in diversity. 
1 The Upanishads mark the highest deve- 


phy and spirituality. Because of this and 
portion of the vast Vedic literature, the 


one, wise call it by different names. 
lopment of Vedic thought in philoso 
also because of being the concluding 
Upanishads are also called Vedanta, 


ment of the Vedas. Shortly, after this period, we find a cond 
d Shrimadbhagavadgita. The 


the end or the quintessence, or the fulfil- 
ensed version of 
the Upanishadic teachings in Vyasa’s Brahma-suira ani 
Upanishads, together with the Brahma-sutra and the Gite, constitute the three 


pasic texts of the Vedanta Darashana. 
ted on these texts and produced a highly rational 


Thirteen centuries later, the celebrated 
philosopher Shankara commen 
f them. While doing so, he founded his world- 
“the fairest flowet of philosophy and religion 
man thought has attained 


and consistent thought out o 
famous Advaita school, which is 
that any country in any age has produced, where hu: 
its highest expression and even goes beyond the mysteries which seem to be 
impenetrable.’’? 

Ramanuja (11th Century A.D.), Madhva (1199-1274 A.D.), Vallabha 
(1479 A.D.), Caitanya (15th Century A.D.) dissented from Shankara’s inter- 
pretation of the Upanishads and expounded the Vishishtadvaita ( Qualified Non- 


dualism ), Dvaita (Dualism), Skuddhadvaita (Pure Non-dualism ), and Acintya 


Bhedabheda ( Unthinkable Dualistic Non-dualism ) schools of Vedanta respectively. 
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The light of Vedanta has not woned even in this age of scientific achie- 


vements. With its modern expositions of Swami Vivekananda, Maharshi Auro- 
bindo, Dr. Radhakrishnan and other contemporary Vedantins, Vedanta is now 
a universal philosophy. 

It is evident from the brief historical account, given above, that Vedanta 


is an ancient philosophical system of India and has continued unbroken for 


past five thousand years. To quote Swami Ranganathananda ‘In spite of its 


hoary antiquity, Vedanta has been young and dynamic in every past epoch of 
history. But its 
of modern world 


thinking humanity 


most fascinating Story is only just opening up in the context 
Conditions created by science and technology in which the 
of the whole world has become its audience.’’8 

is the science of Brahman, the science of all sciences.* The 


of Brakman and its identity with the atman or the individual 
soul, and man’s attainment of immort 


Vedanta 


absolute reality 


ality through the realization of this 
identity are the fundamental concepts o 


Brahman is the Absolute of Ve 
was in the beginning’’s 


f vedanta’ 

danta. It is the sole Reality. “It alone 
Proclaim the Upanishads. It has been described as ha- 
(a ) acosmic and (b) cosmic. The first is devoid of 


Second is endowed with them. The one is called Nirguna 
or Para (Supreme) Brakman, while the other is called 


(a) Acosmic Brakman : 


ving two aspects: 
attributes and the 


Saguna or apara Brahman, 
Brakman in this aspect is unconditioned. Words 
Brahman which is devoid of characteristic signs, 
man means by itself is adequate to the grasp of 


ence all speech7 together with the mind turns 
away unable to reach it. It can be described 


supreme Brahman “from wh 


only through the language of ne- 
gation ‘ net? neti’ (no this, not this)® , because it is one” which cannot be se- 
ized or seen, which has no roots °F attributes, no eyes or ears, no hands or 
feet... which is imperishable and is the Source of all being.® 

Brakman is free from all limitations. It transcends time, space and cau- 
Sality. Brakman is spaceless, because nothing is greater or smaller than It. In 
the words of the Chandogya Upanishad ‘Brahman is myself within my 
heart, smaller than a gtain of rice, smaller than a grain of barley, 


smaller than a mustard seed, smaller than a canary seed. Brakman 
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is myself within the heart, greater than the earth, greater than the ether, 
greater than the heaven, greater than all these worlds”!° 

Brahman is free from the limitations of past, present and future, and 
hence timeless. It is eternal and without beginning or end. “It is the immor- 
tal light of all lights and It is that which is meditated upon by gods as long- 
evity.’1t 

Brahman is independent of causation. It is not subject to any change. It 
is both causeless (akarana) and effectless (akarya). “The knowing Self”, says 


the Kathe Upanishad “ is not born, it does not die It has not sprung from ~ 
anything, nothing has sprung from it. Birthless, eternal, everlasting and an- 
cient, it is not slain, when the body is slain.” 2 

The negative description of Absolute or Brakman should not lead us 


to conclude that it is a ‘negative indeterminate Principle’ or the Shunya of 


Buddhism. It is of the nature of sat (existence), cit (consciousness or know- 
ledge ) and enanda (bliss ).23 

Brahman is sat or existence. It is the eternal existence on which the universe 
exists as a mirage on the desert. Brakman does not exist as an empirical object, 
for example a pot or tree — perceived by a subject — but as absolute existence, 
Without which the wordly objects could not be perceived to exist. 

Brahman is cit or consciousness. This consciousness is infinite, and un- 


like the finite mind, is not related to any object. It is absolute consciousness 
which illumines or reveals the activities of the sense-organs and the mind dur- 


ing the states of waking and dream, as well as their inactivity in the state of 


dreamless sleep (sushupti ). The consciousness of Brakman is ever-existence and 


self-luminous. 


Brahman is bliss ananda,) This bliss is unalloyed. It is 


not to be confused with the pleasures that a man derives from an agreeable 


worldly object or earthly,,beauty. Worldly pleasure is a very small part of the 


bliss of Brahman. The bliss of Brakman pervades all objects. Without it a 
“He who is self-created is bliss. A man experiences 


if that bliss did not exist in 


man cannot breathe. 


happiness by tasting that bliss. Who could live, 
his heart 7715 
Sat, cit and Ananda - eternal existence, infinite consciousness and unalloyed 


bliss—are not attributes of Brahman but Its very nature. Brahman js not endo- 








| 
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wed with them, Brahman is existence itself, consciousness itself and bliss itself. 
In the absolute there is no distinction between substance and attributes. Exis- 
tence, consciousness and bliss refer to same entity; when one of them is _ pre- 


sent, the other two are also present. Absolute being is absolute consciousness 
and absolute bliss,”1¢ 


(b) Cosmic Brahman or Ishyara: The supreme Brahman associated with 
the Upadhi or limitation of maya is cosmic.17 It is also called saguna Brahman 


or Ishvara or God which accounts for the creation, maintenacnce and destr- 


uction of the universe «<< Aj] beings arise from Him, live in Him and are ab- 
sorbed in Him.”1® He js “the lord of all, the knower of all, the inner con- 
troller of all...the final heaven of all. 


”T9 The Brihadaranyaka describes Him as 
one <“ 


whose body is Spirit; whose form is light 


ose nature is like space; from Whom all works, all desines and all tastes pro- 
ceed,””20 


; whose thoughts are true; wh- 


Ishvara is immanent 
within and holds them toge 
He is not only the soul of 


‘and omniscient. He controls all the things from 


ther.“ He js Controller and Witness of everything. 


Nature but also the soul of souls.’?21 

The para (acosmic) Brakman ai 
are not fundamentally different pri 
one, 


nd the apara (cosmic) Brahman or Ishvara 


nciples. The para Brahman, itself which is 
transcendent and unconditioned become: 


in association with its indescribable power. 
> 

immanent and conditioned, Brahman 
, 


S, as it were, the apara Brahman 


Maya, and appears to. be many, 


in the former aspect, is pure conscious- 
ness and the immutable foundation of the universe, while in the latter, the 
omniscient and omnipresent Lord an 


d the omnipotent creator of the universe, 
The first aspect is absolutely Teal, w! 


hile the second only relatively so. 
The word 


“aim is used predominantly in the sense of jiva or the 
individual self. T. 


he inner immortal self of all individual bodies is atman oy 
jivatman, Being Brahman itself its nature, it is unattached to the body, and does 


not undergo the changes and afflictions of body. It is immortal.22 It can 


neither be identified with the changing body nor with the conditionally ex- 


isting senses or internal organ, It is also not a mere by- product of destru- 
ctible matter. 





) 
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Altman is identical with the supreme Brahman. The absolute is atman 
from the subjective side and Brahman from the objective side. In other words, 
d Brahman is the object of experience. 


One is microcosmic and the other Since absolute existence, 
ute bliss constitute the very nature of five 


ly in the intutional state 


Aiman is the subject of experience an 
is macrocosmic. 


absolute consciousness and absol 
Vedanta teaches their identity not on 


and Brahman. 
(jagrat), dream ( svapna ) and 


called turiya, but also in the state of waking 
sleep (susupti). Identity of jiva and Brakman is the key-concept of vedanta 


which is supported by the following sentences of the Upanishads; "This is 


my soul within the heart; this is Brahman and into It, I shall enter depar- 
ting from here."25 “I am Brahman,"2% "This self is Brahkman."7% “That 


Thou Art.”2% 
hat man is divine 


plicit from the above statements of identity t 
He is the child of 


It is ex 


and his liberation is therefore implicit in his very nature. 
immortal bliss { amritasya putrah, Svetashvatara Upanishad, 2.5), but due to 


he forgets his real nature, identifies himself with the 
ondage. On the other hand, 
realization, his 


avidya ( or ignorance ), 
unreal, inert and mortal body and experiences b 
when he dispells the darkness of ignorance, through spiritual 
wrong notion of identity disappears and he attains the immortal state of 
Jiberation. The goal of man’s life, therefore, according to Vedanta, is 
sealization, the fullest manifestation of divine within, in life and conduct. The 
plete manifestation of the Divine already in him. 


food and clothing, shelter and security, power and knowledge, politics and 
society are not the ends of man’s life. Science through its technology has 
yet he is foll of tension and 


equipped man with wealth, power and pleasure, 


sorrow, and is not inwardly satisfied. Vedanta 


self- 


only end of man’s life is the com 


foresaw this predicament of 


modern man ages ago and said : 
gar avaaratat asefacafra aTatay: | 
aar tantra gaeareal afacafa 1 
( Shvetashvatara Up., 6.20 ) 


"Men may (through their technical skill) may role up the sky like a 


piece of leather; still there will be no end of sorrow for them without realiz- 


yng the luminous one withm.” 
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Vedanta is not a creed or dogma but a practical philosophy built upon 
edifice of scientific feasonings. The Vedantic conclusions are being affirmed even 
by the modern scientists, Sir Eddington was impressed with the immaterial | 
nature of the world-stuff. To quotehim, “I regard consciousness as fundamentals,” 
“I regard matter as derivative of consciousness.” Einstein declars “I believe 
in God who reveals himself in the orderly harmony of the universe” ( Modern 
Review, Calcutta, July, 1937). Referning to this spiritual kinship between 
modern science and ancient Vedanta, Swami Vivekananda said in his speech 
at the Parliament of Religions held at Chicago in 1893 ( Complete works, Vol. I, 
Eleventh Edition, p. 15): 

“Manifestation and Not creation, is the word of science today, and the 
Hindu is only glad that what he has been cherishing in his bosom for agesis 
going to be taught in more forcible language and with further light, from dic 
latest conclusions of Science.” 

Vedanta is impersonal in approach and universal in spirit. It is a great boon 
to mankind. It is a message of real peace and happiness. Its only interestis 
welfare of all being ( bhutahita ) and social stability ( loka-samgraha). Its con- 
cept of unity in diversity Strengthens the bond of human fellowship and uni- 
versal brotherhood, which we need badly today. It is the future religion of 
humanity which is restless in want, of peace, with all worldly possessions and 
happiness in its hand. [p Conclusion, let us salute Vedanta, which teaches 
the best yoga, which Proclaims the: unity of all existence, which promotes 


the happiness and welfare of all. beings, and which is free from strife 
and contradiction : 


TERA Fay adacagal feast 
Saar faraes 2fraed aaa WW 
(Gaudapada; Mandukya Karika, 4,2.) 
REFERENCES— 
1, Ue aa fast agar gape, 
RV. I, 164; 46 
2. Dilip, May-June, 1978, p: 23 
3. The appeal of Vedanta to Modern man in 


Eternal Values of a Changing Society, Bharatiya Vidya Bhavan, Bambay, Third 
Edition, 1971, p. 32 


5. Shankara, Gita-bhasya, 18.13 and Anandagiri, Gita bhasya-Tika , 18.13 

6. arent ar gate cara areata (Adtareya upanishad, 1.1) 

aiaiazena arate (Brihadaranyaka upanishad, 1.4.17) 

aa gar sana arata (Maztrayani upanishad, 6.7) 

gat arat fades aarer aar ag (Taittiriya upanishad, 2 4 and 2.9). 
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4. aafear séfaarafrory (qa safiaz 2/2) 


Lid. 
gaat eramreananainaaeans aeons | fred fay saad Bae aaa 


CS SN 


aaqaaifa ofersafea ste: 
(Mundaka upanishad, 1.1.6 ) 
Azat gaat aTaTaT ATATHTET TATA STET | Ua 


10, wT A aearsrag asa 
cq fcerrssaraTeeaTSaTAA EAT HAE: ( Chando- 


ATAISAS TA SAAT PACA SATATA 
gya upanishad 3.14.3) of. Katha upanishad, 1.2.20 


11. agar sitfaat satfaagataaasyty 
(Brihadaranyaka upanishad, 4.4.16) 


12. 4 waa Paaa ar faokrard Zahara TyA aad | 
arait far: areadtsa gare t erat gaara TAT Ut 
(Katha upanishad, 1.2.18.) of, Gita, 2.20) 


13. acd Fa Te TI TS (Brihadaranyaka vpanishad, 5.4.1) 
faaraaracd aa (2rd, 3.9.28) TMA FA (Aitareya upanishad 5.3) a 
aranaea wat (Taittiriya upanishad, 2.3.1) and areal Fa feat Saar 

(idid, 3.6.1) 


14. ay 4 AAT KIAA 
(Chandogya upanishad, 7.23.1) 


15. at AAPA, H: TATA, | AST ATTA araeal 7 RATT, 


(Taittiriya upanishad, 2.7.1) 
16. Swami Nikhilananda, The Nature of Brahman in Essays in East-West Philo- 


sophy, Hanolulu, 1951, p. 242. 


17, ara g sate frag aifad 7 Ae 
(Shvetashvatara upanishad, 4.10) cf. thid,6.7) 














fe apy; aé ararfer 
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18. aat at eaiia yas sea aa oaths safer aeaeafadfeafa ( Taieter- 


ia upanishad , 3.1) cf. Brahma-sutra, 1.1.2 
19, Ug aeieaz UT yarfasfats Was ws sglaracn: «ata HaHa aa: 


(Brihadaranyaka upanishad, 4.4.22) 
20, Ibid , 3.7.8. 


21. Ibid, 2.5.15 
22. 4 Sat faaa 


(Chandogya upanishad, 6.11.3) 
STAT SICHTFaTg at | Uae wal UafHa: Perrfetafsarfer | 
(Brihadaranpaka upanishad, 3.14.4) 


23. 


(ibid, 1.4.10) 
25, AIAKAT Ta 


(2bid, 2.5.19) 


26. aaa (Chandogya upanishad, 6.8.7.5 6.9.4; 6.10.3; 6.11.33 6.12.33 


6.12.3; 6.13.3.; 6.15.3; and 6.16.3.) 








TRAGEDY AND INDIAN DRAMA 
Dr. Swami Nath Pandeya 


The greatest tragedy of our literature, to tell the truth, is that it has, 


to its credit, no tragedy at all. While we are so affluent in other branches 


of literature, in the field of Tragedy which (not because Aristotle has said? 


put because it is a truth’ realized by universal ‘aesthetic experience ) the 


noblest, the sublimest, of all poetic arts, there is almost an absolute vacuum. 


How poor do we feel, like a peacock looking down at its’ claws, when we 
turn our glance from the Western tragic masters, say, from a Sophocles, or 
an Aeschylus or an Euripides, from a Racine, and most of-all, from a Shake-’ 
speare to our dramatists | Was it due to lack of genius ? Simply— ‘No.’ How 
can this charge be levelled against a country which has the pride to have given 
bitth to Bhasa, Ashvaghosha, Kalidasa, Bhavabhuti, Shudraka, Vitshakhadatta, 


and the like ? At least one of them could, had he tried’ his 


Bhattanarayana 
reations of the greatest tragic 


hand, have written things not inferior to the best c. 
masters of the world; I have Bhavabhuti in mind whose ‘Uttaracharitam’ is the 
strongest evidence in the point. Then, wasn’t our heritage such as to give 
impetus to the production of tragedies ? A hundred times— ‘No’. The irony, 
on the contrary, is this that no people in the world, not even the Greeks them- 
selves, had such an inexhaustible mine of tragic profundity as we have had in 
the form of our great epics, the ‘Ramayana’ and the ‘Mahabharata’. The entire 


fife of Rama is a tremendous tragedy. The ‘Mahabharata’ provides materials 


for any number of tragedies only if they had been attempted at being written. 
What then ? It was because of a different angle of view to look at human 
fife in general. ‘‘All’s well that ends, well : so everything must end happily;”— 
this was the attitude of our poets towards life. 

Bharata’s ‘Natyashastra’ seems to have been no less responsible for this 


sutlook: of our poets, Had not there been a single sentence in the ‘Natyashastra’, 


‘he whole fate of our dramatic literature wo 
we whereby he prohibits, the presentation of death 


uld have been, otherwise, the sente- 
and killing etc, on the 
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stage,? and this dictum of his has been obeyed by later writers as a voice 


from above. All the dramatists with the possible exception of Bhasa 


Probably preceded him, had a divine reverence for the writer of the Watyashastra, 
In the ‘Vikramorvash 


tyam? of Kalidasa, for example, he is conducting a drama 
in the assembly of the gods. So, how could they go against his ‘commandm- 
ents’ and the Consequence of this blind obedience is so deplorable that in 
their attempt to end their plays happily, they have (like the monkey in the 
story who faithfully cut the nose of his master in order to ward off a fly) 
spoilt the very effect of their works which otherwise might have been infinitely 
more profound and glorious. In the beginning or the middle of the plays we 


who- 


are swept off our feet by the rush of 
close, we are dropped plumb to fall 
dden jerk and shock ! Contrast 
‘King Oedipus’, 


emotion but when we come to the 
on earth with broken wings, with a su- 
with these the Greek tragedies, especially the 
“Oedipus at Colonus’ and the ‘Electra’ of Sophocles; the ‘Ag- 
amemnon’ of Aeschylus and the ‘Media’, ‘Hippolytus’ and the ‘Electra’ of 
Euripides; or the great masterpieces of Shakespeare, viz., the ‘Othello’, ‘Antony 
and Cleopatra’, ‘Macbeth’ and ‘Lear’ or the ‘Phaedra’ of Racine and the like. 


We ascend higher and higher and after Teaching the highest peak, the clima- 
cteric point, there is no question of descending downwards. 
Nothing but arid logic could be ha 


Ppy at the happy ending of a play 
like the ‘Uttarackaritam’ where we feel as 


if what the poet had given us 
so abundantly has been snatched away fro 


m us and our bucket is empty, We 
value an ‘Uttarackaritam’ for the torrents o 


f tears it provokes and not for its 
d;* we value a ‘Kundamala’ for the 


» and not for the mirthful end where Sita 
P. Tovidence, the desire of her heart has been 
heir joy tohear it.s 

is the case of the 


proclaims that by the Brace of 
fulfilled, and all others express + 


Worst of all ‘Vikramorvashiyam’ of Kalidasa at the 


close of which the poet has just made a mockery of this gem of a story by br- 
inging in Narada with the happy tidings that a fierce battle is going on 
between the gods and the demons in which the gods urgently require the 
arms of Puruvas and hence as a reward in anticipation, he may enjoy the 
company of Urvashi for his whole life.s From this. our mind turns to that 





Tragedy and Indian Drama 193 


heart-rending scene in the Rigvedic hymn where the hapless king wanders 


hither and thither, like a mad man, insearch of his beloved and after a long 
long interval she suddenly appears before him; he implores her to take pity 
on him and give him again her most ardently wished for company, but 
the nymph mercilessly rejects his prayers and bluntly says that he must go 
back home, for she is as out of his reach as the wind.7 

Similarly, in his ‘Raghuvansha’ Kalidasa, at a stroke, butchers that fine 
invention of himself, viz., the story of Aja and Indumati® by giving a cel- 
estial life to them. The reader’s heart is filled with grief at the tragic death 
of Indumati and subsequently of Aja lamenting for his beloved, but like an 


unexpected slap on the cheek, we find the pair enjoying a fairer and happier 


life'in a far happier region.® .Likewisé, the “Nagananda’ of Harsha (having for 


its theme the Buddhist legend of the self-sacrifice of Jimutavakana told in the 


‘Brihatkatha’ of Gunadhya and later in the ‘Kathasaritsagara’ of Somadeva) has 


just escaped being a magnificent tragedy with the hero having been restored to 


life by Gauri.10 

In the ‘Kadambari’ of Banbhatta, too, by the time Mahashveta, being 
persuaded by Kapinjala, comes to meet her lover Pundarika, the poor fellow 
has already passed away owing to the unbearable pangs of seperation; but before 


the Love-in-Seperation of Mahaskveta culminates into the Pathetic, all. of a 


sudden a divine being issues forth from the Moon’s orb and bearing away with 


him the dead body of Pundarika, proclaims that Pundarika and Mahashveta will 
II And now, who can debar the lady from 


be joined together in this very life. 
r ! This is how our 


feeling as if her lover has gone on a long geographical tou 


poets have handled the tragic element in their works. 
A parallel may be found in the <Alcestis’ of Euripides, a tragi-comedy 


that ends happily. The noble Alcestis who sacrifices her life to save that of 


her husband Admetus is, at the end of the play, 


Heracles.T2 In the ‘Eumenides’ of Aeschylus, too, 
son of Agamemnon, who has avenged 


brought back from Hades by 


the tragic conclusion is 


averted by divine intervention. Orestes, 
his father’s death by killing his own mother Clytemnestra, is being pursued by 


the enraged Furies, but is, acquitted by the goddess, Athena. But such things 


are very exceptional in the Greek tragedians. 
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In his reply to the ‘happy-end’ champions, Aristotle remarks: “The 


critics are therefore wrong who blame Euripides for following this course in 


his tragedies, many of which have an unhappy ending. It is, as we have said, 


the right and proper course; and here now is the strongest proof. On the 
Stage at public performances such plays .. 


+ are seen to be most. truly tragic; 
aad Euripides ... must be 


Tecognised as undoubtedly the most tragic of 
dramatists.’’13 


Thus in our literature Tra, 


gedy died without being born. To use the term 
in its wider sense, 


Valmiki and Vyasa are our greatest tragedians; to use it in 
the narrower; no tragedy at all has been written in Sanskrit. Now it might 
be asked: what about those plays of Bhasa in which death, viz., that of the 


demons such as Kamsa, Charuda and others in the “Balacharita’, of Dasharatha 
tn the | Praliman thar, "o8sValindin the “Abhcheke', and:-of Duryodhana in *Uru 


bhanga’ 2 But, it must be kept in mind, that mere death won’t do. As Ar- 


istotle has rightly observed, it is the suffering and death, through some fatal 


error, of a virtuous person that constitutes the real tragdy.t+ The ‘fatal-error’ 
theory of Aristotle might not be acceptable 


akesperean characters as Cordelia in 
th,’ Ophelia in the 


in the context of snch Sh- 
“King Lear;?King Duncan in the ‘Macbe- 
‘Hamlet’ and the like, Haemon and Eurydice (Creon’s wife) 
in Sophocles’ ‘Antigone’, Media’s children in the ‘Media’ of Euripides, and so 
on and so forth, who suffer not on account of any fault or error of their 


own but quite innocently; but none can deny the statement that it is only 
the suffering of the virtuous that invokes our tears, 


or a Duryodhana, 
beth’ 


and not that of a Kamsa, 
or a Hitler or q Mussolinie, Then, is not Shakespeare’s ‘Mac- 


a ‘tragedy’, for Macbeth is no better than a Kamsa or a Duryodhana ? 
But it must be borne in mind that there 


Macbeth is torn against 


is a vital difference: the soul of 
itself by a duel that is going on within himself. 
This is not the case with Kamsa and Duryodhana. Had the self-same theme 
been handled by some weaker hand, it might not have been a tragedy. Ac- 
fmallyittalsorcepends) outa csDowctwousite poet’s genius’ what he turns a thing 
into. By a single short speech put into the mouth of Macbeth at his last 
“moment, Shakespeare turns this murderous villain into a magnificent hero: 

Seyton—The Queen, my lord, is dead. 

Macbeth—She should have died hereafter; 
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Tomorrow, and to-morrow, and to-morrow, 
Creeps in this petty pace from day to day 
To the last syllable of recorded time; 

And all our yesterdays have lighted fools 


The way to dusty death. Out, out brief candle 
etc. etc. 


‘Mahabharata’ is highly mov- 


ing, for, the departing tyrant, inspite of all his previous misdeeds, wins our 
elder brother Balarama, take 


115 


Likewise, the passing away of Duryodhana in the 


sympathy, and at that moment, we, with Krishna’s 
the side of the vanquished and not of the vanquisher, In the Mahabharata 
whosoever falls, our sympathy runs to his aid, and in this respect, Vyas stands 
unrivalled by anyother poet of the world, But every body is neither a Vyasa nor @ 


Shakespeare. Bhasa, according to his own capacity, has given an admirable tou- 
ch to the scene of Duryodhana’s passing away by making his little child app- 
ear before him and insist on taking a seat, as before, on his knees; a desire which 
remains quite naturally, unfulfilled.16 The effectis also hightened by the pres- 
ence. his old parents and his wives, his giving counsels of peace to the rev- 
engeful Asavatthaman,!7 and the appearance of the visions of the dead warri- 


ors at the time of his final departure.1 But although this last scene approaches, at 
the most, the verge ofthe tragic, the entire play cannot be called a ‘Tragedy’ 
merely on this account. Similarly, Dasharatha’s death in the 


only a tragic scene, not a tragedy. The case of ‘Karnabharam’ is peculiar. It pre- 
h the death of the brilliant 


is over- 


‘Pratima’ gives us 


sents a vety highly tragic situation, for, althgug! 
hero is outside the play, he, like Achilles, right from the beginning, 
shadowed by an inevitable death. But for a full-fledged tragedy, we will have 


to knock at other doors. J 
For this poor handling of the Tragic element by our poets, Bharata can 


be held no more responsible than Aristotle for that of those European dram- 


atists who mistook Castelvetro for Aristotle. As is well-known, the unity of 
action was the only law prescribed by Aristotle for a drama;?% of Time, he 
makes no rigid prescription but only gives ‘a record of common practice’ 2° 
that ‘“‘tragedy endeavours as for as possible to confine itself to a single revolution 
of the sun, or but slightly to exceed the limit) whereas the, epic observes no 
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limits in its time of action— although at first the practice im this respect was 


the same in tragedies as in epics.”22 Of Place no mention has been made by 


him anywhere. But, misunderstanding and misinterpreting him, Castelvetro 


propounded, in Aristotle’s name, the doctrine of the three Unities of Action, 


Time and Place, “the Fatal Three’, to quote Saintsbury, “the Weird Sisters of 


Dramatic Criticism, the vampires that sucked the blood out of nearly all Euro- 
pean tragedy .... for three centuries,’?2 2 


Firstly, what’ one writer has said is not binding on. others; genius is the 


only true guide, and it is a blasphemy against the Goddess 


of Poesy to set 
limits on her. 


To regard a critic as a divine law-giver is just like putting the 


cart before the horse, and it is hence that the real misfortune of any literature 
begins. Secondly, even if Bharata had to be adhered to, whem he says that 


death should not be shown: to. occur om the stage, he never means that death 
must not occur at all. 


Had he meant it, he would not have given place to 
Ka 


vuna in the list of Rasas to be delineated by the dramatist. Like Aristotle, 


he has been dragged beyond his intentions. At more than ome place he has 


made remarks which clearly imply that Bharata had not banished death from 
the stage altogether: To: produce a few instances : 


In N.S. 1.58. Bharata says how his first dramatic production represented 
an ‘altercation and tumult and mutual’ cutting 


bodies.’23 


of and piercing of limbs or 


In NS. I. 107, killing has been included: in the list of things to be Tep> 
resented on the stage.24 In N.S: VI. 62, Bharata enumerates murder as one 
of the Determinants and death as. one of the Complimentary Psychological States 
of the Pathetic sentiment.2% In. N.S: VI. 64-65, he states, in. quite unambigu- 
ous terms, that “the Terrible Sentiment is caused by the Determinants like: 
hideous noise, sight of ghosts,.panic and anxiety due to the untimely cry of 
Jackals and owls, .... sight of death:.. etc. Bt is to be represented on’ the stage 

“ by Consequents such as trembling of hands..... etc. Its Complimentary Psych- 
ological States are paralysis, .... epilepsy and death and the like.”4*6 There 
Seems to be no- justification. in the following remarks of Prof. Keith that the 
‘Natyashastra? "rests on no logical or psychological basis, but represents merely 


generalisations, Often-hasty.”27 Where else can. we find a deeper psychological 
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penetration than in the ‘Natyaskastra’ which is nothing but an admirable result 


the play, 


the actors and the audience ? At another place Prof. Keith observes that “the 
1S ees 


of a Herculean patience in the psycho-aesthetic studies of the poet, 


Tragic sentiment is nowhere recognised, for the term (Raudra ), which 
and has nothing 


happily so rendered, is the sentiment which is based on anger, 
ivalent 


truly tragic in it.”2% The learned literary historian forgets that the equi 
of the Tragic is not ‘Raudra’ but ‘Karuna’ which is based on the Permanent 


Psychological State of Sorrow growing from the determinants such as the death 


of dear ones etc., as we have seen in the relevant passages quoted from the 
N.S. just above. Anandavardhana, too, in the Vritti on Dh.A.I.5. says that 


Sorrow is the Durable Mental State of the Pathetic (or Tragic ) sentiment.?* 


Moreover, simultaneously with his incidental prohibitory remark (that 


death etc. should not be presented on the stage ), Bharat suggests that such 


things may be referred to in the Introductory Scenes ( Praveshakas ).>° Here 


e of the greatest master- 


pieces in the field, that tragedies of the highest type could be, and have been 
The ‘King Oedipus’ of 


we propose to illustrate, by citing examples from som 


written without introducing death etc. ‘on the stage.’ 
Sophocles, the most perfect and powerful tragedy ever written, is the stron- 
gest evidence in the point. The ill-fated King, raging mad in the anguish of 
grief after learning (but alas, too late !) that he had killed his own father and 


n through) her own mother, does not blind 


married (and begotten childre: 
informed 


himself nor does Jocasta commit suicide on the stage, but we are 
of it by a messenger. 
Mess.— Shortest to hear and tell- our glorious queen 
Jocasta’s dead. 
Chorus- Unhappy woman : How ? 
Mess.— By her own hand. The worst of what was done. 
You cannot know. You did not see the sight. 
Yet in so far as I remember it 
You’ hear the end of our unlucky queen. 
When she came raging into the house she went 
Straight to her marriage-bed, tearing her hair 


With both her hands ..... 
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How after that she died 1 don% know, = 
For Oedipus distracted us from seeing. 
He burst upon us shouting and we looked 
To him as he paced frantically around, 


Begging us always: Give me a sword, I say, 


Bellowing terniblyg ee eee ye Beet eS = 

~ — ~ he rushed on the two doors, ~ 

Wranching the hollow bolts out of their sockets 

He charged inside. There, there, we saw his wife 
Hanging, the twisted rope around her neck. 

When he saw her, he cried out fearfully - - - 





hen = = what happened after 
Was terrible to see. He tore the broaches— 
The gold chased broaches fastening her robe— 
Away from her and lifting them up high 
Dashed them on his own eyeballs. 
etc. etc.37 
‘Oedipus at Colonus’ we do not see 


on the stage but learn it from 


Again, in Sophocles’ other Masterpiece, 
the passing away of the old blind King 
a messenger ; 
Chorus-— He jis gone, poor tan 7 
Mess.— You may be sure he has left this world. 
Chorus~ By God’s mercy, was his death a painless one 792 
Hereupon, the messenger narrates the story of the old man’s final departure 
from this world. And in both these Plays the reports that we get from the 
messengers, of the blinding of Oedipus in the one and his passing away in 
the other (which has been highly Praised by Longinus)? represents the 
highest pinnacle which human thought and expression can reach, higher than 
which nothing can be found anywhere else, 
Again, in the ‘Antigone’ of the self-same playwright, Antigone’s killing 


herself we learn in the above manner, i. e., fromthe mouth of a meseenger.— 
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How did she die ? 

Struck home at her own heart, 
When she’ heard of Haemon’s sufferin: 
Medea kills her children not on the stage but inside 
e only hear the cries of the 


Creon- 
Mess.- 
g.8 4a 


In Euripides’ ‘Medea’, 
the room bolting the door from behind; w 
children from within. 

First Son (within)- Ah, me; 

my mother’s blows 2 

Second Son( within )- I know not, sweet brother mine; 

In Racine’s greatest tragedy, the ‘Phaedra’, too, the ghastly scene of 
Hippolytus being dragged to death by his own chariot horses startled by a 
monster sent from the sea in response to his father’s ( Theseus’) prayer, is 
not presented on the stage but this unhappy news is conveyed to his father 


what can I do ? Whither fly to escape 


we are lost.35 


by Theramenes, tutor of Hippolytus.— 


Theseus- . .. Theramenes, is it thou ? Where is my son ? 


Theram.- Oh, care too late 
And useless ! Ob, vain love succeeding hate ! 
Hippolytus lives no more. 


Theramenes narrates the story of the most tragic end of his beloved 


And then 
disciple, Hippolytus.— 
Theramenes— Scarce had we left the gate of Troezen, he 
Rode in his chariot ... etc. etc. 
The ghost of this ‘happy end’ still haunts the Indian mind, and it 


makes some scholars believe that Valmtki, though born long before Bharata’s 


advent, followed his ‘rules’, and ended his ‘Ramayana’ happily with the safe 
f Sita, by the power of her chastity, out of the ordeal and her 
union with Rama after the battle of Lanka was overt. “Although there 1s 
1 observes the Grand Old Man of the South, 
t rebels against it. Valmiki had 


emergence 0. 


beauty in the Uttarakanda, 


“JT must say that my hear 
the fire-ordeal in the battle-field.”36As to the 


n be only said that anybody’s heart can rebel 
dom for it in the literary world, but 


C.Rajagopalacharya, 
disposed this old legend through 


first part of this statement it cal 
against anything and there is perfect free 
‘that it seems to be a hasty conclusion. 


as to the second part, we beg to say 
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There have been four Persons atleast;of considerable importance,before Rajajee who 


do not appear to take the matter to be so, viz., 


Kalidasa, Dinnaga, Bhavabhuti 
and Anandavardhana, 


the first three of whom derive their themes ( Kalidasa for 


the 14th Canto. of the ‘Raghu’, Dinnaga for the ‘Kundamala’ and Bhavabhuti 


for his Uttaracharitam ) from the Story of the pregnant Sita’s banishment that 
forms the subjéct-matter of the Uttarakanda, and the fourth. the Creator of 


that Glory of Indian Criticism, the ‘Dkvanyaloka’, maintains that the end in 


view of the first poet was the delineation of the 


does by culminating the Story of the Ramayana i 
Rama for ever and’ ever.37 


Pathetic Sentiment which he 


n the separation of Sita from 


Let these ‘authorities’ apart, what could prevent. that supreme master of 

Valmiki, from incorporating this: heart-piercing, the finest of the fine, 
the noblest of the noble, Story of the Uttarakanda. int 
Would not this Profoundest tragedy of the Ramayana which has got 
parallel wheresoever in the entire range of world literate for the 
its conception, turn into a tragi-comedy, 
it very soul 


Pathos, 


o.his immortal Epic ? 


no 
depth of 
much poorer, stripped as it were of 
if we minus that part of it against which Rajajee’s heart rebels ? 
But, as Longinus says, det everyone take the view which 


pleases him . and 
enjoy it.?38 


The point. intended to be emphasized here 


is that. all Great Lite- 
ature has in 


2vitably at its root the tragic element and there is no exagg- 
eration in what Bhavabhuti. puts into the mouth of Tamasa in the , Uitaracharitam, 
i.e. the Pathetic. is the only Sentiment, and all the rest are only’ its trans- 
formations (Vivartas).39 And it is in this that our literature, . especially 
our dramatic literature, cuts a yery sorry figure. For it, the blame must not 
be flung upon Barata’s head, for, it: was no fault of his if. he was, like his 


Greek counterpart Aristotle, misunderstood;, or more correctly speaking, 
c ; ees 
‘oyerunderstood’ by posterity. "Don’t eat too much” never means "Don’t 


eat at all !” 
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THE KRAMA TANTRICISM OF KASHMIR, Vol. J, (Historical and general 


Sources ) by Navjivan Rastogi. Ph.D., Abbinavagupta Institute of Aesthetics 
and Shaiva Philosophy, University of Lucknow, Published by Motilal Banarsi- 
p. xxix-++297, Price : Rs.55/- 


das, Delhi— Varanasi— Patna, First Edition, 1979, P' 
Ha 
Department of Sanskrit, Saket P. G. 





Reviewed by Rama Shankar Mishra, 
College, Faizabad. 


When I took upon the task of reviewing Dr. 


s reminded of a cryptic remark from a learn 
9 much, is it 


os 





Rastogi’s work on the 
Kram Tantricism I wa ed friend 
in the top Civil Service— 
Teally worth 2?” The. first, and fortunately the final, impress 


going the whole book is that the author has very sincerely en 
and secondary— 


"Why this gentleman has laboured s 
jon one forms after 


deayoured to touch 

upon all the available sources- both original whether in print 
or awaiting print. 

The book in hand forms the first part of the project of the two volumes- 

the second in the pipeline and dwells upon the genetic and historical study of 

onistic brand of Shaivistic 

-school of vast Tantric 

As ail the students of 


the Krama System, an essential sub-school of m 


thought of Kashmir. Very seldom one finds 4 sub 
eat consistent detail. 
have been of very recent 


Indology know very well that the Tantric studies 
origin, (in sense beginning with Charles [lliot and Weodroffe) that too at 
satisfy the 


large intervals. There has been 4 lot of spurious materials to 
but sincere efforts have always been conspicuous by 


culture being treated in such gf 


clumsy western appetite, 
their rarity and depth. 


The author comes direc 
K.C. Pandey, who, in a sense, poineered the studies in t 
Shaivism opening the gates of vast flood of knowledge disseminated by the 
series of Kashmir Shaiva scholars and steering clear the close logical affinity 
between the sister cutrents of metaphysical and literary moovings. Dr. Rastogi 
carries the task further-constantly modifying, reinterpreting and ever adding new 
and well demarcated area within a given 
philosophical 


t in the line of his teacher, predecessor Dr. 


he realm of Kashmir 


material by confining to a specialized 
s brought into bold relief the literary, 


larger framework. He ha’ 
reciprocal imteraction 


and mystic geniuses of Kashmir, closely reflecting their 


and enrichment. This, he has done not by mere conjectures, 
aces from all the sources he could lay his hands on. 


but ‘by solid evide- 
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His treatment of the growth of the Krama system, which occupies unique 
place in the general Tantric culture of the country marking a connecting link 
between the Shaiva metaphysics and Shakta esotericism and Tantric synoptic 
view of life, leads one to look hopefully to the projected second volume. 

The book is divided into seven chapters namely, (i) Krama asa Distinct 
System, (ii) On the Nomenclature of the System, (iti) Krama as a Tantric 
System, (iv) Philosophical and Tantric Systems, (v) Different Traditions and 
Sub-schools, (vi) Sources and Literature and (vii) Krama’s Place in the Wider 
Framework of Kashmir Shaivism with an eye upon its General Tantric character. 


The headings are such as easily initiate one into the nature and scope of the 


Subject matter. Of all these chapters the chapter sixth is most important and 


essays the task of a reconstructive study of the Krama history. The work has 


been appended with, at the end, with five indices including one with a comp- 


tehensive tabular chronological chart and another comprising an elaborate up~ 
to-date classified bibliography. Remainin 


indices incorporate name-index, work- 
index and subject-index, 


The style is lucid, analytical and matter-of-fact and 
the conclusions are based on principles of modern research methodology. The 
Publisher deserves a word of praise for meticulous marvellous printing and impre- 
ssive get-up. The intention of the author in presenting the text as a ground- 


work of the system\does:not seem to\have been. belied. I.am sure the book 
will be received well by the desiring readers. 


SUN WORSHIP IN ANCIENT INDIA by Dy. 


Lalta Prasad Pandey, Prof. 
Department of History, 


Himachala Pradesh University, Simla; Published by 


Motilal Banarsidas, Delhi; First Edition 1971; Pages. xxxi+368+31 Plates; 
Price: Rs. 55/-. “ 








Reviewed by Dr. Gauri Shankar Tiwart, Deptt. of Ancient History, Culture 


and Archaeology, Saket P. G. College, Faizabad. (u. p.) 








The book under review, a doctoral thesis of Delhi University in fact, 
presents some stimulating thoughts in place among the different forms of worships 
in the world-culture-imeluding those in India. It has however been a_ subject 
matter of controversy whether Sun-Worship came to India from outside’ or it 
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was Some scholars argue that it 
came to India through Western Asian i 
ndia and settled in Sauraskira. But those 


who are conversant with th that the 
ce among the solar deities of the Vedic age. He, 


as put by Macdonel, “was directly 

(Ved. Myth. p. 30). Thus it is 
However, it may be 
e in the modes of 
ter of the book, the 


already there inherent in the Indian culture. 
nfluences with the advent of Magis of 


Tranian regions who migrated to I 
e ancient Indian literature know very well 


sun occupies prominent pla 
"the most concrete of the solar deities”, 


connected with the visible luminous orle” 


evident that the sun-worship did not come from outside. 


ges and developments did take plac 
In the introductory chap 
worship in different culture of 


accepted that some chan 
worship due to foreign influences. 


author has very ably compared the forms of sun- 


the world. 


The first 
hapter the author on the basis of some 1 


chapter of the book deals with the sun-worship in the pre-Vedic 


age. In this c ‘ock paintings, has tried 


to establish the theory that Sun-worship was known even to the pre-Vedic 


people. 

The sec 
age, Taking into account the sun-mythology in the Vedic li 
relations among other solar deities like Vishnu, Mitra, Varuna, Surya etc. have 


In later Vedic age Sun occupies a 
All the factual references are quoted here 


ond chapter of the book deals with the sun-worship in the Vedic 


terature and the 


been explained here. prominent place among 


the deities connected with sacrifices. 
in this chapter extensively. 

The author has laboured much to describe the origin and mode of sun- 
worship in Post-Vedic period exploring widely the Puranic, Classical, Epic and 
Buddhist literatures. It is surprizing that the Kalpa Sutras, which are part and 
parcel of Vedic literature, have found their place in this third chapter. 


The fourth chapter dea 
onographic figures evid 


ls with the Shunga-period in which carved images 


were much in vague, and ic ently enriched the development 


of Sun-worship during that age- 
Due to the advent of Indo-Greeks, 
received further impetus in India. The art-remains and sculptures of this age 


mony to the innovations and other features added to the 


Shakas and Kushanas the sun-worship 


evidently bear testir 
Sun God. The fifth chapter of the book deals only with this period. 
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In Indian history Gufta-period js Supposed to be the golden age for the 


development of arts, literature and other allied fields. The sun-images, temples 


and inscriptions of this period clearly show a marked tendency of developing 
phase of sun-worship in the country. The sixth chapter of the book deals exten- 
Sively with Gupta-period and onwards, 
historical facts. 


and brings forward several unknown 


The second part of the book, i.e. from chapter VII to XII, contains the 
description of the centres of Sun-worship in Ancient India. In northern India, 
U.P., Punjab, Haryana and Kashmir have been the great centres of sun-worship. 
In central India Madhya Pradesh occupies the prominent place among the centres 
of Sun-worship through the ages. 

Four appendices at the end of the book add to the richness of the book. 
The Sanskrit texts taken from some iconographic works, and some extracts from 
relevant inscriptions have been Teproduced in the first two appendices. The 
third deals with the solar fasts as described in the Bhavishya Purana, while a 
list of some ancient Indian solar temples have been added in the fourth appendix. 
An exhaustive bibliography and word-index added at the end of the book make 
it comprehensive. 

Thus apart from Some minor discre 
source of information and m 
culture and mythology. 


Ppancies, the book presents valuable 
ay be helpful to them who want to work on Indian 


TaTseHatiast— afrus sto wae fies, ateafauia, 
Te; Aoea THAT, Nog, stage; 


yaormfasafaaiea, Seret- 
tS HO X+ Yo; yer Stat eae ATA | 








aHlara—at tar tax firs, depa-faaratha eqastae nelfaaiaa,hatate (Jowo). 











walfea fazer aa faa afacus sto sez fier at aateenatioan tta- 
seat alt fi cara A at cata 2, ot aeang aaa, eqarqaaread, MYT 
Wa, Gfrequeaaay, gedtaasttraz, saeiahan, frarasaaa, agubraray ait 
Twematilay dat % frag Sava oneafaaern’ Haat saa % ares salt 
aT, Bray 2 Ued wa F fat, great an og ara war 21 ; 

aaecafea FH la seat He yaa at um eqeq axeqer tat a | ais 
amatact ar ari gaa} gene at alex va file aar ar 2 1 aatennrfoar 
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ar fa Ae CaTHIR PLAT & fH ‘daca aot A faaat ger ar daca, Tafat—- 
vd ated AA TEMeATAA TART ATT gata & fot at FC STGT 2 1 Fars 
ar aan tana @, seat 3 | gah aaa arafiaaa et ae AM 2, a eT 
ay arf 2 amar @ 0 a at afar at seaifes eet Hale ST ATT Tea, AAT: 
TRS TA AIGA ASIF FI 

ga ediat Haat at faze afaea 
qa 21) man goa at fret at ae: qlet aT 387 


fearg tat g— 


fa ® fea sto faa aaya FATE cy 
gqrenfraaad’ F afa wT A 


qratert Bfaaeefin TaAA ATETSTTHTSAAT 
argeeasfaefad qfrezal aratwastt Faq | 
Ba ATTEGaT yA At faafatnsgat 

qarua: sag Afewat Fa ASA: qarat ATR A 


wateaihemaTa— arTUT STo ace fret; asad TaTTA, ATT HAGT; JSS 


Ho we; Hea ait ST | 
aitea—at CATAHS fixer, depa-faae, aTht earaarat Fetaaert, gaara (ote) | 
geet 








sto fan dena avaifen faut % faaeet faery oat fi ewer feet A areata % 
Sena alt fara ge salt TAT ar fav 2 1 za oft at sae say FATT 
a ata srefeer ser arat arfet | aaita, F 
St aart ® tae acal ge arery FCT AT 
ofa at gifs 9x at TE FLAT az ara at St 
gi go gard at Bar g 1 S10 faer 3 arares sitet 


gaat qt ger BTA HT Nata fwAT a4 afa ox fgral-aeST 
fan a afar Hifoa 


qaaat:, TAT: fagat:, 
mfaateaa: & AeaTa aft 
UH Gat aT CE COCUEGE 
aq TIT Aaa ATAT 

aarat Tet at far sit a 


ren FT Fe SAH fae 2 frat aft 
eqras Be etal & 1 ag aaa afea: 
ay freateat at ae eat Bt 
# sia: afet ett ae HAF 
= afaat ar ease 
wa dtadt 2, freg vfs aaa cao 1 FT ar Ft Avett e 


xaar ‘ant # faafaa 2 faa HA: faqaat:, 
ay fad qt 


srftraa:, fachratt:warotam:, atfe TH 
aaarafcam dar 21 eae afafes cat FT afaat Ha 
ate saseq 21 ara @ fa ofa dena sfaat tt stat 
a) aa em fara 2 fe 
ye ret aa | 

Rages gan faara 8 fH qal-aa Gers FI 


afeaa a 23 at ye Baht AIF 
gras aat war afa-tet at PAT 


Gert Bl AAAS afa-gea 
Tae HLT 
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caeesea- Fo a TERT TET a we a snail arqatars 
icc faeatianea, 3 





Rone Nat rer! Sear, ARE aa, st Ra] vy, 
aaTeet arg, areal; aH dency, 2800; Jo Ce rae aes : aa, Gl Ro ST ATA I 
Cwiiansie owed! NW 








ale aarge area Hatta eg frais, feat | 


Vi: 








aear-arfeca * areata 
area feet at sagish, af g 
fafaseat & sre Gh, ‘sare waay 


Hara faarat ate afeat H aaot-ds at qTLTATT 
<a AH fag 29 Sai ar aque tae sft ager 


ARES FAL F gears a azo wa A warA ge 
edd “Mee -ASa aia agifee ee faray 2 FS 
Wag | TAT AW Ro Fw sera caps Ua amy 


aifeare faer a arfecary & PISIX F 
WET EIT S| fg areola far St Br 


at afeard aT 21 aaa aeqaeg & asfas aaa. dens Paar, afgaag 
aife aT efte  atedtafaaaa a NIT HAT ae EE ay? fanat pr Rex TATA 
2 dat Saat. afeen-sfewar. al: Patan, PR 8G eqs, FY ee 

fagssag at staat F Gh s_qzt uaa aufero faa afaa @, 4a 
“eb ara Tereh Hea, aitmarat. fafreaa’ at farsa at ¢ 1 tet earTAT at 
“gfte ay fou. fafaee gana aaatt eA; anfecnramrgaar. a = aan = we g1 
“ariieod ama adi. ddt_ofa_ at aatascr at aera “aes Tat 
ogee 3a ‘arm arfearangecta’ A, TAH aval St aaa: | saraz Bar 2, fad 
Saafvare-at caret &.oya, Fem ere sqa ara F a ait acgr val xedt 
> nnqe_anfeetadifeargdtag’ ade are oa a Rcd 4 cerferare. ar caarel F yenZ 
mre Fafeee: mreaaIaT aT. ora, gust PE Sakae HUSH feat a 1 eat gH 
| faraars ZIRT sqartaa., NT at “it aia aca Exca oH ‘ ror eat BY 21 
aa ete a. aifear at we Ef oe Tat Fea Sarak gree fafgce 


faaea uerefa aifeara & 
Heer squish st 
»salfea sah agai cM aT ofaner 
aaaltor qetegda: ger: aret staat 








Teal ce aii Fi Sarat’ e Veer Sart “AY om ‘fae ofr Arage: St wife an 
a fear e1 ” f PPS 1a hls py 4 os B 






a Ce teceegien ‘aeafean 2 Pegarrpstatrare: 
fercainart: 

(Se se: ae ie TAT! @ 
aa ar saatea Tae at ara e cats cig teat afer he % 
feu Up ada: ga. za qrean & sea feat 2p 
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01 psa eee BiG Teh meataal: Aaa, Ig Meer, HITT TAA, aml- 
iene auaq, waa grat fadlaarersa1y, qa: RS =F8 qreqMeala tat FT 
“Mea TR wera A aad Sa Seite z1 : iste 

da “geo a are Hage. aaa, TAFT amt ered fart: aaa itt om 
ama & arag € 1 sam oa F mat ‘fagegat ay Soreat q TILT ATatat gTet 
afasdiaa arp-eata & frat at Maa ‘Sara avsia faa a dafea fear 
wat 2 1 ag om ada ar ofeaas sa zg 


P 


aT ar ofsaa. aera aver faite - aa-SITa! Tee BY AIT, arrat at 

waa, aan & afar ae aft ARTA BT FART Re wea wea & aaa a arrat 
Tgfera STC, ‘axAarsit ay Rid Sa areatae & i amt & of ef UT \ 

sie, a oS wal FAST BT, AAT TIE’ 

afe,afa, fafa, dfaa, ersieal, Fer, 

emg) at AAAI ASAT T ATT alae 


aaa ae sata 


afaa da seafaar-zat7. af 
area aur 3? ga gad at aatfed FLAT & S| Arat, 2 
ferearr afte ssp ferarr arta Parfira: areal Sh PaTERTE, - 
cy aaifire sitet a rane hs atom ony a oN a, a 


Rs “areq-aitaiat— f° » iene faey tao gs, A-ese Slo, Sto feo; feral- 
tran, arta eTTTRITT agrfaatea, arate; THIS oars WS Fae TF, PATATS 
sae eae, 4888; IS ae See Hea ate eat AIA i 


Raivaisbis fanaa fae tse feral fratt: Doe oe farafaarea, aremett (some) 


fardt-arfeer Genrer at “Hgcagt | eara 2 1 aa aT Ae HT ATA ATATT 

aa aH aaarte geal, ataeaeal CT eqe faaeeit BT Fate fart gar & freq aatater 

avian at afte & 2 at mer aeTG ETT qi ad 21 arta verela tae adara 

feu & ad, afr ga-gared< & fer a hae aad afen araat-aesia, HoT TIA 

alead & ardutfan deur & 1 BH Feel at arerat saree fee ay aa aft 

icccich waa aiaaifea: Heed F ar arfad | Foo BT HOUT qt at arott & fafea 

@ 1 Sa aroit ar ara ATATCHTS way” Saat cagarhia awarelaal 'qe-areaaratay 
H sqyssq & 1 9g qa Ae SaTaTaal,* at aaet era ferat aT aT sl ane & 

Fe Wea qezS aqearat % fare 21H EAT aed FS arat ee é ait 

otra gftee fae Strate | HF & ag H atHeM. wea aT atfwar AT S| aqeqray 


BOT: arate - sUaR seat fot grag. TAAL HATTA. ST TT a aifaa a are 


» atfeeran-faaerar: ay pelt aTTeIST BRettaen HMA Sa Te AAA CAA CAAT, 
safe alt Satay BT Ca, Tee ATT LEEA- 


Sea save fara: at ARNT, 
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ara, 914 ate afea-faan, dents atx aaa, wautta, arfaaraar, a <a faate, 
fifa axa ate sHfrcdtege ar aa PALA AUS ax arfaca PSUS SULINID 
HIeT-ATTT ATX fIeT, THA Tat saBfea, gq atlan aq H faaea fang z | fare 
AIST UAH et BT aTASaeI ae a saTeaaT Uae TAATSAT BI ASA TAIT S 1 un 
at ata-aoar anes Uae wan frais € 1 aegt ea Srai, Ate-orat way faaal > 
fog saaa aa, tar Fe afaaa 21 


WPUATT— (AFT HeAH)— spo fra Taz ATI, ATA, UAC ao Uo, T- 


Uae Sto, aifearand, afer; searas, fasteaxrare faxaaey Arta weet aT 


wear, tsa farafaarea, aeragz, sarfraraftadt amar Sl Arcata, Fo-2, 
aitatadt sarcef, STAT, IATL; gts Ho 5 | 








alas — ah sim sate, suf wifes, avte an, ater, darare (go He) | 











META Uh oy ere tm ay & Gy feral far at dleratorg ast & dena 


wart faze. ga ater % aq afta é, frat sam atx facta at ater atx até 
4 oar gata dees & ageeq wre ¥ site @1 Sto HIeEIT A MRM (GeAe) H wel 
a areafrn feafaat ox anfiza AS BUA A Aer at F1 ae casa afawax Usa 


Ta aaTists ema at & arag 1 AIST seq dh fear, TaATSTT TAT ASI TATA FI 
AGM A ATT aura esa Her H grea oe a fees at quar aTaT feeang 
qsdt a 


FAS FAST AT st: HF fearey | 


afteat g efeaa aah FESTA 1 
Geta at Vahar aa faze ca 


RU-TUTAA-- (Crerfag ea, 


Sto faaree sizer; satTs- sto faa waa 
AIEIT, §-2, afsafadt Faea, Fa 


19z, atfararegz; TS Ho Y¥; Yer G: ST | 
aaleta-- At taser, gat alex, sateaa, 





waa, Faraz (Soe) 





eU-TUaaa’ Ue Ufsarfa aree @ lttee afer F Rfaetfas Area at 
aral Ua Teer Ete 


of tesa arer ar azafr aqazifes stat A afar ca 

‘ S ae 7 aq- 

val FESTE eat, fe wt a stem ANA quay fear at xis ge oath SRT Bei 
site Fart @F Sl aaah Were H faq iia at atta fasat o Gan aa a 
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H gto wregia & UH afata TANT HU BT TATA 
a ey saat 2 sa aren H dia a4 Z| 
Aiqrs F aew BI ATER STAT ol qaat 


ofmada at araarHat g 1 Uw AEF 
fear 21 <ada ay afte ST ae aes Ae 


‘ga eam aa area 2! gage Tar gta alr 
ate arfearedae } eataaar SF waraty FT ATTA TAT 2. qten % ata A Tera 


alGt 1 Taat Hara ay Ata-weat F cftqad FT faaraa fat 7a @ 1 aa AAA HIT 
a wise gt ana 2 1 aa wa AIT ZI Afafesamogaaca fra Aaa | 
quaeaa’-Aqeqita ara aren ears Alar Fea TE F aree-peaa & ees wet 
anfgea ar ua aar stag firs ana ft siega arfest H Aifes asta FT aTARATAT ar 
aad ei sto faa Sale HEIs FT ‘ZT qUaay Ta FATT ara afa zo 


4zaTat (Her) — aeaT SEAM, data fediafera, 2%, TfeA aecit tele, 


FORUT—LR, Wea ata) eae (afsea) | 


aAlea— sto gifasmara fag; wre To, 
fardt—faant, atha to sito ares, aaa fasafaetet, SAAS 





dt-tdo eto, sto fezo; TATTT IAT 
(some) | 








at geysaa sqreaa aes aay F UF afar af 21 “aeara” | 184 
fat feet at faaala Fer 


aaa & aftaa ag x ‘ata fadt afta’ ater AFT 
qaqa H un ale ace caer H eT A array Fit a. meta fait & UF 
Patan aqafe ae amefer ag arer Shr avearaT 7 yarareat @Y astatetl 37 
TeHr feat await F 1 gaat eT TH ar ateifirs, afta Tt a ay areca aarfaat 
al quar aPfea ‘azar ver 2 1 sara Mat FT IS aguaat # saat et FTE 
afa gq act ay gas qt Ho aaa Mt ataT a faa ‘aaa FT aa’ weet & | Biat 
@ ate up gu-dter afa, at UF atx ad o aadt xe at ca eft F ST Hf 
wart FH aft € 1 at soreay ot CF ag 3 orm FE reall aT 
afeaar gt tar atga & ait feat at TAAaTe at stat at eae 9 sat wa 
amram ar amar & | aaarae’ & ala FT faaata sate FIT SAT gal a! 
area} at aeatt ear art afeaa, fart qfefeafaat He fawat 21 Ya Hae a 
aad} at aadt we aran ate eT | aay ® ae Te 2a— 

‘ata ag a2 H dat gat fat! gat gar ye! qodt ge ata | aaa 
ga aie 1 ar <er 21 ale gata | Tat FT FACT | feast at fateat | aaat 


al aawar ar xet 21 ald Garr | year RATT | TTT AN, faara | ar aa tt 
ad deaf | geaer 2 AG Ea FT! aq 2 aaa F wa FT STAT A ais 2 fazar- 
a gaa ar oflad | tad HT ASSTAT | ATCAT Al GATTAT | 


a, at age at <a | STF 
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ARAAT | TIT FST ST areas | FH 2 Aarat ar ccm 
GF Bt OME T Fea at apace Fa 
area—slaat FH Agra at aeeqey FH ‘aaa’ 
afee Sag geaareat & feu dasha aay 
aot Ta % feu afza asareat , 


| yet a6 afas aa 21 fg 
Gh aot af faa dt andt 21 sa 
waa F few geet & lata a ge 


aTaTe faarare sole sato-qdler-. sto aeardh wre wifsar; gatez, areal 
feg fro fa:, arco, grer wrath; Tara 
Saxia sre, areal, arent; gaz TAT qT 
RX WR+RG; ToT 20 way 5 


Awarafiar sez, wat Fez, 2/225 
T ET tesa TIT aEATAT; FS Ho 








amtan-— Go waarcrery facet, aeaer, req aeaa-faam, oars frofte, mars | 








STO eantteateary 
AAISAB HAT | 
ASTSTHIT 
faa wate 


deta acqrfzar ararafaarararotar ‘TATT-T aati’ 
TAMAR TT AEC IFAT Hadt searaat seTeT APTA Ta 
anf | seaaeg citar cra firarsa ee wenrasteng ae fasifrerara- 
Tatar faa Baaaearel faa arg SHEA TATED BATT AE T- 
fra rier adeat fara Ges faolty aadger Preah | gealse GanATeTATEs aTeEIA 
TaeaMeIa CATT sedrar ao faaarsarnacagacgat STAAL ATATeAHst- 
aga sastatsgsad 1 ‘stafafe: sare’ Ae sRaqaratraaeg TATTAITEA- 
Sawa emt afaes fats aaa asaT | 


arraasinarser aedt atta fofaa-gizafafaagert: oe frarara- 
atrara oiefecquat Tsay erey fanargarrageaé afefa faqaarara wiaqarercaret 
cafatarfauary geared forge! Aaearer adatqaate | A 

fagumagsfanat areatvarat WEAAAT ATA ATat La aD IPRN: 
wfrrragiaarmny army afearemaat ugar ator srdtarat daar fart He 
Se Taftsy-aueraz-fasta-qoane-aog-fearaeminanahe aqhe arse ayaat 
Tamas we aataracadlesaqds arg faqen fafaraserery | oat wAToATTATTE- 
anraatfe faragadg aanader seaaar 1 aracat SFU ET TeAEATTATS: acer Ne u 
atear araarsar afafea: 1 aif orafecqoat ansene: gaeqaes at fastrgar festa 
aaisareaata fagarq ofearaafe wfisasa stéaafs seed aera naraatca aT aTAy | 

AAMT AHMET GHAAMASfeaeaqaMay BATT FITAT aT Afa- 
TR Aare aeafeahas grasa arate, WalTTATRA BETA 1 
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sigua leATMea AMA aTVAaTAaT aMIAMTAMH AT STo GAT ArUAT SIF 
eqrarcorard, aareavara, arfecreen, faerarhefayaraeaa-4) ¥s, AGATA, ARITA 
go Ho AHI AT JHA TAT GFAIAT; FS To A-T +R, FoF CCST | 








anern-- To UAATaAT faqidt, wert, cea densfaa, vats farataarea, 


Bah | 





Slo BaAcAarcraIs7HUTAta weaseafamaeraa waft eaATTA TAT ATT - 
eRuiarat atmat facaraearfiagrrta | yartata arated shemat career 


faaretarat qargmeaviararaa Treaaraens gett % qfemaat Aaa | 


areda cafes waraafed geat stearfeserefaarat arfeaarat wet aaa eal 


vatfrat earf 1 sfaakag Fe aTHT Tey FIG FAAS Fa aa aa THIS ‘Hrs 
afta atareatrarend sft | arate carecnfranfrat wecargeafass agtsit- 
difsafataar faarastgdt aaa aargar, eft 7 sarfsacfatzaafed | dear varats- 
a aa qeqaar aafaraged TSAATTATeAT agtar erefa 1 dear earertat aeamfeaenl- 
was aaa TeraTUpANd FwARAT A gariite cared Tteat TeeeeaTfAas 
Pefcfada acai | adt aeg seg YoUTaTTe AIHA wana ae: ‘at fF 
an feaged’ vafaser qaterret wedt sraaaanat | AeA: gta: aftrar sagra yf 
afer aeang fata arorfear | aeAeTaTeT frat gergat ora: ofa Ta 
anegterafararetet FST aay ayraisa qaracaarargar ena farataea recreates ei 
areigararaea savacrarfs agar fager caalagcert gaguea ante fararfear afer 


ararrata: araagay | 
graafrd stearfecafaargat aarHenat FA negfaaraias datas 


farafafa | 


foometfa 


cape-aneay’ PaaetH- geo: ATRT-ASO— gro aerate Aa, Al TTATA aat 
ua oft fatagare amare; THTTH— aTfeet afcaa arfas, fata gets HESX, STITT; 
S- BIAT Roo; HEA L2-, FARMS GALT (afaez) 2! 

ama earaalat = aaifaaraa, 





adtaas— aft ardent 9S, sferatt—faart, 








aeatisdtr ara-ad % AECT AT areat % fara yt saat faar & aafad 
areqranl ay aedteat FT edrarea gq ‘atfaca-aheay’ alfan 4 adel ga-aeratr FT 
ane fratg Hea Et TIT areaat fatate gor aa-aa FATT sarfaa fare 1 cset- 


heararz (Foro) 
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waa # aeqa: ateat ar aatgto frete Feta after gar azar 8 | sel oz fet A 
aa aar arf at afacr. fari< Fal g AT aa gfe at a a aq at atiae aa se) 
ava saat fafaa aaearant ay TAA AeA Us Sant arafics war agfaa wares 
MATH S| Bt TAAaT a afea-aftar § ag% ateteq faaraia arer ATSAATAT -TAT 
A ariat & quay atx ATURAAT aHearat aT fate wt Saat st Gat aT 
ARG A4eT far 31 gah afaaq Seq, aera & ahs Far ora, at Rey Aovar alte fafa 


% frator site agate at ate at aha wwe 8 fram ere media areat at sa 
TAA F, Sethe area ate SaHUat grep fer 


faa wat faafaa fear at amar 1 ag 
att at ase) ara z1 
arr fazara 3 
Tat, Rren-ataattia, 
wae ararfeaq att 


faetata & Perera, afer, afew, fre-saras, SSIS 
fret-aifie aat wt-fatreqa anfe at faraway 


TET Fara FH araaare— sro anda fra; Ost us seme, dega-frart, faser 
cadet wa fasta ara, frend (Ise); saree sftadtt fact ft, 258 at, 


frarfaarz, frarat (zIs0) ; San depzm, LBwe; yoro VUII-+II+ 320; 
et fo SIT ATA) 











aaa 


at aia fas, dego-faurn, ate erates Ferfaarea, HATATE (Tose) 








Sita at Sam eaaerfes eaeg aT faerar & aya gat ana arseaa— 
Sfafaraare, arareare ate wacBeare_ fearg ast & oft wna: Tame, Beat Tar 
areata fer & aq 2) sat gay at sarate a & sear ara aat B aaa 
farsq & | i 

TNs F Agere sha, qe ox tad ar afafea @ BRAT F  AGAIT 


s : AATF 
wa, saree at Paareny oT aaa % Tar araeqfa B na H sila, 
at safer dar 2 | 


7 7H UAT Fara FH mgraqe arsarat H araraare aT oA os vi 
wHenay xeqmaq 2 | actaater & wsynfacs fagty sto aeaea faa “gages 
wa F sofrgat & araraare at sata fas ara gu THEE GEA, a ae 
fife aar fearzoq sulfa aearat & arara-seatat at fafam 
freq sega feat 3 | ig 

i aT sauna H faae fear war 2 1 yam sweat ear 
*Y geeyfh & sree giz aafaag % ewen ate sfagrer fa Hf ands went 
AeTaaia Ta qaqa a aavya, sfafara ste ata F 
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faafaa Hat & 1 festa eas q aret weal 4 gasae at aearaet, afafara at 
qeqlaat Tat ATATA FT qeaady ot wat & ara ATTA at mearast & ofeac F 
anssta aie seat ar freTT SeTT feat mar 2 1 gala Heara grasa sfa- 
cerfar arare-seata H faae fast war sett fafa % sary % afarare ata a 
angfeat @ | aga wert F aaarcayey AtAT agra a fatara areaTaTS IX ATATTATT 
gare Siar war f 1 GAA ATT TS CATA gra: aarafafe Tar faarery aFHa 
SaTeNeMT TT Sat WRT Gl acy Sea geafaaraata & afeaT A ATATA- 
are & aularena fast B ATT STATE at area wear BTA TT H qeaywa- 
firar ar arate wa Tata | aeargnaforar % aTe weargantrat TAG 2, faa 
saax Sam ar orfiset TAT ATT TATA Fest fag at sate | 

qar-aeacey ATTA at afaat  aTaqe Pq xara B aedarat alk 


qe Wet HE 
aqararaaatal % fog Aare gaattt fag gtat— Cat Rar fazata e 1 


faxarat say qaeat; aAoye (fertt, deEa), 


af deer gue FO, watt, at, 
jerata; A4A qeac, 


afan depfa atx aaa — STo 
feuqodte, Htofwe; aera, ferdtfarrs a 


i 
(ToFo,; WHAA— aceadt sara aay, &8, TAT arent, 8 
ec; FS xo Rss; FA ho eq; GAt Te TeST qatedt gre FRET | 
( 





ata ait caratnt FA, gene fant, at eqraatat Feira, HATATE | 
ss ba teBy 2 so 





1 ae ah aeqa atta, faa, ga, deals, 
zacia fafer ¢! media 
arfzer at Ht arata tel él 
= ata dfgaratt 4 


an adt afa 2 


aega: ae faa at TIAA 
1 fanaa FT que 


aaa arfe ar att fl aaa AeA 
deafa & faut WH tat H att safara, GT, 
fo ® qe asf safagg 


eafa ale 
aredta aratfae Paraad-az a, aft Sa 


ai qxfaa & 1 
aeq ar sree TalaTed Sto 


weal earare Har 3 fe area AE 

aneaa a af at aaa g TAT qe at HS Ad ate ateat TF qaateat é | 

geq at dra ait & faurfaa feat Tay 2) 9am AT afear, ALT, AA, 

ai ® sfaca fas H frre 21 fedta 
fasai Hage e! gat ait Aaa S al waa: ATeATA 

care Tt, ATTAA-eTaeAT, gasten ate TRS TAT 

aiz farata GIA BUA AST 


at wy UlAaT & dat @, fred 


gear alat 
ay alt Saat # 


fa ar aafat (Aart aT, 


arg 
aaar, wo, CAAT 
ar areca dent & IBS AA 


atafa, acne, AATTLATS, AAT 
aia aid atfeet TX AEAT 


are, afew AIT TAT aera 


araarart a dated @ | AIS 
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Tea GasieA AT Ow TAIT S 1 Hea wr ada ae afes aata ge gate SIsat &, 
frat ger sfamra fara g— sata at fatoad; Seqfiqeae aif staat; sia, 
SAL, AUT BI CAST, TH TT fared; Aa, Met ate Tam ara; Hefaet, atfa- 
ahs Tar TTT | TesT HR ae H aPC H arate aae-qeagcey aefe, arat ar 
arf @a1, fara aaa, aad, ataca, gufed, a, at arts aut Page gi aaa ara ®t 


dead AT fed & arag sarrs weal a gt sega at ag %, frat San & ae 
aera at TAT faaar 21 


‘aad soratq afet l aang % ata 2 aaife aq sar F Gey BT BUT 
Baar F aa safer Hy ar yaa sax Fear 1G aT gages aga gt arada 
1 eh farara & fe aredia deaf alc aredia ata 


weqarat & fer ag ara 
cai sant fae etm 


Saaet ae Tara ofeetaa— ste arardere alfeat, eararar;  aeaTe— 
Slo Migews st, Tera, net cd ta frat ; 
are; war etl, Se dar afer 
(Jomo) ; TTF GeHrT, ecco; 


a 


antap— at caraet fas, dene- 


+ 


arquiaca deapa fazafaaroa, 
He, YkXs, Sarita prardy, aeat, area, 
TSR ERY; BET oy WaT I 





fran, aria eraataz Telfaarwa, HAAS (Toro) 





a-aeiat ate A-adet & araq Wet asa gear AY THAT HLA 
% fafa sat gt Ha ecaree fran, ara & area: Base at um ara, aart ofoscr 
ufesa, wearer farwar at sfaata, ara ofera am faa ae gfee Tet 1 wea aT 
arta ST aes AAT st aay t eaftyea F zt ara a Hifeepar ease et xet atl aa 
TH TW TAI & di ‘faat arf faqay’ at of ar sracz area afars FL WS 4 BIT 
asta at faa & safes & ana fendeafage at feaft A ast 21 weg, | 


wea H oreey A ake Far afeex eee’ ar ara fracot TIT Si) TATA 
Sto aaa sia ame  atcarfes ‘varaata’ & are arqies Ste MEST A 
ar “araiatia’ Sto atfsar at faaart ate afrar ar ara wut H qatar aed waar 
ql aga FH ania ‘sro aarders aifSar aie saat sacra’ ales H arses 7 
sto aifear % efaca sfaa-cfeas # ara, saat eft, araz Aare, ame warfaat 
HI BEAT at ate aaa FHT Zl sto wfsat at afaat st tay a F cH fas sr 
tar & aret aefe car are. cafe & audaa sila ATF 1 eeanasAeAds, ca 
Stara, areata, Agcredaweaa, MaTsaeataar, wargarafafs, uEaraTaAAT, 
SATIS aan, TATA aSIH, ATS, Mt Tse F agafaait, .ara- 
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qual 7 


qaqa Fa at A aT ATA att wareaararar & | 
asta att wih srazt area FT, aT Fart FAA W A 
ARMs) 

afefarsz aT 
area-tfearfas googly, 
faso att ah aeardga BT ATTA, IATA He 
acer, eae aMaaT Ae Taal BT GATT aa, 
aa ate areas, fararT Hie AAPAAE, 
aurcag, weargfeawis, Salty arcaniatar, gard 


giefaar ge afaat THT, CaTTSsTaasrare a 
HUwsH-crar atx Tak Hal BT TA, ara arate 


arart frearaee ate saat agd 2a, snea-Tlell, 
saat Tenge, afacaatgan ae S7et caraarfa 
gtaafoar aar qfeface afttat F frag & | 
% ana-aan ge atar afaarat H sareT ar fare 


% daesia aftz garoaret fares faferce aaa Wa 


aan gt 
geq % afna fasat a weqat at aatel 


aega: ae wer sta cela ATT TATTAIEA AT fasa: 


meq ‘adaared | afrn Aeros 
fan cena 2, ot aredia faa at fafarse fae 
ahaa & fee gow aad aa FST 

wy H ys THAT atc Fe-aT FT 


& 2. sto afer cag F tad oe aaa 


arsit faade? wane aera ar Teele FCAT & 


Suryodaya Kavyam b 


Navarasamanjara and 
Edited and published by Dr. p.G.Lalye, Prof. 
krit, Osmania University, Hyderabad; Pages. 





Reviewed by Sri Rama Shankar Mishra, Dep’ 


Faizabad ( U.P.) 


ar ater gen saat 2at oferat B FATT g | To alfeal % satfas weal ay 
equ a 3 arafrs a1 F CHAT TITEAT apadt, gfe at S| TEM FH ATAIE 


aac ara Vy fran H faerie & cere, AT FAT: WATT ATTA 
aad grages TI TST TIENT AT SAAT A, ora Te 


H wecagt 
ayenat 
ay arart aft & | 
saute Tae et ET eI 
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qor ar antean feaa wea ay; 
ifs arett att fei ay dlar 





mamta FH ale, araragqa ay 
faa fare ARATE AIR AAPAAR, 


gaifes ae TaeTR, THAT aI 


Gat, CARVSHIyTH Tae Bl 
it aaeauz st Sia sl WA 
% ate saat fafafataeaaetar, 
sara, atfaaaafie atx 
ar, ateRTT Ae Taal TATA 


afefase (¢) # sega wer aitcat 


frat aar 2 aar ofeface (2) 
at qa carat & ara Tiga 
afeegal vt fata ort at 


aeat a atar ® aex @ | 


ara % 1 aren weal #4 Fé 
gah AAararT arat ar ag va Car Ufc 


Sagat att yaa HT: 
ale gamit fad ala’ | 

at faaat sata st st, FT 
gah fara & rat 


y Narahari and Hari respectively; 
and Head of the Depit. of Sans- 


81-492; Price ; Rs. 25/-. 


te, of Sanskrit, Saket P. G. College, 





a creditable work on part of 


It is really Y ; 
ed in borrowing, the 


his continued efforts succeed! 


at né 8, free dada ate varmener * 9S 


Dr. P. G. Lalye who, after 
se two manuscripts from the 
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Bharata Gunavardhaka Samstha, Hyderabad and Andhra Pradesh Marathi Sahitya 
Parishad, Hyderabad respectively for their publication. These manuscripts will, 

no doubt, attract the mind of Sanskrit scholars for their brilliant handling of 

the subjects. Mavarasamanjari is on Alankara Shastra while Suryodaya Kayyam is ( 
in form of a narrative poetry in Champu-Style. The learned editor has simply 
presented the texts without any comment whatsoever, 

Navaratamanjari is a work on Alankara Shastra, Its author is some 
Narahari, who appears a court-poet of Nadamurtri, who according to some 
Historians ruled over Bijapur during the period 1582 to 1627. The book is 
divided into six Ulhasas dealing with all aspects of Alankara Shastra. The first 
Ulhasa is in praise of his preceptor Ibrahim who took interest in every branch 
of fine arts and was really a versatile genius. Second chapter deals with types 
of Nayaka-Bheda while third and fourth are on Nayika-Bheda. The fifth discusses 
Rasas and its origin. In the last sixth chapter Sri Narahari gives a detailed 


account of various Bhavas, The manuscript is really a piece of research and 


may prove boon for scholars who really intend to work in Sanskrit rhetoric and 
its tradition, 


The next manuscript bears the title of Suryodaya Kayyam or Tihaniesai 
Lila-Vilasa, The colophon gives the name of the writer as Hari. The book is 


a narrative in Champu-Style. The poet appears to be impressed with the story 
of Suratha and Samadhi as told in Devi-Mahatmya of Markandeya-Purana. The 
Story is of some Surya, the son of Jnanaraja and Ambika, Surya was a brilliant 
scholar of many Shastras. He was a devotee of Khandesari-devi and as per story 
he had, actually. seen Devi in her visible form. The content of the text appe- 
ars to be in orthodox-style, yet is attractive in its presentation of various 
valuable thoughts on Yoga, Jyotish and Tantra. Basically its genre seems to be 
Spititual in poetic form. 


Scholars, interested in research work, will, no doubt, get ‘sufficient 
materials and they should, really, work into it. Commentary on the texts fur- 
ther will unveil some more facts but one should wait till then. 

As a matter of fact, despite some minor mistakes in printing, the editor 


iati is ri a bring out these unpub- 
deserves an appreciation for his risk and endeavour to g 


i i is ti reme dearness. 
lished manuscripts at his own cost even in this time of extrer ; 





2 ‘ Re al 
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sfied suite arfenra : ua aieafas weaaa—at aaa a 
uno fame, uaeata fao fao qagx, THAF-ATATFAIT AST FATT 
distor gisa stat, asx US, HAG, TAA AHL, saat 2850, 
AeT YVYo BIT | 


TAZ, UHo To (Asa), 
, FEAT Sa, , 
GSS Ho ko, 





aataan—at caine faa, dena-faart, arpa Farfaass HsTATS 





area at ggare fear} eT a aA aifearalt ar eit Ft zl ales 
afearit & saa # sega: Page afa’ g ea AHA H aged at acafas Cts 
ava at araed arfeartl # a Bi A eae 7 exh ages fara at 44d 
frat = 1 

san ® By mawza F are aga gaan oa yeaa F aaa & | T4A 
awenra ate-afean aan fede aea-afeaa & sera gta e | gata seat # areata 
deafa at sai 2 aged wea ag ora at F faa 2;% FTAA CAAT ATTA AT, | 
arét va faarg, fare, aif ear, afae sar TAT aaraiae atte | qraa Heat 
% aerate cemifre sacar ar faa far var @ | aed # gamer ee He 
at & aaa, aarsr, ad, deaf ate cordifam AFA TS aat at af @ 1 37a € 
fr gah at gat gece ar areia vet sega fear TAT 21 aaa aed H aeTe a 
at gat dena, ferdt atx ae s-aror-wA A sawed z 
aq areaa H qarata & AT AT | IT ar te AT 
fare aeaa GetH FT watzaT BT 
z MeaITAH S i eH AaaTT é fe 


ayit fae etait | 


Saw BA SY Wea 
wear 8 1 geaw ae war HGS wT H oaT aT 
Ho fafas ax were 1 geah HF! GaT FAT R agar 
shed ce are wert are faarfaat F fer ae Gear SF 











Aas TAT 


’ 


Q- Hae’ sie F fer ata-qa, fecquft, Wagan at gaat feet, depa atx 
Hist ars FS Prat Fol fet at ar aah al 


R- EHEHT ATT FH ae ee ea & eer ahaa at at afta Raat 
aaa Z| 
R- arcs aTaTET go tal a afsa wal tar afer 


Y— ateeas H squirt fet qd gedt & sec atx gesrfa ar ease fagar star 
atfer | 


X= Mew Hrac corm ar cam are San at al aga seat gS ar 1 

ate & feat men aaaat at qaar qe Bot ora ate sareard ehata 
aT quar at ara } aeax act seat 1 cae afte frees aa ot San a 
arfay fe 3 amas & gears at S 1 

s- aes dee al ade & fer gra ata-wat ay talea-aedad TA gar 
aed Bet ar ge afeare Alar | 

s- sR ata e San a ata H sta at ua sf, frat saat Sq sar 
far gt, et sat; fag ata-ca at ey aaatkfaat F afsfen waa fz- 
fart at aft qt gsaraq—arz [eo ¢¥/oo aff gos at ax B] aaa wea qx 
a at ar aa; cad fo Fargas & ates we 1 fecghnalt itz WOAH ATT 
a wast at ade at un sf fargen frat | 


S- antenna t far aca at at afeat Beit smat arfec 1 
§o— wea-ailarst & sarrard ealafa sedate ar afrare wees Aes ay eta 1 


- sis F fe aoe ate qari ge oa ae Waar afec-ataes, ‘was’, 
fe aftena feat mtargel am aaa, @RRR, Fee AVAITT, HATATS-RQvoog 
( SG To ) h ri 


@ 





" 


; aTTaI—Ta 
, 
| aararera— cfc (Sexe) frraTast, eng % fram s (2) aett 

senifares earfuca-aracet Tar sea aac | 

( q1S7-ATF ) 
2 gma aT eara— fe sfosaa feast araredl ah aa4, 
a, 2222, faeat FLATT, HATATA— RV¥OR 
QR waraa a arfenar— srarfaa 
‘ ogze (e)ata-srelfaesare fae(fe gfrsaa feat atareel are wae FT area) 
| (2) ushaat— media 
(3) aat— fardt-farrt, #. Ue. aha Gh. Sit, STS, HATATS 
(aaa fated ia, Pemrais, borate # afet) 


% saree (2) aTaA— sr. atetat faaret (fe sfosaq feos atarect ath 
aaa at atx &) 


(2) usiiaat— Aredia 


=." (a) gar— sista sfaera, Feats oF gumea-fr, H, Ud. eat 
qt. St. TST, HITATS 


y aearam (2) aa ait caine faa 
(a) adtaat— wecla 
(3) aar— dega-fanrt, F. Ga. atta ct. sft. HISa, SAAS 
& ear ar ary site gat— fa sfteaa feat aiarget are A44, 
g22r, faeat FTATTT, BATATE-VRV ON 
& artes faardt, cag are aif wear g AF Fae feat g2 
ait alt faaare FH Aare AAT < | 


sat AT VTA 


(go) areaiat faareh 


aad ISaHI, ERAS 
arag Rez ( fa sfeeaa feat aareel are 
aaa at ae & ) 


mraal 8, 285% Be 














Niisery Poard 


Acharya Vishvanath Prasad Mishra, Prof., Deptt. of Hindi, Banaras Hindu 
University, Varanasi. 

Dr. A.C. Banerjee, Prof. and Head, Deptt. of Sanskrit, Gorakhpur Univer- 
sity, Gorakhpur. : 

Dr. Bishvanath ee Prof. and Head, Deptt. of Sanskrit, Vishvabharati, 
Shantiniketan. 

Dr. Gopikamohan Bhattacharya, Prof. and Head, Deptt. of Sanskrit, Kuru- 
kshetra University, Kurukshetra. 

Dr. Lalta Prasad Pandey, Prof. Deptt. of History, Himachala Pradesh 
University, Simla. i ; 

Dr. Ram Lochan Singh, Vice Chancellor, Meerut University, Meerut. 

Dr. Ram Singh Tomar, Prof. and Head, Deptt. of Hindi, Vishvabharati, 
Shantiniketan. 

Dr. Sudhakar Pandey, Head, Deptt. of Ancient History, Culture and Arch- 
aeology, Sagar University, Sagar. 

Dr. Satya Vrat Singh, Ex. Vice Chancellor, Sampurnanand Sanskrit, Vishva- 
vidyalaya, Varanasi. 


‘Dr. Sita Ram Jaiswal, Ex. Prof. and Head, Deptt. of Education, Lucknow 


University, Lucknow. 


_Dr. Tribhuvan Singh, Reader, Deptt. of Hindi, Banaras Hindu University, 


Varanasi. | 

; s 
Dr. Vikramaditya Rai, Ex. Prof. and Head, Deptt. of English, Banara 
Hindu University, Varanasi. 





